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AKE FIRST STEP 
IN MOVE TO OUST 
VOICE FAKERS IN 
NEW YORK CITY 


fayor Hylan Appoints Com- 
mittee to Investigate and 
Decide What Can Be Done 
—Police and Legal Depart- 
ments Will Aid—Legisla- 
tive Action May Delay Re- 
strictions Eighteen Months 
—Exhaustive Inquiry to 
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7” Precede Decision — City 
"“Cuerlt é x 2 
‘ully Chamberlain Berolzheimer 
in I \ ae 
cordia Cancels European Trip Be- 
re : ed . ~ 
. t. Me cause of Music Problems 
need HE first definite step toward licens- 
rene! ° . ° ° 
np ing or otherwise restricting teach- 
ountes brs of voice in New York City was 
mt. At Maken last week when Mayor John F. 
cital ylan appointed a committee of three 
“poms ity officials to investigate conditions 
eard in Qggnd ascertain ways and means of pro- 
ograms edure. The members of the commit- 
Brat ee are City Chamberlain Philip Ber- 
aso! , ° ° , 
el bizheimer, prime mover in the plan; 
er sur cting Corporation Counsel George P. 
cel ‘icholson, and Commissioner of Li- 
7 “on enses John F. Gilchrist, with Mr. 
. ye erolzheimer as chairman. As soon 
she and RS the plan of operation is outlined, 
ch leias Hhe committee is to be augmented by 
ersons prominent in New York mu- 
’ Phil- ical life. 

The committee is to hold its first meet- 
=—s ng next week, when the work to be 
“ ndertaken will be organized and assist- 
‘te we its desjgnated to various duties. It is 
“ oor inderstood that Police Commissioner 
I. ) chard E. Enright will aid the commit- 
Kind! * Hee in investigating complaints of such a 
age tharacter as to bring them within his 
de ” urisdiction. According to Mr. Berolz- 
‘el K iimer, accusations against various 
woe teachers have continued to pile up since 
0 he question of eliminating the charlatan 
on sal was taken up by the City Chamberlain 
od ~. fgeearly two months ago. The office of the 
— » Mp strict Attorney also will co-operate 
, 1 ¢ fgth Mayor Hylan’s committee. 
st Official investigation into conditions 
Tall not be undertaken until the middle 


October, Mr. Nicholson said, because 
R iarge number of singers, students and 
d teachers, as well as city employees, are 
vy absent from the city. From October 
the investigation will progress as rap- 
possible, and it is hoped that 
definite plan will be determined on 
n the next six months. 
rporation Counsel Nicholson is of 
the | f° opinion that a state law will be nec- 


st, WW cis diy as 


‘| have not looked into the matter 
ughly as yet,” he said, “but I do not 
ve a city ordinance will suffice to 
the situation. Of course the pass- 


fork g of such a law is entirely dependent 
| #epon the decision to be reached by Mayor 
——— Bylan’s committee as to whether it is 
sary to take action. We expect to 
S Westion many complainants and to in- 
‘estigate the other side of the story as 
" Well We want every one to know that 
te committee is ready and eager to hear 
in mplaints and that it is our purpose 
0 into the matter thoroughly and 

# settle it for some time to come. 
tion, “'f action by the state legislature is 
~_ fund necessary, it is probable that re- 


tions such as would be established 
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Noted Contralto,. Who Will Again Divide Her Season Between Opera at the Metropolitan 
Roles 


and 
Widely Divergent in Character as Has This Celebrated Artist. 





MARGARET MATZENAUER 


Concerts in Many Cities. Few Singers Have Achieved 





Success in 
(See Page 6) 
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by a licensing plan will not be 
before ancther eighteen months, as time 
will be required for drafting the bill and 
putting it through the legislative body. 


“Personally, I have no doubt that many go far in combati 
abuses exist. I have met with cases now’ charlatan teachers. 
and again in my own experience. The tee does not go to the 
difficulty, of course, lies in the means of 


licensing or cther regulation, and we are 
open to all suggestions. 
any attempt at 
teaching 
that the case of voice teachers probably 
more difficult to 
teachers of instrumental music. 
realize that voices can be ruined by fake 
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effective teachers and 
knowledge.” 


Mr. Nicholson 


We realize that of 
standardization of voice 
presents great difficulties, and 


propaganda 
order to 


that of 
We also 


handle than terference of any 


In This lw7vue 


Edwin Evans Reviews Modern Works at Salzburg C 


Works of British Group Impress Visiting Conductor 


teachers 


suggested 
vanda and education of the public would 
activities 
In case the commit- 
length of securing 
legislative action, it is possible, the Cor 
poration Counsel said, that a campaign 
be undertaken 
student 


may 
safeguard 
against the unreliable teacher who hith- 
erto has operated virtually without in- 
sort. Nicholson 


with 
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the young 
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Musical Folk Seek Peaceful Spots for Vacation Time.......... 


Festivals Attract Music-Lovers to European Centers 
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MUNICIPAL OPERA 

IN ST. LOUIS HAS 
HANDSOME PROFIT 
FOR 1922 SEASON 


ye ~ 7 
With Surplus Greatly En- 
‘ . ¥ ar 4) 76 ; Ts b] 

larged, Association Will Re- 

, " . 

imburse Guarantors Who 

Met 1919 Deficit — Many 

. ~ ) PY 
Improvements Recommend- 
ed for Theater and Accessor- 
. | > ‘ 
les—Engagement of Celeb- 
on6 . , 
rities Contemplated for 
T r ~ ‘ al ™ . . ; : 
Next Season—Creation of 
. > 
Reserve Fund to Be One Re- 
. > »] nh 1a 
sult of $41,873 Profit This 

Year 

T. LOUIS, Aug. 28.—Eclipsing all 

previous records and opening the 
way for a number of important im- 
provements, as well as providing funds 
for reimbursement of guarantors who 
met a deficit three years ago, the St. 
Louis Municipal Theater Association 
closed its season with a profit of $41,- 
873.40. This increases the surplus 
fund of the association by reason of 
profits last year and year before last 
to $65,360.51. 

A reserve fund of $30,000 is set 
aside to be used only by the order of the 
board of directors, and $11,643 will be 
paid out to reimburse those who guar- 
anteed the 1919 season, the first year of 
the open air enterprise, when this loss 
was sustained. 

Already, it is stated, the management 
has reservations of $21,000 for next sea- 
son, and plans are in formulation to give 
opera of higher standard than has been 
attempted heretofore, with international 
celebrities in the casts. Speaking of 
this, Nelson Cunliff, the chairman of the 
executive committee of the Municipal 
Opera, said: 

“We hope to engage the foremost opera 
artists in America for the 1923 season 
and plan to use a double cast of prin- 
cipals whenever practicable. U nder- 
studies for all principal réles will be a 
new feature next summer. We also hope 
to devise some method of doing away 
with the strenuous rehearsals required 
to insure perfect first-night perform- 
ances during the past season.” 

Chairman Cunliff presented the report 
for the 1922 season at a meeting of the 
executive committee held last Thursday. 
The report, as drawn up by expert ac- 
countants, showed total from 
ticket sales for the eight weeks amount 
ing to $197,549.50 which, added to the in- 
come from program and other sources of 
$9,919.28, made a total of 7 
Total expenditures were $165,595.38, 
leaving $41,873.40 profit. The ave 
cost of the productions was $20,699 per 
week. The greatest receipts were for 
the final week, when the box office took 
in $28,660.75 for “Miss Springtime.” 

Recommendations of the E 
Productions Committee as 
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receipts 


$207,468.78. 


rage 


xecutive 


presented by 


Mr. Cunliff to the opera directors cal! for 
the following improvements: 

Establishment of a reserve fund of 
$30,000 as a capital account to be used 
only on the order of the board of di 
rectors. 

Purchase and installation of perma 
nent seats in the Municipal Theater; the 
number to be determined by funds 

j [Continued on page 6] 
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BOLM HEADS BALLET 
FOR CHICAGO OPERA 


Carpenter’s “Krazy Kat” May 
Be Given—Wagner Operas 
Planned 


CHIcAGO, Aug. 26—Adolf Bolm has 
been appointed director of the ballet by 
the Chicago Civic Opera Association. It 
is probable that Mlle. Ludmila will also 
join the company. 

John Alden Carpenter’s ballet, “Krazy 
Kat,” may be presented under Adolf 
Bolm’s direction, although no definite 
plans or announcements have _ been 
made. Officials of the opera admit, how- 
ever, that it is under consideration. 

“Lohengrin” and “Tannhauser,” both 
of which were given last season, will be 
in the répertoire again, and “Die 
Walkiire,” revived in English two sea- 
sons ago, will be added. Tentative plans 
call also for the production of “‘Parsifal.” 

All the Wagnerian operas will be sung 
in German, although the Opera in Our 
Language Foundation has requested that 
“Die Walkiire” and “Lohengrin” be 
given in English again. C. Q. 





Cosima Wagner Reported Critically Ill 


Frau Cosima Wagner, widow of Rich- 
ard Wagner, is reported to be critically 
ill by a Berlin dispatch to the Philadel- 
phia Public Ledger, dated Aug. 28. Since 
the great composer’s death she did most 
to continue the yearly festivals at Bay- 
reuth, and she was keenly interested in 
plans for the projected revival next year. 
Frau Wagner, the daughter of Franz 
Liszt and the Countess Marie d’Agoult, 
was born at Bellaggio, on Lake Como, 
Dec. 25, 1837. 


Widow of Charles H. Steinway Marries 
Los ANGELES, Aug. 28.—Mrs. Charles 
H. Steinway, widow of the late presi- 
dent of Steinway and Sons, was 
married recently to Captain F. L. 
Lefevre, a veteran of the recent war and 
many years her junior. Mrs. Steinway’s 
first husband, who died in 1919, left her 
an interest in a trust fund of $193,000 
and an estate appraised at $618,977. 








Opera Company to Perform 
“Ring” in New York 

Wagner’s “Ring” will be performed 
during the New York engagement of the 
German Opera Company, of which 
George Blumenthal is general director, 
at the Manhattan Opera House next 
February, according to a foreign dis- 
patch to the New York Herald. The 
scenery for the production will be 
brought from Germany. 


German 


Few Artists Listed Among Week’s Voy- 
agers 


Sailing lists to and from Europe dur- 
ing the past week contained the names of 
only a few artists and musicians. The 
France brought Anna Case, soprano, 
who returned from a summer abroad, 
and Sergei Soudeikine, one of the fore- 


Broken Chords Jar Nerves of 
Jail Inmates 


USIC, it seems, does not al- 

ways possess a soothing influ- 
ence. The sound of an organ in a 
theater near by so frayed the 
nerves of thirty prisoners in Bronx 
County jail, New York, that Sheriff 
Edward J. Flynn was compelled 
the other day to move them to cells 
on the opposite side of the prison. 
The playing of the instrument 
continued for twelve hours daily 
from 11 a. m.; but possibly the 
distress of the prison inmates, 
who, according to the Sheriff, were 
reduced to a condition ranging 
from “jumps” to “near collapse,” 
arose from the fact that they could 
not hear the complete melodies. 
Only broken strains reached them 
through the jail walls, and those 
who sought to dance or whistle in 
unison with the theater harmonies 
found the effort too much for them. 
These shattered chords, it may be, 
reminded them too vividly of the 
ultra-moderns, and when they real- 
ized this, nervous collapse was 
easy. 


most Russian stage designers, who came 
from Paris, where he completed recently 
some new settings for the Chauve Souris 
Company. Adolf Tandler, former con- 
ductor of the Los Angeles Symphony, 
arrived by the Majestic after a brief 
visit abroad. Mrs. Tandler and their 
daughter remained for the Salzburg Fes- 


tival. Mr. Tandler returned to Los 
Angeles after a few days in New York. 
Mieczylav Miinz, a Polish pianist, was 
also a recent arrival. Sailing for Eng- 
land on the Berengaria was Gatty Sel- 
lars, English organist who during the 
past season played 220 recitals in the 
middle western states. 





Ravinia’s Ninth Week Brings New 
Triumph in “Zaza’’ for Alice Gentle 


Kingston, Danise and Anne Roselle Among Singers in Music 
Hall Opera—Successes for Queena Mario in “Secret of 
Suzanne” and Bianca Saroya in “Tre Re’”—Harrold Sings 
with Dux in ‘““Manon”’—Repeat ‘‘Navarraise” and niall 


HICAGO, Aug. 26.—Only one new 

opera was presented at Ravinia 
during the ninth week of the summer 
season. lLeoncavallo’s “Zaza” was 
chosen for this distinction, and was 
given oa Saturday evening. The bal- 
ance of the week was made up of repe- 
titions, with some changes in cast. 

Alice Gentle as Zaza achieved one of 
her greatest successes. She taithfully 
depicted the temperamentai: and emo- 
tional phases through which Zaza passes 
before renouncing the great love of her 
life. Miss Gentile dominated the stage 
from her first entrance to the final cur- 
tain, making the opera for the time being 
a convincing episode of life back-stage. 

The role calls for the projection of so 
many diftterent emotions and moods that 
it requires an artist of Miss Gentle’s 
caliber to make it realistic and convinc- 
ing. Miss Gentle’s admirable dramatic 
gitts are no less remarkable than her 
splendid vocal equipment. She can pro- 
ject the feeling of feverish gaiety, the 
depth of sorrow or the heighth of passion 
with the beautiful quality of her voice 
and her exceptional interpretive powers. 

As “Zaza” enlists the services of an 
unusually large number of lesser prin- 
cipals, the cast for the performance on 
Saturday evening embraced a number of 
singers who, while not having a great 
deal to do, were successful in making 
their individual work stand out. 

Morgan Kingston as Dufresne pre- 
sented an effective picture of the busi- 
ness man swept off his feet by his love 
for a music-hall actress. His aria in the 
third act was sung with passion and fer- 
vor and in tones that were rich with 
feeling and warmth. Anne Roselle was 
amusing as the tippling Anaide, a part 
which Miss Gentle sang two seasons ago 
at Ravinia. Miss Roselle proved herself 
a capital comedienne. Giuseppe Danise 
as Cascart sang the “Buona Zaza” aria 
with beautifully polished vocalism. Vin- 
cente Ballester as Bussy did not have a 
great deal to do, although his interesting 
bit contributed to the excellence of the 
ensemble. 

Philine Falco, Giordano Paltrinieri, 
Pompilio Malatesta, Louis D’Angelo and 
Minnie Egener were also good in the 
parts they interpreted. Aida Paltrinieri 
as Toto, the small child of Dufresne, 
went through her lines with the ease of 
a much older actress. Gennaro Papi 
conducted with vigor and firmness. 

“The Secret of Suzanne” and “La 
Navarraise” were each repeated on Sun- 
day evening. This was the first time 
they had _ been’ bracketed together. 
Queena Mario appeared as Suzanne for 
the first time at Ravinia. Miss Mario 
was delightful in the part, singing and 
acting with youthful animation and ap- 
pealing charm. Vincente Ballester as 
Count Gil and Giordano Paltrinieri as 
the silent Sante repeated their success of 
the first performance. Alice Gentle 
again gave her compelling portrayal of 
Anita in “La Navarraise.” 

The artist concert on Monday evening 
enlisted the services of Claire Dux and 
Grazie'la Pareto. Miss Dux, as in her 
two previous appearances in the Monday 
series of concerts, sang lieder by Schu- 
mann, Max Reger and Brahms. Miss 
Pareto sang the “Shadow Song” from 
“Dinorah.” 

“Boris Godunoff” was repeated on 
Tuesday evening with the same cast that 
presented it on the opening night of the 
season. “Le -Chemineau,” given on 
Wednesday evening for the second time 
this season, was again given a presenta- 
tion bv the same artists who interpreted 
it so admirably last week. 

The children’s afternoon on Thursday 
was made unusually interesting by the 
presence of Dora Beth Dodge. whistler, 
and the Whitney Trio. Alexander Zu- 
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kovsky conducted the Chicago isdn 
in numbers representative of Brahms, 
Tchaikovsky, Gounod, Glazounoff, Schu- 
bert and Wagner. Mr. and Mrs. Marx 
Oberndorfer interpreted the different or- 
chestral numbers for the children. 

“Manon” was given its third perform- 
ance on Thursday evening, the only 
change in the cast being Orville Harrold, 
who sang Des Grieux for the first time 
this season. Claire Dux made her final 
appearance of the season in the same 
part. 

“t’Amore dei Tre Re” was given a 
second hearing Friday evening, with 
Bianca Saroya singing Fiora and Vin- 
cente Ballester singing Manfredo for the 
first time. Although Miss Saroya has 
not had an opportunity to create many 
roles here, she has definitely stamped her 
own personality and ability as a singer 
and actress in all the repetitions in 
which she has appeared. Her interpre- 
tation of Fiora again proved her powers 
as a_ singing actress. Her acting 
throughout was restrained and at all 
times convincing. Her voice has a glori- 
ous golden quality that is never marred 
by the dramatic requirements of a rdle. 

Vincente Ballester was not in his ele- 
ment as Manfredo. He has not the stat- 
ure for the part and the music does not 
lie well for his voice. This artist has 
done fine work in many different réles 
at Ravinia, but Manfredo is not one of 
his happier undertakings. Adamo Didur 
repeated his energetic and powerful in- 
terpretation as the blind father. 

CHARLES QUINT. 


FRENCH ARTISTS COMING 


Group from Paris Ovéra Comique Plan 
Visit to Canada and U. S. 


MONTREAL, CAN., Aug. 28.—J. A. Gau- 
vin of Montreal, concert manager, is 
completing plans this week for a Can- 


adian visit of a number of artists from 
the Paris Opéra Comique, supported by 
members of the organization’s orchestra. 
The United States, it is stated, will also 
be visited. 

The engagements will include a four- 
weeks’ season in Montreal and appear- 
ances in Ottawa. Quebec and other 
cities in Eastern Canada. 

HARCOURT FARMER. 





San Carlo Opera to Open Season with 
“Aida” 

The San Carlo Grand Opera Company 
will open at the Century Theater on 
Monday, Sept. 18, with a performance of 
“Aida.” The répertoire for the remain- 
der of the week is as follows: Tues- 
day. “Tosca”; Wednesday, “Rigoletto”; 
Thursday matinée. “Martha”; Thursday 
evening, “Carmen”; Friday, “Madama 
Butterfly”: Saturday matinée, “Lohen- 
grin.” and Saturday evening, “Trova- 
tere.” The list of artists includes Anna 
Fitziu, Marie Rappold, Dorothy Jardon, 
Flecnora de Cisneros. Sofia Charlebois, 
Tamaki Miura and Josephine Lucchese. 
Carlo Peroni is general musical director 
and Ernest Knoch will conduct German 
operas. 


Siegfried Wagner May Visit America 


Again a revort comes from Germany 
that Siegfried Wagner is to seek funds 
in the United States for the revival of 
the Bayreuth Festivals. It is said that 
he will soon sail for this country. 


Daughter Born to Tito Schipa 


CuicaGco, Aug. 28.—A letter from Tito 
Schiva, tenor of the Chicago Opera, now 
in Italy, announces that his wife has 
given birth to a daughter. 


PLAN PROGRAMS For e—— 


BERKSHIRE FEST Vi 


To Give Premiéres in U. § 
Reger, Pierné, Bres js 
and Weiner Work; 


PITTSFIELD, MAss., Aug. 26—7 , 
grams for the Berkshire Chambe \,.. 
Festival of 1922, to be held at gy. 
Mountain here on Sept. 28, 29 94 m 


under the sponsorship of Mrs Ff ,y 
Coolidge, will include the perform \n¢¢ ; 
Leo Weiner’s prize-winning Qu: a 
F Sharp Minor, and will be part 
in by a number of notable solo’ 
organizations. 

The Wendling Quartet, from Sty. 
gart, assisted by Georges Grisez. ¢|s» 
netist, will give the first perform: ne ;, 
America of a Quintet in A, Op. (46  }, 
Max Reger, at the first concert «+ fo, 
o’clock on Sept. 28. The organ zatiy 
is made up of Carl Wendling, first ¥; 
Hans Michaelis, second Violin; 
Neeter, viola, and Alfred Saal, 
The program includes also Beethoven, 
Quartet in A Minor, Op. 132, and } 
zart’s Quartet in D Minor, Koeche! 42) 

A Brahms program will be given » 
the second concert, at eleven o’clock 
the following morning. The numbers ay 
as follows: Trio in A Minor, Op. 114: 
be played by Ernest Hutcheson, pi: anist: 
Mr. Grisez and Felix Salmond, ’cellis: 
two songs, “Gestillte Sehnsucht” an 
“Geistliches Wiegenlied,” Op. 91, to te 
sung by Mabel Beddoe, contralto, wit 
Mrs. Coolidge at the piano, and Hug 
Kortschak playing the viola part; Sonat, 
in E Minor, Op. 38, by Mr. Salmond and 
Mr. Hutcheson; “New Songs of Love. 
Waltzes for vocal quartet and four-hanj 
piano accompaniment, Op. 65, by Edith 
Bennett, soprano; Miss Beddoe; Georg: 
Hamlin, tenor; Boris Saslavski, baritone 
Mrs. Coolidge and Mr. Hutcheson. 

The New York Trio, comprising Clar. 
ence Adler, piano; Scipione Guidi, violin, 
and Cornelius Van Vliet, ’cello, will give 
a first performance in America of 
Pierné’s Trio in C Minor, Op. 45, at th 
afternoon concert of Sept. 29. Beth 
oven’s Trio in B Flat, Op. 97, will als 
be performed. 

The String Quartet of the San Fran. 
cisco Chamber Music Society, Elias 
Hecht, founder, will give the initial per- 
formance of Brescia’s Second Suits 
“Rhapsodie,” for flute, oboe, clarinet, bas 
soon and French horn. at the morning 
concert of Sept. 30. The work is ded 
cated to Mrs. Coolidge. The personne 
of the organization comprises: Louis 
Persinger, first violin; Louis Ford, s 
ond violin; Nathan Firestone, viola, an‘ 
Walter Ferner, ’cello. Arthur Lora, 
flute; Marcel Tabuteau, oboe; August 
Mesnard, bassoon; Mr. Grisez; George 
Wendler, horn, and Anselme_ Fortier, 
double-bass, will assist in the perform 
ance of a Schubert Octet for strings, 
clarinet, bassoon and French horn. 4 
Quartet by Ravel is also to be given. 

The prize Quartet by Mr. Weiner w 
he played by the Wendling Quartet 
the last concert, on the afternoon of Sept. 
30. Mr. Hutcheson will be the assist 
ing artist in César Franck’s Piano Quit 
tet in F Minor. 
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Paderewski II] in Switzerland 


Ignace Jan Paderewski, who is to t 
turn to the concert stage here next se% 
son, is ill at his summer residence — at 
Lausanne, Switzerland, with a cold, 
cording to dispatches to the New Yori 
Times. It is said his condition is n% 
serious. 


Beecham Family Again Active 


in London 


| By area Aug. 20.—Sir Thomas 
Beecham and his son, Adria! 
Beecham, are again to the fore 
the musical world. Sir Thomas 
has just completed the score of 4 
light opera which he will produc: 
himself during the coming seas¢ 
The work has a libretto by Boy 
Lawrence and is still without a 
name. An opera by Adrian Bee« 
am, with a libretto based on “T! 
Merchant of Venice,” is also sche - 
uled for a performance next wi 
ter. The work was completed so! 
time ago. It is believed that S 
Thomas will also have a hand 
the production of his son’s piece. 
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emporary Works Heard 
Seven Chamber Concerts 
Festival Gathering Leads 
to Organization of Interna- 
tional Society with Head- 
garters in London — En- 
vs of Many Countries 
eet in Amity—Some Wax 
Hot Over New Work But 
Strife Is Confined to Sup- 
per-Table Discussions—In- 
portant Compositions Pass 
in Review 


ss <i 


By EDWIN EV ANS 


ALZBURG, Aug. 12.—The seven 

International Chamber Music Con- 
certs given here between Aug. 7 and 
Aug. 10 were not an integral part of 
the Salzburg Festival, which they pre- 
ceded, but were due to the initiative of 
a group of Viennese musicians, who 
deemed the time ripe for an interna- 
tional gathering such as used to meet 
before the war. This being a first 
venture, it was scarcely to be expected 
that the manner of giving effect to it 
would satisfy everybody. There were 
the customary misgivings concerning 
rehearsals, but for once most things 
“came right on the night.” 

Much more music was accepted for 
performance than there was really time 
for, but though this caused some of the 
concerts to be extended to three hours, 
the audiences did not seem to mind. 
There were many who stayed the whole 
course. The Princess Bibesco and her 
brother, Anthony Asquith, missed only 
one work—and that an unimportant one 
—in twenty hours of unfamiliar and 
sometimes very exhausting music. 

The international relations were much 
more harmonious than they are in the 
political world. The Viennese contin- 
gent, belonging to different cliques, could 
not completely avoid the habitual bicker- 
ings, and the German visitors complained 
that their Austrian colleagues had not 
left them a sufficient “place in the sun.” 
The local lay population resented the 
announcement of Czecho-Slovakian songs 
and were mollified by the undertaking 
that they should be sung in German. 
jut these are, as it were, domestic 
squabbles, such as were not uncommon 
before the war. If anybody expected 
French and German musicians to fly at 
each others’ throats they underestimated 
the sedative charm of this beautiful hol- 
low in the mountains, for the behavior of 
both was exemplary. However, the 
Frenchmen, chiefly the members of the 
Sociéte Moderne d’Instruments a Vent, 
were received with acclamations at their 
first appearance on the platform. Nor 
was the ovation accorded to Arthur Bliss, 
after he had conducted “Rout,” less 
hearty. This general feeling of cordial- 
ity was destined to lead to important 
results. 

It would not be wise to concede to 
these concerts a representative charac- 
ter without qualifying the word. They 
Were representative so far as circum- 
stances permitted. The organizers were 
‘ompletely dependent upon the available 
resources. They had to cut their pro- 
gram-cloth to suit their performers. 
That is the reason why some composers 
Were not represented by their best or 
most recent works and some countries 
not by their best composers. To give a 
nerete instance, it would have been in 
formity with the general intention if 
Maurice Ravel’s new Sonata for Violin 
and ’Cello Unaccompanied had been in- 
luded in the program, but there was 
Oobody within reach who knew it, and 
the work is one that requires very close 
study, for which time was _ lacking. 
ice that composer was represented by 
music that has long been familiar. 


(( 
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Fifteen Nations Represen ted 


‘he question of Russia is more ob- 
re. As finally issued, the programs 
tained no Russian names, though 
Stravinsky is reported to have promised 


Group of 
Impressive Events of the Year. 


Left to Right: 
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ifteen Nations Join League of Music a 


t Salzburg 





Artists and Composers Who Contributed to the Programs of the Salzburg Chamber Music Festival—One of the Most 
Karl Weigl, Karl Alwin, Wilhelm Grosz, Arthur Bliss, Paul Hindemith, Rudolf Réti, 


Dame Ethel Smyth, Paul A. Pisk, Willem Pijper, Egon Lustgarten, Egon Wellesz, Anton Webern, Karl Horwitz and Huge Kauder 


a work, and Prokofieff, who has been 
staying over the Bavarian border, would 
probably have been willing to co-operate. 
There is a little mystery here—or perhaps 
merely a blunder. But Russia was not 
entirely omitted, for Jean Wiéner played 


Stravinsky’s “Piano Rag Music,” which 
was not on the program. The musi- 


cians participating in the event belonged 
to eleven different nations: Austria, 


Germany, France, Britain, Holland, 
Denmark, Czecho- Slovakia, Hungary, 
Switzerland, Italy and America. In 


addition to these, four other countries 
were represented by works performed: 
Russia, Poland, Sweden and Spain. In 
the broad sense the international charac 
ter of the congress was incontestable. 
It was also inter-tendencious, if one may 
coin the word, to imply that tendencies, 
like nations, came together on an equal 
footing. Everything was there, from the 
Brahmsian aftermath to the Parisian 
Six, two of whom attended in person, 
Francis Poulenc and Arthur Honegger. 
Everybody is agreed that there was a 
greal deal of modern music, but not ail 
were agreed upon what was modern. 

During the last eight years neither 
Berlin nor Vienna has listened to such 
quantities of contemporary music as 
either London or New York. The effect 
of this was quickly apparent when the 
German-speaking musicians were im 
pressed or disgusted, according to their 
respective creeds, over some scrap of 
modernity which to the rest of us had 
become not only familiar, but even a 
little frumpish, like the fashions of yes 
teryear. In the superficialities of music 
—as distinct from its inner impulses 
taste is inconstant. Who does not recall 
how the tonal scale was lauded and 
anathematized within a shorter period 
than that involved here? 


Austrian Group Uninspired 
I I 


Confronted with such a mass of music, 
one scarcely knows how to proceed, but 


as a series of seven concert-criticisms is 
scarcely likely to prove the best way, 
perhaps the contributions of the differ- 
ent nations might be passed in review, 
commencing with that whose hospitality 
had brought the others together. 

Except for the Schonberg group, 
which stands apart, it cannot be said 
that Austria came out of the ordeal with 
flying colors. Even the Strauss songs, 
which the program included in this cate- 
gory, were not equal to his best. Most 
of the other songs were either labored 
or commonplace. There is a tendency to 
draw out a slender poem to great length, 
not only by means of sustained notes but 
by making every comma the pretext for 
a miniature symphonic interlude. 

Several of the songs were accompanied 
by strings and here there was another 
prominent defect. The composers seemed 
to have little sense of instrumental con- 
trast. If four instruments were there, 
they were there to play and to play all 
the time. Rarely was there a hint of 
dialogue between any two of them, or 
between one of them and the voice part. 


It was just fat chord-sonority to the 
end. One of the best-written was Karl 
Weigl’s “Stelldichein” for voice and 


string quartet, but there was more origi- 
nality in songs by Paul A. Pisk for voice 
and string quartet and by Egon Lust- 
garten for voice, violin, viola, ’cello and 
piano. The former were among the most 
interesting in this group. 

Among those with piano, a set of six 
by Rudolf Reti displayed an ambition 
which did not seem to be fully attained. 
Otherwise those of Karl Horwitz were 
the best. A group by Wilhelm Grosz, 
which was much applauded, consisted 
merely of banalities cleverly tricked up. 
Most of this music was performed at one 
matinée concert which proved the dullest 
of the series. Nor was the instrumental 


contrast provided by Hugo Kauder, with 
a trio for viola, ’cello and piano, suited 
to enliven the gloom. 





Participants in the Salzburg Chamber Music Programs (Left to Right) : 


Walter Gieseking, 


Maurits Frank, Erika Wagner, Licco Amar and H. Kaspar 


Schonberg an Exception 


With the Schénberg group it is an- 
other story. Whether one enjoys their 
musie or not, one cannot fail to be in- 
terested. It was represented by Schén- 
berg’s own Second String Quartet (with 
soprano) and string quartets by two of 
his pupils, Egon Wellesz and Anton 
Webern. The former is the more recent 
of the two, but the latter, dated 1909, the 
more advanced in its development of the 
somewhat disintegrating principles enun- 
ciated by the illustrious founder of this 
movement. There are some striking ef- 
fects in both, and Wellesz’s work has 
some lyrical charm. Webern’s is at the 
same time more significant and less in- 
gratiating. Its reception created an 
incident that might have led to blows— 
but was dissipated into clouds of words, 
prolonged into the night at a multitude 
of supper tables. 

Germany claimed Busoni, represented 
by his “Sonatina in Diem Nativitis 
1917”; Petyrek, who played his intricate 
and exhausting Passacaglia; Guido Ba- 
gier, whose Variations and Fugue on a 
theme by Schumann proved exactly what 
a competent musician would write under 
such a title; and, last but not least, 
Paul Hindemith, whose String Quartet 
made perhaps the deepest impression of 
all the works performed at these con- 
certs. 


Sowerby, Grainger and Bloch for 
America 


America sent Leo Sowerby with his 
Violin Sonata, a healthy, sincere and 
well-knit work which was received with 
respect but could scarcely arouse a high 
pitch of enthusiasm at a gathering whose 
avowed purpose was to pass in review 


the “advanced” music of the day. To 
the United States were also assigned 
Percy Grainger and Ernest’ Bloch, 


though ’*the former owes a little to Aus- 
tralia, a little more to England, and was 
represented by a composition which owes 
still more to Ireland, “Molly on the 
Shore.” Ernest Bloch’s “Schelomo,” 
played with the piano, was less warmly 
applauded than his Violin Sonata, which 
had the advantage of a masterly per- 
formance by Joseph Szigeti and Carl 
Kriedberg. 

England scored two distinct hits with 


Arthur Bliss’ “Rout” and with Holst’s 
four songs for voice and violin. Dam 
Ethel Smyth conducted—somewhat pic- 


turesquely—a performance of her “Odel- 
ette,”’ and there were songs by Bax, Ger- 


rard Williams, Armstrong Gibbs and 
Eugene Goossens. 

The French selection included one 
work which was almost out of date for 


the purpose of these concerts, Alberic 
Magnard’s Quintet for wind and piano. 
Darius Milhaud’s extraordinary fertility 
yielded a Sonata for flute, oboe, clarinet 
and piano, full of the most uncompromis- 
ing effects, and not without constructive 
interest but with the semblance of hav- 
ing been written hurriedly and without 
scruple. Arthur Honegger’s Rhapsodie 


[Continued on page 4] 
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Sokoloff Would Bring British Music to America 


Conductor of Cleveland Orchestra Returns from Europe an Enthusiast for Works of Modern 
Group in England—Plans to Present Here Compositions by Goossens, Holst and 


Bliss 





in Wales—Impressed by Per 


IKOLAI SOKOLOFF, conductor cf 

the Cleveland Orchestra, has re- 
turned from a visit of several weeks to 
England, Wales and the continent with 
an enthusiasm for British music and 
musicians. While abroad the Cleveland 
conductor led the London Symphony Or- 
chestra at the Eisteddfod in Wales and 
conducted several modern British com- 
positions. He attended several per- 
formances at the Opéra and the Opéra 
Comique in Paris, visited Antwerp to 
study early Flemish painting, for which 
he has a great liking, and spent several 
days in Ghent for the purpose of hearing 
the famous carillons there. 

“One of the things which interested 
me most,” he said last week, “was the 
organization of the London Symphony 
and the attitude of the players toward 
their conductor. The orchestra, you must 
understand, is self-supporting, has its 
own committee, and has never relin- 
quished its right to choose the conductor 
who shall preside over it. In other 
words, it is similar in its organization 
to the New York Philharmonic in the 
day before it had guarantors. 

“For the Eisteddfod,” continued Mr. 
Sokoloff, “I was engaged by the festival 
committee, and the London Symphony 
wes hired separately for the occasion, so 
that in this rare case the players had no 
choice. A member of the committee en- 
gaged me in Toronto last year, following 
a program given by the Cleveland Or- 
chestra there. I felt flattered of course, 
but none the less I was worried as to 
what the attitude of the men of the Lon- 
don Symphony might be toward a 
strange conductor. 


London Orchestra Unique 


“Owing to the fact that there is no 
endowment or guarantee fund, rehears- 
als are necessarily limited, but, on the 
other hand, the orchestra’s contact with 
the many great conductors of Europe who 
have appeared with it as guests so fre- 
quently has developed an. extraordinary 
quickness of perception in the players. 
I had only one rehearsal in Queen’s Hall 
and the response from the men sur- 
passed my wildest expectations. Natur- 
ally, they do not achieve the perfection 
of American orchestras which play con- 
cert after concert under a single conduc- 
tor with an abundance of rehearsals, but 
they have developed a keenness which I 
have never seen equaled in any other 
band of musicians. Some of the music 
was played on their stands for the first 
time and the exhibition of sight-reading 
which followed was nothing short of 
marvelous. Every one was playing with 
his whole spirit. 


Vogue for American Singers 


“T have been in London many times 
before, but the attitude of the British 
public and critics toward the American 
artist who really has something to offer 
is friendlier and more open than it has 


ever been. You might say there is a 
vogue for American singers. It is doubt- 
ful whether any other European city 


offers so open a field for American music 
and musicians at this time. I talked to 
many individuals, both professional mu- 
sicians and those who merely follow 
musical activities. Their interest in the 
musical affairs of this country is very 
strong. 


Found Excellent New Music 


“In the new music,” continued Mr. 
Sokoloff, “I found a great deal that was 


of surpassing quality and interest. Mod- 
ern English music is profound, prog- 
ressive and decidedly worth while. The 


contemporary composers are very, very 
serious. I talked with many of them 
and I conducted three new works at the 
Eisteddfod. Among these were two by 
Cyril Jenkins, the Welsh composer— 
‘The Magic Cauldron’ and Celtic Suite. 
The former is still in manuscript. Both 
were very interesting productions.” 

Mr. Sokoloff’s~ greatest enthusiasm 
was for Eugene Goossens’ “Tam-o’-Shan- 
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Nikolai Sokoloff, Conductor of the Cleve- 
land Orchestra 


ter,” which the orchestra played from 
manuscript. 

“It is full of modern tendencies,” he 
said, “and it is excellent proof that the 
modern method can be united with the 
traditional in creating a really great 
piece of music. I am eager to conduct it 
in this country, together with several 
other new British compositions.” 

The greatest barrier in the way of 
playing British music in this country, 
said the Cleveland conductor, lies in the 
fact that scores are unavailable. “It is 
very difficult,” he said, “to procure the 
parts of almost any recent work by a 
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Laments Difficulty in Securing Secor es—Conducts London Symphony at Eisteddfod 


British composer. I talked with many 
publishers in London and the story was 
always the same. For the time being, 
financial conditions are such that it is 
difficult for publishers to bring out any 
large work. I am eager to conduct Gus- 
tav Holst’s ‘The Planets,’ but it is im- 
possible to secure a score for permanent 
use. It is rented for a period of time 
and must be returned. This makes it 
difficult when a conductor wishes to place 
a composition in the répertoire of his 
orchestra. There is a new work by Ar- 
thur Bliss which I am eager to bring to 
America. As yet it is absolutely unavail- 
able, although I learned from the com- 
poser himself that it may be published 
next spring. ‘Tam-o-Shanter’ I expect 
to introduce to Cleveland audiences as 
soon as I can secure the published score.” 

Mr. Sokoloff also conducted Delius’ 
“On Hearing the Cuckoo” and Strauss’ 
“Don Juan.” One program he was forced 
to prepare on short notice, owing to an 
accident to Hamilton Harty, conductor 
of the Hallé Orchestra, Manchester: The 
Cleveland conductor had only one re- 
hearsal with the orchestra and only four 
days in which to familiarize himself with 
the Goossens, Delius and Holst composi- 
tions. He has been asked to return to 
London next spring to conduct as guest 
several programs to be given by a fes- 
tival orchestra at a festival of modern 
British music. He intends to present to 
Clevelund audiences during the next 
year or two many works by the younger 
British composers and expressed an 
earnest wish to become known as ambas- 
sador of this group to the United States. 

The prospects for the coming season 
of the Cleveland Orchestra are brighter 
than ever before, Mr. Sokoloff declares. 
The orchestra is gaining support, not 
only in Cleveland, but on its touring 
route, with each succeeding year. 

LouIs BROMFIELD. 





Form International Music Society 
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[Continued from page 3] 


for two flutes, clarinet and piano was a 
pleasant semi-pastoral work which gave 
a welcome contrast, and Koechlin’s So- 
nata for two flutes charmed by its fas- 
tidious simplicity. Francis Poulenc’s 
new set of Impromptus for piano came 
as near as anything in the scheme to 
reflecting the spirit of musical actuality. 
Ravel’s share has been described above. 

Hungary ranked high with the recent 
Bartok Sonata, but the effect of Kodaly’s 
Serenade for three stringed instruments 
is marred by a very tedious, slow move- 
ment. 


Other Compositions of Interest 
I 


Italy also shone, with some beautiful 
songs by Malipiero, Pizzetti and Castel- 
nuovo; Spain by de Falla’s new set of 
folk-songs, his older piano pieces, and 
those of Adolfo Salazar. The Scandi- 
navian contributions did not evoke much 
interest, but a Dutch composer, Willem 
Pijper, was applauded for a suave violin 
sonata, which came at the end of one of 
the most trying programs. 

Czecho-Slovakia upset the gravity ef 
the proceedings with Fidelio Finke’s 
amusing “Marionettes” for piano, and 
provided at least one good song, by J. 
Kricka. One of Szymanowski’s “Masks” 
was all that stood for Poland. 

Among the executants special tributes 
beyond that paid above are due to the 
Amar-Hindemith Quartet; to the sing- 
ers, Marya Freund, Erika Wagner, 
Elisabeth Schumann and Dorothy Moul- 
ton; to the pianists, Walter Gieseking (an 
outstanding player), Jean Wiéner, Fritz 
Malata and Paul Weingarten, and, of 
course, to the brilliant ensemble of 
French wind-players, with Louis Fleury 
at their head. 

The presence of so many musicians 
from other countries created a favorable 
opportunity for the restoration of those 
international links which bound the mu- 
sical world together before the war. Two 
well attended meetings were held at 
which the scholarly English critic and 


at Festival Gathering in Salzburg 
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historian, Edward J. Dent, took the chair 
in response to the general desire. Where- 
as the former International Society of 
Musicians devoted itself chiefly to his- 
tory and research, and had little contact 
with current events, the organization 
which has now come into existence, the 
International Society for New Music, 
will, as its title denotes, concern itself 
with contemporary creative activities. 


London Chosen as Society Head- 
quarters 
There was considerable discussion as 


to where the headquarters should be. At 
a preliminary meeting Vienna had been 
decided upon, but the larger gathering 
questioned the wisdom of this on several 
grounds. Vienna, more than any musi- 
cal city, is torn with musical dissensions, 
and the presence there of so important a 
body might lead to a disturbing struggle 
for ascendancy. Moreover, the dominat- 
ing influence of the great publishing 
house of the Universal Edition might, 
with the best will on the part of all con- 
cerned, not remain immune from a sus- 
picion of partiality. 

Eventually London was suggested as 
being, of the European capitals, the one 
where the many tendencies which divide 
the musical world to-day found the most 
important acceptance. It is in that re- 
spect the very antithesis of Vienna, as 
was admitted by the Viennese themselves 
who, after a little natural disappoint- 
ment, welcomed this solution. Moreover, 
London is better equipped to house an 
efficient organization and Tess liable to 
be suspected of yielding to vested inter- 
ests. Speaking on behalf of the British 
Music Society, in which both hold office, 
Mr. Dent and the present writer prom- 
ised the provisional assistance of the 
Society in the form of office accommoda- 
tion and clerical staff. The vote for 
London was passed with one dissentient 
and one abstention, both of whom were 
members of the Committee which had 
arranged the International Chamber 
Concerts, and may therefore have felt 
some compunction in relinquishing the 


== 
priority which their initiative ha, 
to Vienna. Of animosity there 
a trace, even the Germans ad; 
most cordially that London was 1 
best suited to the purpose. 

Before dispersing, the meeti; 
pointed provisional delegates fo; 
country to proceed with the task of 
linking up existing societies whos ad 
were sufficiently analogous to per; ; ,; 
affiliation with the new Internati: 
creating new organizations for th, 
pose of international co-operatio:. |, 
England, for instance, the existing ~,, 
temporary Music Center of the } ;; 
Music Society promises the same |, 
and is undoubtedly suited to becon. +}, 
local representative of the Interna: nal 

For the United States the de) +, 
appointed to this duty was César Sa rob. 
inger and for England the pr <¢y 
writer. j 
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Employees of New York City Dejar. 
ments in Stadium Concert Series 


The bands of the Street Cleaning, [jp 
and Police departments of New York 
City held a three-days’ music festiy.\| j) 
the Stadium of the College of the City of 
New York on Aug. 23, 24 and 25. Thy 
equipment in use during the recent Sto. 
dium Concert series was left standing 
for the occasion through the co-operatioy 
of Adolf Lewisohn, donor of the Stadium, 
and City Chamberlain Philip Beroly. 
heimer, who gave the necessary funds | 
cover expenses. 

The first program was. given op 
Wednesday night by the Fire Depart. 
ment Band under the baton of Georve | 
sriegel. Messrs. Eisele and Knapp, cor. 
netist and xylophonist, were the soloist; 
of the occasion. The program included 
works of De Koven, Panella, Safranek 
and Margis, in addition to several popu- 
lar numbers. The concert by the Street 
Cleaning Department Band on Thursday) 
night was conducted by James J. Cun 
ningham and included the “Tannhiauser” 
Overture, Rossini’s “William Tell” Over. 
ture and selections from “Carmen. 
John J. McMahon, tenor, and Alfier 
Pierno, piccolo player, were the soloists 
The closing concert by the Police Band 
was conducted by Paul Henneberg ani 
was the heaviest program of the three 
It opened with Svendsen’s Coronatio: 
March and included Meyerbeer’s “Torch- 
light Procession,” a “Faust” Fantasy 
two Brahms Hungarian Dances and th 
“Meistersinger” Prize Song. Marguerit 
Ringo, soprano, was heard in an aria 
from “Forza del Destino,” with Alexan- 
der Brachocki as accompanist. Th 
other soloist of the evening was William 
D. Benisch, cornetist, who played Ros. 
sini’s “Inflammatus.” The three pro- 
grams were well attended by enthusiasti 
audiences. 














































Karolyn Wells Bassett Sings in Briarcliff 

BRIARCLIFF, N. Y., Aug. 26.—At th 
concert given on Sunday evening, Aug. 
13, at Briarcliff Lodge, Karolyn We! 
Bassett, coloratura soprano, was th 
soloist, making a very favorable in- 
pression with her singing of the Strauss 
“Primavera” accompanied by the or- 
chestra, and two groups of songs. Thes 
included four of her own compositions, 
“Whip-poor-will,” “Windy Nights,” “A 
Child’s Night Song” and “Take Joy 
Home” and a group by Farley, Ecker‘ 
(the “Swiss Echo Song’) and “Comin’ 
Thro’ the Rye.” So much was her audi- 
ence pleased with her performances that 
she had to sing four extra numbers 
Dan Dickinson was her accompanist. Sh 
was re-engaged by the director for 21! 
other appearance in October. 








Ethel Rust-Mellor and Henry Souvain — 
in Ocean Grove Program a 

OCEAN GROVE, N. J., Aug. 26.—Etihc! Set 
Rust-Mellor, soprano, and Henry S plead 
vaine, pianist, gave an Ampico recita numb 
Ocean Grove Auditorium on Aug. 12 To 
der the direction of Lawrence A. G1 pater 
of the Knabe Studios, New York. A vibes bis 
feature of the program was the accom recre 
paniment furnished by the Ampico betak 
a number of songs artistically sung »: rustle 
Mrs. Mellor. Mr. Souvaine was :: recita 
heard to advantage in Tchaikovsky’: 3 t ho 
Flat Minor Concerto, one of the m meme 
ments of which was arranged as a :)! Mers 
for the Ampico. A large audience v°! JOYS | 
comed the artists, and there was vig" vu 
ous applause also for the Ampico’s sh Norfe 
in the concert. Music 
it saeeama Ky ox 

. 7 ’ 

Alberto Salvi, harpist, gave conc i 





before large audiences at West Ches 
Pa., and Winona Lake, Ind., recent): 
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arm Weather Pastimes Engage Musical F 














PERSONALITIES IN MUSIC 


\ HILE the season of the hot dog- 
star, lamented in the lays of an- 
ent Rome, is drawing to its climax, 
tunate mortals have hastened from 
towns to spots swept by breezes. 
‘Ine woods, lakes and shaded knolls have 
pleaded their cause successfully with a 
mber of well-known musicians. 
(o regions where the pleasant master 
s whiles away hours profitably, to 
er-sea engagements and to varied 
reations in unusual places they have 
taken themselves. When programs 
tle expectantly again in the myriad 
tal halls of the land and latch strings 
hospitable studio doors dangle anew, 
nories of pleasantly occupied sum- 
s will give fresh incentive to the 
of artistic labor. 
luring the recent music festival at 
folk, Conn., a group of enthusiastic 
icians, the guests of Mrs. Arthur 
‘x, were “snapped” in informal guise. 
y are, reading from left to right, 
s. George Hamlin, Mrs. Henry Had- 

















SEEK RESTFUL 


3arbour), soprano; Mrs. 
Hamlin, tenor; Mrs. 
Patton, bass-baritone. 


ley (Inez 
Lestrade, George 
Knox and Fred 
(No. 1). 

The trip across the English Channel, 
often disastrous to the delicately organ- 
ized, seems not to have affected the 
jovial American concert baritone, John 
Charles Thomas. He is discovered on 
deck (left) with Edgar Allan Wooif, 
writer of plays. Mr. Thomas visited 
Paris after achieving successes in Lon- 
don concerts (No. 2). 

Also on board ship one comes upon 
Marie Tiffany, soprano of the Metropoli- 
tan, and Claude Gotthelf, pianist, and 
Geraldine Farrar’s accompanist. Both 
sailed on the Empress of India for a 
European vacation and their smiles are 
true omens of a pleasant voyage. (No. 3). 

Eugenio Pirani, composer and teach- 
er, is finding the Massachusetts green- 
wood very refreshing at State Line, 
after a season of arduous duties. He is 
pictured while on a promenade with a 
pupil, Dorothy Nicolas. (No. 4). 


ENVIRONMENTS 





A genuine curtsey is not difficult of 
achievement for Mona Gondré, the little 
French diseuse, (No. 5) who has won a 
welcome place on American programs. 
She is here shown on the day of her re- 
cent coronation as Queen of the Roses at 
the famous Rose Féte held annually in 
Fontenay, France. She will be heard in 
the United States this fall. 

The founder and a member of the 
music faculty of the Master School of 
United Arts, New York, are next dis- 
closed in the persons of Nicholas Roer- 
ich, Russian painter (left) and Maurice 
Lichtman, pianist. The place is the 
rocky coast of Monhegan Island, Me., 
where Mr. Roerich has his summer 
home. (No. 6). 

“Self-service” might be the title of the 
following little scene on the court. It de- 
picts Hanna Brocks-Oetteking, soprano, 
in the throes of training for a champion- 
ship tennis tourney. The artist passes 
many recreation hours in the agile 
pastime at Pleasant Cottage, Rose- 
dale, N. Y. (No. 7). 


















































AS SUMMER CALLS THEM TO HOLIDAY PURSUITS 


A pleasant Ohioan vista serves as 
background (No. 8) to two well-known 
pedagogic personalities. These are Edna 
Dunham Willard and Giulio Silva, who 
were engaged for the summer sessions 
of the Cleveland Institute of Music. 

Marguerite Potter, mezzo-soprano, 
with her pet collie, are seen outside the 
artist’s home at Lake Geneva, Wis. 
(No. 9). Perfect contentment is being 
registered by the pet. Miss Potter will 
resume her concert work shortly. 

Manset, Me., is the scene of the lake- 
side romp in which Earle Laros, pianist, 
and a youthful admirer are indulging. 
The artist, after a busy season, has 
taken a thorough vacation. (No. 10). 

A colloquy on matters melodious re- 
cently engaged Barron Berthald, in- 
structor in opera at the Peabody Con- 
servatory, Baltimore (left), and Freder- 
ick R. Huber, municipal director of mu- 
sic of the same city. The place is Mr. 
Berthald’s country home at Nyack-on- 
the-Hudson, N. Y. (No. 11). 
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Mme. Matzenauer to Give Mexican 


(Portrait on front page) 
PERA and concert will again divide 
the activities of Margaret Matze- 
nauer in the new music season which is 
now only a few weeks removed. The 
famous singer, whose wide range of 
voice and d:versity of gifts enable her 
to sing both soprano and contralto réles 
in opera, and to utilize almost anything 


she chooses in song literature, will make 
a tour as far as the Pacific Coast before 
the Metropolitan Opera opening in mid- 
November, filling among other engage- 
ments one as_ soloist with the Los 
Angeles Philharmonic. This tour will 
begin with recitals in Pennsylvania and 
Ohio during the first week in October. 

Since she made her sensational Ameri- 
can début as Amneris in “Aida” at the 
Metropolitan in 1911, Mme. Matzenauer’s 
star has been steadily in the ascendancy 
in this country. A favorite at the opera, 
where her répertoire has included parts 
as widely divergent as those of Kundry 
and Princess Eboli, Isolde and Dalila, 
Briinnhilde and Marina, Ortrude and the 
Marschallin, she has been one of the most 


Folk Lilts Place with Art | Songs 


dependable as well as one of the most 
brilliant artists of General Manager 
Gatti-Casazza’s organization. Her con- 
cert tours have carried the opulence of 
her voice, the fullness of her art and the 
impressive womanliness of her personal- 
ity into virtually every important Ameri- 
can city, and she has been soloist with 
the country’s foremost orchestras. 

In preparation for her approaching 
tour she has devoted her interpretative 
gifts to the preparation of programs 
that will include a group of Mexican 
folk songs arranged by Frank La Forge, 
to be sung in Spanish, German classics 
in English, a French group, and an 
American composer group. The Mexi- 
can songs, in particular, have attracted 
her admiration, and she has said that 
she looks forward to the pleasure of 
singing them. 

The return of the Wagner music- 
dramas to the Metropolitan opened the 
way for the restoration of some of Mme. 
Matzenauer’s most successful parts, but 
she established the fact during the years 
when these works were absent from the 
répertoire that she is not dependent upon 
any one type of opera to carry on her 
stage success. 





Handsome Profit for 
St. Louis Civic Opera 


[Continued from page 1] 





appropriated for this purpose. 

Erection and maintenance of new com- 
fort stations and rest rooms for the 
opera patrons; these to be near the 
Municipal Theater. 

Establishment of a permanent, all- 
year administration office for the trans- 
action of the business of the Municipal 
Theater Association; records of the asso- 
ciation to be kept here; seat reservations 
to be handled by this office. 

A training school for the development 
of local talent for chorus positions, and 
for minor and principal réles in the 
opera productions, if possible. 

Construction of a bridge across the 
River Des Peres, and the extension of 
the pergola on the southwest side of the 
Municipal Theater, from its present 
terminus at the south bank of the river, 
to the driveway fronting the scenic 








FOR SALE—Established Incorporated Con- 
servatory of Music in the heart of NEW 
YORK CITY with a national reputation. 
Guaranteed income in the Institution aside 
from students. Owner to retire to Europe. 
Exceptional opportunity for a responsible and 
ambitious party. Satisfactory terms will be 
arranged. References exchanged. 


Address Box B, XX 
MUSICAL AMERICA 
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Australia, New Zealand, Honolulu 
INTERNATIONAL TOURS LTD. 
Capital $125,000 
Head Office, Sydney, Australia 


Organized for the purpose of bringing to 
Australasia the world’s greatest artists. 


American Rep., L. E. Behymer, Los Angeles, Ca: 


Managing Director, FREDERIC SHIPMAN. Ad 
dress 15 Castlereagh St., Sydney, Australia 
Phone Circle 5500 


CAPITOL Fe"o> i 


World’s Largest and Most Beautiful Theatre 
Edward Bowes, Managing Director 
Week Commencing Sunday, Sept. 3 


IRENE CASTLE 
“Slim Shoulders’”’ 


Capitol Grand Orchestra. 
Capitol Ballet Corps. 


Presentations by Rothafel. 








Broadway at 51st St. 











Paramount Pictures "| 
Theaters under direction of Hugo Riesenfeld 


RIVOLI Broadway and 49th Street 


George Melford’s Production 


“BURNING SANDS” 


With Wanda Hawley and Milton Sills 
Story by Arthur Weigall. Scenario by Olga Printzlau 
RIVOLI CONCERT ORCHESTRA 
Frederick Stahlberg and Emanuel Baer conducting 
‘‘Everybody’s Going to the Rivoli Now.”’ 


RIALTO Broadway and 42d Street 


MARION DAVIES in 


“THE YOUNG DIANA” 
by Marie Corelli 
Created by Cosmopolitan Productions 

Settings by Joseph Urban 
RIESENFELD’S CLASSICAL 





JAZZ 


FAMOUS RIALTO ORCHESTRA 
Hugo Riesenfeld and Joseph Littau conducting 














studio and dressing room buildings as 
the theater is approached from the 
north. 

Treatment of the aisles in the theater 
to render them noiseless and to present 
a greater degree of safety for patrons. 

Addition of seats at the extreme right 
and left of each row and the moving of 
the right and left aisles. 

New lighting equipment and effects 
for the Municipal Theater. 

Erection of a platform between the 
scenic studio building and the River Des 
Peres, this platform to be the size of the 
Municipal Theater stage and to be used 
for rehearsals for the various operas. 
This platform may also be utilized for 
dress rehearsals if necessary. 

HERBERT W. Cost. 


FRIEDA HEMPEL IN EUROPE 








Goes to Germany But Will Later Return 


to England 

Continuing her engagements in Eu- 
rope, Frieda Hempel has been touring 
in Germany as well as in England, and 
will not return to this country until the 
new concert season is well under way. 

This information was brought by W. 
B. Kahn, Mme. Hempel’s husband, who 
returned last week from Europe on a 
short business trip. Mr. Kahn left his 
wife in Europe, and plans to return in 
the latter part of September, and re- 
main until she completes her engage- 
ments in England. Mme. Hempel will 
appear three times in London—twice in 
Queen’s Hall on Oct. 16 and 19, and in 
Albert Hall on Oct. 22. She will arrive 
in the United States about Nov. 1, and 
fulfil her first engagement of the season 
as soloist with the Boston Symphony in 
Montreal on Nov. 4. More than forty 
Jenny Lind concerts are included in the 
list of engagements booked for Mme. 
Hempel for the coming season as well 
as more than thirty other concerts, 
making a total of over seventy already 
booked. During her stay of a fortnight 
in Germany in July, she was interviewed 
extensively concerning conditions in 
America. 


Artists Announced for Zuro’s Brooklyn 
Opera Season 


Josiah Zuro announces that the fol- 
lowing artists will form the Zuro Opera 
Company, which opens for a two-weeks’ 
season at the Brooklyn Academy of Mu- 
sic beginning Monday evening, Sept. 11: 
Lucy Gates, Edith de Lys, Malvina 
Passmore, Grace Bowman and Miriam 
Lax, sopranos; Marguerita Sylva, Doro- 
thy Pilzer and Elinor Marlo, mezzo- 
sopranos; Arabelle Merafield, Leonardo 
del Credo, Ruggiero Baldrich, Ralph Er- 
rolle, Giovanni Diaz and Amadeo Baldi, 


tenors; Robert Ringling, Augusto Or- 
dognez, Giuseppe Interrante, Richard 
Bonelli and Vito Moscato, baritones; 


Lorenzo Bozzano, Fred Patton and Luigi 
dalle Molle, basses. Hugo Riesenfeld 
will conduct several of the performances. 
The chorus and orchestra have been re- 
cruited chiefly from members of the 
Metropolitan and Chicago Opera com- 
panies. Alexander Puglia will be stage 
manager and Nina Piccolati ballet mis- 
tress. 





Founds School for Development of Music 
in Keith Theaters 


A school for the musicians of the B. F. 
Keith theaters has been established in 
New York by E. F. Albee, president of 
the vaudeville circuit of the same name. 
The institution, known as the Keith Col- 
lege of Theatrical Music, is under the 
direction of S. W. Lawton. The arrange- 
ment, conducting and performance of or- 
chestral music in the theaters is consid- 
ered at daily sessions. 

Only thorough musicians are enrolled 
in the classes. The object, it is announced, 
is that they may “go over the whole field 
of music and study it from a psychologi- 
cal as well as an artistic point of view, 
adjusting it to the entertainment of audi- 
ences in all parts of the country covered 
by the Keith and Moss theaters.” 





Leslie Hodgson Gives Summer Recital 
in Charleston, S. C. 


CHARLESTON, S. C., Aug. 25.—Before 
completing his activities with the master 
class he conducted here this summer, 
Leslie Hodgson, New York pianist, gave 
a noteworthy recital at the Musical Art 
Club Hall, presenting a program of com- 
positions by Chopin, Brahms, Rach- 
maninoff, Mossorgsky, Schubert-Liszt 
and others. At the request of the stu- 
dents Mr. Hodgson extended his class 
an extra week beyond the original six 
weeks planned. 





Cleveland Musical Association Numbers 
More Than 250 Members 


CLEVELAND, Aug. 26.—The Cleveland 
Musical Association, recently organized, 
has a membership of more than 250 per- 
sons, according to Wilson G. Smith, 
president. The association, of which Dr. 
Howard Maxwell is treasurer and G, P. 
Doherty secretary, has been formed to 
promote the common interests of musi- 
cians, and it is proposed to give advice 
and service regarding teaching, and to 
assist in supplying artists for church, 
concert, and stage work. A_ concert 
booking department has been  estab- 
lished, and the association has opened an 
office in a downtown building. Six 
medals are to be offered for proficiency 
among students of the members. The 
association is to give a series of five 
concerts, beginning on Oct. 24. 

GRACE GOULDER IZANT. 


Irene Pavloska Sings in Colorado 


CuHicAGco, Aug. 26.—-Irene Pavloska, 
mezzo-soprano, who has just given two 
successful concerts in Boulder, Col., 
spent a week in that state at Stapps 
Lake, 10,000 feet above sea level, in 
horseback riding, mountain climbing, 
fishing, and other outdoor recreations. 
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Committee Named for 
Voice Faker Inqui y 
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also endorsed the theory put forth ¢ »|j,, 
by Frederick Haywood, voice te: jo, 
that the extension of musical edu: .tij, 
in the public schools would have a \. 0), 
some and potent effect in meetin, ¢), 
situation. The disadvantage of thi 
plan, it has been pointed out, lies i th, 
circumstance that it cannot be re: zg; 
at once but must be extended oy , 
period of years before appreciable r .y)t; 
will be evident. 

“It is not the financial loss that ¢: use; 
complaints so much as the fact tha. th 
victim may have had real talent,” \; 
Nicholson said; “real talent which was 
ruined by the teaching of fake ins rye. 
tors. In connection with the proposa! to |j. 
cense reputable teachers, the committe: 
will consider a plan to establish a boar 
of recommendation which will vouc}) fo; 
the general standing of these teachers,” 

Although agitation for restrictions ha; 
centered principally in the teachiny of 
voice, the field of instrumental teaching 
is also to be looked into by the commit. 
tee. It is possible, Mr. Nicholson said, 
that in the end every music studio iy 
New York City will be required to take 
out a license or otherwise conform ty 
whatever restrictions are imposed. 

Mr. Berolzheimer’s interest in the in- 
vestigation has grown steadily as more 
and more complaints have come to his 
attention. In order to speed up the work 
of the committee and to keep closely in 
touch with other musical activities, not- 
ably the progress of the Memorial Art 
and Music Center, the City Chamberlain 
cancelled his passage to Europe on short 
notice last week. He is to remain in 
New York and has given up his plan of 
joining his family abroad for several) 
weeks. 

Mayor Hylan, it is understood, will d 
all in his power to expedite the work of 
the committee and has offered it the 
services of the various city departments 
which it may find useful. 





Percy Grainger to Tour in Europe 


Just prior to his sailing for Europe 
where he will make a big tour, Percy 
Grainger received word from his man- 
ager in Holland that he will have three 
appearances there with Willem Menge'- 
berg and the Concertgebouw Orchestra 
this fall. These engagements will de 
after Oct. 15, for up to that time Mr. 
Grainger will be playing in Denmark 
and Norway. 











JOSEPH PRESS, Violoncello 
VLADIMIR RESNIKOFF, Violin 





The University of Rochester | 


EASTMAN SCHOOL OF MUSIC 


ALF KLINGENBERG, 


An Endowed School, with Unexcelled Building and Equipment, Offering 
Complete Education in Music 


Courses Leading to Degree Bachelor of Music 
Courses Leading to Eastman School Certificate 
Preparatory Courses and Special Courses in All Branches of Music 
Including Orchestra Playing and Preparation for Teaching 
A Distinguished Faculty to Which Are Added This Year 
Selim Palmgren, Composition, Orchestral Direction 


DEZZO D’ANTALFFY, Organ Accompaniment for Motion Pictures 
Fall Term Opens September 18, 1922 


For Catalogue and Information, Address 
THE SECRETARY, EASTMAN 
ROCHESTER, NEW YORK. 


Director 


MAX LANDOW, Piano 
JEANNE WOOLFORD, Voice 


SCHOOL OF MUSIC, 




















NIKOLA ZAN 


Vocal Teacher 


Announces the Opening of His Fall Term September 5th 


For voice trial appointments call Mon- 
day, Wednesday and Friday mornings 


Address: 168 West 58th Street, New York 


Telephone: Circle 3900 
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Dear MUSICAL AMERICA: 

If but a few years ago anyone would 
have intimated that the governor of a 
great state would issue a proclamation 
concerning music, the idea would have 
been received with expressions of in- 
credulity or with hilarity. 

What use have politicians for music? 

And yet the unexpected has happened. 

3efore me lies the proclamation issued 
by Arthur M. Hyde, Governor of Mis- 


S souri, in which he states that: 


“Whereas, the melody of the well 
known song, ‘Ben Bolt’ has stirred the 
hearts of young and old for two genera- 
tions, and both its words and its music 
have become part of the heritage of 
lovers of all ages and sexes and condi- 
tions everywhere, and; 

“Whereas, the composer of the melody 
of the song, Nelson Kneass, lies in an 
unmarked grave in Edgewood Cemetery, 
Chillicothe, Mo., and; 

“Whereas, the Chamber of Commerce 
of Chillicothe has created the Nelson 
Kneass Memorial Fund for the recep- 
tion of contributions from lovers of the 
song, such contributions to be used for 
the erection of a suitable memorial: 

“Therefore, I, Arthur M. Hyde, Gov- 
ernor of the State of Missouri, do here- 
by proclaim said fund open for con- 
tributions, hereby inviting all lovers of 
the song to send such contributions as 
they may desire in amounts from ten 
cents upwards, to said Chamber of 
Commerce for the construction and 
maintenance of a suitable memorial.” 


ae -* 
In a country where hitherto we have 
erected memorials only to. generals, 


statesmen and a few public benefactors 
like Peter Cooper, such action on the 
part of Governor Hyde is significant. 
Perhaps you will say that it is dictated 
purely by local pride but that would not 
alone have caused Governor Hyde to 
act as he did. He is evidently progres- 
sive and a man of culture. 

This is not the first time the Governor 
of an important State has issued a proc- 
lamation with regard to music. You 
may recall that during the war period, 
at the instance of your editor, who had 
made a notable address in Harrisburg, 
Where he had been introduced to the 
audience by Martin G. Brumbaugh, the 
Governor, Governor Brumbaugh issued 
a proclamation which had a remarkable 
effect at the time. The proclamation 
illed upon all the people in the common- 

th of Pennsylvania to organize 
rching-singing parades to arouse pa- 
riotic feeling. This proclamation is his- 
in its simple eloquence. It is 
worthy of the immortal Lincoln. 

Taken up by the press, the appeal was 
arried all over the country and resulted 
a movement, some of the effects of 
ich have remained to this day. In 
Prominent cities, marching-singing 
Parades during the war period became 
an established factor in the sale of 
Liberty Bonds and in raising funds for 
the Red Cross. In Buffalo, a phalanx 
of 900 high school girls, all in white with 
150 high school boys in red to form a 
cross in the center, marched through the 
streets singing. Similar parades of 
Red Cross nurses were held in Cin- 
Cinnati. Such parades were held in 
Ithaca and in New York. So profound 
Was the impression made by these 
marching-singing bodies of young people 


W 


that many of the schools have continued 
the practice to this day, notably the won- 
derful schools of Oakland, the residen- 
tial city on San Francisco Bay. 

Do you recall the sensation made 
when Percy Hemus, the noted baritone, 
who gave up his concert season to teach 
what he called his “buddy boys” down 
at Pelham Bay to sing, marched at the 
head of 2000 of them as they went by 
on Fifth Avenue singing in a Liberty 
Loan parade? 

The New York police adopted the 
scheme and ever since they have had a 
fine body of singers who contributed to 
make picturesque and effective the 
many parades that Mayor Hylan led 
during and after the war period. 

* * * 

The singing of patriotic music by the 
masses has again been taken up in Ger- 
many where in Berlin, at the recent cele- 
bration of the third anniversary of the 
ratification of the German Republican 
Constitution, the dominant note accord- 
ing to a wireless to the New York 
Times was “Deutschland Uber Alles.” 

It seems that President Ebert made 
up his mind that the old imperial hymn 
was a perfectly good republican song 
and that its author, Hoffmann von Fal- 
lersleben, had been a pioneer of German 
republicanism and had been persecuted 
by the reactionary autocracy of his time, 
so it was thought particularly appro- 
priate that this stirring song should be 
given back to the German people as the 
national anthem of the Republic. 

President Ebert, too, issued a proc- 
lamation to the German people refer- 
ring to the author as a great patriot and 
— as a useful motto for republican 

ermany the line in the third stanza: 
“Unity, right and freedom.” 

It is not alone that the power of 
music is coming to be realized more and 
more, far beyond its appeal to the cul- 
tured few who assemble at the opera or 
in concert halls, but that humanity is 
beginning to recognize the power of the 
spiritual forces; that they are, in the 
end, the influence that dominates far 
more effectively than materialism and 
its twin brother, militarism. 

* . * 


In the great movement for the recog- 
nition of the value of music in our hu- 
man life, we must give the State of 
Pennsylvania a leading position. 

In the organization of the new Depart- 
ment of Public Education, under the di- 
rection of Dr. Finegan, steps were taken 
for the better development of teaching 
music and Dr. Hollis Dann, head of the 
Department of Music at Cornell, was 
called upon to take up the work as 
Pennsylvania’s first Director of Music. 

The result of this has been that Dr. 
Dann organized this summer the first 
special school of training in music which 
Pennsylvania has conducted outside of 
its classes in the normal schools. More 
than 500 pupils, chiefly county and dis- 
trict supervisors of music. enrolled in 
the new school which is about to com- 
plete its six weeks session at the West 
Chester Normal School. Concerts, cho- 
rals, recitals and song-fests have figured 
largely in the program of the institute, 
and courses in violin and piano instruc- 
tion have been included. 

While this has been going on a num- 
ber of public concerts free for the people 
have been given in Fairmount Park, 
Philadelphia. At some of the morning 
concerts the children heard short talks 
on the lives of the composers represented 
on the programs. Some of these were 
given by David Dubinsky, a prominent 
member of the Philadelphia Orchestra. 


* * * 


The death of Professor Graham Bell, 
the inventor of the telephone, has 
brought out a number of interesting 
facts concerning his remarkable dis- 
covery, which, by the bye, was an acci- 
dent while he was working in a small 
laboratory, but which accident would 
have gone unnoticed had it not happened 
to so trained and able a scientist. 

The discovery of the telephone, as 
few know, led to a remarkable lawsuit. 
A rival company endeavored to estab- 
lish a business on the strength of a 
discovery made by a German professor 
who, however, had not used his dis- 
covery further than as a toy to amuse 
his children. The case came finally be- 
fore the Supreme Court of the United 
States where it was definitely decided, 
once for all, that it is not the person who 
makes a crude discovery of some power 
and never gets any further who is 
entitled to reward but the person who, 
having made the discovery, then de- 
velops it to a point where it is avail- 
able for the use of mankind. 

The telephone is now so universally 
in use that few realize that it was but 
a few years ago when we had none. I 


can remember the introduction of the 
very first instruments. They were used 
by a few commercial houses and rail- 
roads. It took some time before their 
introduction became general. At first, 
only male operators were used, and it 
would have been considered a terribly 
risqué business to have had a charming 
young lady with bobbed hair and a 
manipulated cupid’s bow, at the tele- 
phone. We know what has happened 
since, You couldn’t find a man on the 
job in all the town. 

This reminds me that when the tele- 
phone was first introduced, I happened 
to call on Mr. Scott, then the vice-presi- 
dent of the Postal Telegraph Company. 
His offices were in the building at the 
corner of Broadway and Rector Street 
which was made notorious for a time 
through the attempt of a disappointed 
speculator to assassinate Russell Sage, 
the miliionaire Wall Street operator, 
with a bomb. Sage escaped, but the man 
who threw himself in front of him to 
protect him, was injured. He sued Sage, 
and a long litigation resulted. 

When I called on Mr. Scott, he told 
me that I should be the second man to 
talk to Chicago over the long distance 
*phone as they had just made connec- 
tion. I heard somebody uttering a num- 
ber of guttural sounds, which I distin- 
guished as, “Hello! Hello! Chicago— 
New York.” 

Full of this marvelous development, 
I rushed up to the office of the New York 
Evening Telegram, then in the Herald 
Building at the corner of Ann Street 
where my good friend, Bob Morris, sea- 
man, globe-trotter, newspaper man, 
writer of plays—some of which were 
successful, by the bye—was ensconced at 
his desk as managing editor. I told Bob 
as he patted a game leg that I had just 
talked over a long distance wire to 
Chicago. He looked at me and said 
something about it being very early for 
me to be in such a condition. That eve- 
ning however, he and the other papers 
had the story. 

Just think what has happened since. 

To-day, we not alone have long dis- 
tance connections everywhere; to-day 
not only everybody has a telephone, ex- 
cept those whose are wise enough to try 
and do without it in their homes, but we 
have gone a step further and we now 
listen to music, lectures, weather and 
crop reports by wireless. 

Humanity is progressing more now in 
a few years than it did in centuries. 
Witness the progress of aviation, by 
which we are already beginning to trans- 
port mails and passengers, and last, but 
not least, I read in that wonderful pub- 
lication, the Geographic Society’s Maga- 
zine an article by Vilhjalmur Stefansson 
the great traveler and Arctic discoverer, 
that before long there will be com- 
munication between Europe and Asia 
across the Arctic regions, which he has 
shown us are navigable in the air and 
where through the long hours of sun- 
light and daylight, there are conditions 
more favorable to aerial navigation than 
are the conditions over the seas and 
oceans, with their storms and fogs. 

” * + 


To give you another illustration of 
what our leading papers consider to be 
“news,” let me tell you that that very 
talented singer, Marguerita Sylva, 
never got as much notice from her Car- 
men, which she has given with leading 
operatic companies here and abroad— 
indeed Finck considers her the best 
Carmen on the stage to-day—as she has 
just received when she had one of her 
toes cut off. 

This has promptly secured her promi- 
nent space, accompanied by her picture 
in many of our leading papers, though 
they have not gone so far as to give a 
picture of the “inverted toe,” as it was 
called “before and after.” 

The story had added human interest, 
as the papers term it, for the reason 
that the plucky little lady after the toe 
was cut off, was ready to dance and sing 
the “Habafiera” the day following. As 
Marguerita said to an_ interviewer, 
“What is a toe more or less? I never 
was a toe dancer.” 

a a +” 


2eferring to Finck reminds me that 
he wrote the other day a very interest- 
ing article in which he took up the 
announcement that Paderewski is going 
to give a series of recitals here next 
season, and characterized Paderewski as 
“the greatest of living musicians.” In- 
cidentally Henry Theophilus gives a list 
of those he considers the great pianists. 
This includes Josef Hofmann, Guiomar 
Novaes, Percy Grainger, John Powell, 
Ernest Schelling, Ossip Gabrilowitsch, 
Harold Bauer, Fannie Bloomfield Zeisler, 
Busoni, Rachmaninoff, Lhevinne, Siloti, 
Moiseivitch, Augusta Cottlow, Olga 


Samaroff. Henry is careful to add 
“and others.” 

Paderewski’s eminence is long estab- 
lished. At the same time, while no one 
admires his marvelous ability or more 
readily concedes his genius, may I be 
permitted to say that 1 have heard some 
of the compositions of the great masters 
played by certain of the pianists Finck 
mentions that I preferred to Paderew- 
ski’s playing. 

Perhaps you may recall that during 
one of his last seasons with us, your own 
columns referred to his playing as 
“pounding the piano.” I think that was 
what your then leading critic termed it. 
At the time, I believe I explained Pade- 
rewski’s use of extreme force by stating 
that it was quite possible that the hour 
had come when he resented the slavery 
of practice and concert giving to which 
he had become doomed by his very mas- 
tery of the instrument, which had 
brought him international fame. I re- 
call an incident reported to have oc- 
curred when he was at his beautiful 
place at Morges in Switzerland. He de- 
sired to go off with some friends for an 
afternoon. His wife forbade this and 
summoned him to the piano to practice. 
It was as if, like Poe’s raven, the instru- 
ment said to him, “Nevermore! Never- 
more!” should he have peace. 

Finck in his article states that Pade- 
rewski should never have abandoned the 
piano for a football tussle in politics 
in a country which has thirteen different 
political parties. I cannot agree with 
Finck. Perhaps in the intervening period 
Paderewski may have lost some of his 
wonderful digital dexterity. Perhaps his 
fingers are no longer as supple as they 
used to be, but I feel assured that when 
he appears again among us, we shall 
find that through the very trials he has 
been through, the sufferings he has had 
to endure, the loss of his fortune, that 
he has gained in poetic vision, in mental 
breadth and in spirituality. However 
great a man may be whether as an indi- 
vidual in ordinary life or in art, his 
greatest powers can only be developed 
by experiences that try the soul. Pade- 
rewski has had such and I think you 
will find him all the greater when he 
appears, great as he was before. 


* * * 


In his article, Finck gives us some 
figures with regard to the receipts of 
Paderewski’s concerts when he was with 
us. There are always people who like 
to know how much a man gets for what 
he does. 

According to Finck, when Paderewski 
returned to us after having been away, 
his receipts for sixty-seven concerts 
were $180,000. The great Rubinstein 
in 1872 got $50,000 for 215 concerts. On 
his third American tour Paderewski 
earned $247,855 by playing eighty-six 
times—almost a quarter of a million. 
On the afternoon of March 8, 1902, 
Paderewski filled both the largest con- 
cert hall and the largest opera house te 
the last seat. The supply of tickets gave 
out. At Carnegie Hall he gave a reci- 
tal; at the Metropolitan his “Manru” 
was sung. The gross receipts at the two 
houses were quoted as $20,000. As Finck 
says, this was something new under the 
sun. 

* * * 

Did you read that item that John 
McCormack, during his vacation this 
year, intended to study with Sir George 
Henschel in London? This is quite a 
compliment for our John for Sir George 
some time ago retired from active work. 

The incident should be illuminating to 
those of our young students who believe 
that when they have as they think com- 
pleted their studies, they are not only 
ready for world-wide celebrity and un- 
told gold but that they really need no 
more study, as they consider their musi- 
cal education is finished. And yet there 
is scarcely a great artist I ever knew 
who was not ready to study with some 


of the noted teachers or with some 
veteran artist. A conspicuous instance 
of this in recent time is Geraldine 


Farrar, who studied with some noted 
teachers, which resulted in the critics 
unanimously stating during her last sea- 
son that she was singing better than 
ever. There was a reason. 

ao ca * 


Two distinguished foreign musicians 
have recently been expressing their opin- 
ions of musical conditions in this coun- 
try. The one is Pierre Monteux, who 
has just returned, by the bye, from a 
trip to Paris and London and is now 
with his family rusticating at North- 
port, Me., before entering upon his 
duties with the Boston Symphony. 

Monteux, in an interview with a re- 
porter of the Boston Herald, refers to 


[Continued on page 8] 
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something which has considerable bear- 
ing on the finish and excellence of the 
performances of our symphony orches- 
tras. Taking up the question of the 
Paris Symphony Orchestra, he tells us 
that the players share in the profits and 
in the losses. If there is no profit, there 
is no money, so to live they have to take 
up outside work. In this. country the 
members of the orchestra are well paid 
regardless of profit or loss. 

The Paris Symphony cannot give its 
audiences anything but tried music ex- 
cept on rare occasions. It cannot afford 
to spend a lot of time in rehearsal. The 
result is that Paris does not hear many 
a great work that comes to Boston and 
is presented to the public. The same is 
true of New York and other leading 
cities in this country which have sym- 
phony orchestras. 

Monteux also referred to the fact that 
with the Boston Symphony he could have 
as many rehearsals as he liked, as the 
members of the orchestra are on the 
regular payroll. If he wished a rehear- 
sal on the following morning, all he has 
to do is to tell the members of the or- 
chestra that there is to be a rehearsal 
and he has it, and that is one reason that 
in this country we hear the best music 
given in the best possible manner. 

The other musician of distinction who 
has been talking about us is Mengel- 
berg. 

Mengelberg, who recently returned to 
Amsterdam after a four months’ visit 
to this country, has expressed himself in 
enthusiastic terms with regard to the 
musical advance he found here. In sev- 
eral interviews he stated that he consid- 
ered that, at the present rate, within a 
quarter of a century the United States 
will be first of all countries in music. 
Like the American collector of books and 
pictures, the American connoisseur of 
music is keen and patriotic and gener- 
ally he is wealthy, he says. He drew 
particular attention to Mr. Eastman, the 
millionaire of Rochester, who has built 
one of the finest conservatories in the 
world, furnishing it with twenty-four 
grand Pplanos, and is undertaking to 
make his city a noted musical center. 

* * * 


Do you know that Eleanor Painter, a 
pretty woman and a clever singer who 
has appeared in several light operas and 
musical comedies, has been engaged for 
the Berlin State Opera? She is to ap- 
pear as guest artist in ‘Madama Butter- 
fly” and “Faust.” I can recall the 
young lady when she first came to New 
York from Colorado some years ago. 
She was then a slip of a girl, supported 
by a number of friends she had won as 
a church singer in Colorado Springs. 
Later she married her teacher, went 
abroad, and after various adventures, 
secured an engagement in Berlin at a 
minor opera house, where she attracted 
considerable attention. 

The war brought her here, where for 
a time she had to struggle, but finally 
won success in several productions, one 
of which was sponsored by Andreas Dip- 
pel, formerly manager of the Metropoli- 
tan. Now she has returned to the scene 
of some of her triumphs, but in the 
honored position of “guest.” She has 
had a strenuous and somewhat romantic 
career, but evidently she has finally won 
out. She illustrates once more the suc- 
cess that comes to the American girl who 


with almost everything against her 
reaches the top rung of the ladder. 
t+ * &* 
According to the newspapers, Mrs. 


Joseph J. Harris, a worthy lady who 
lives uptown on the West Side, has dis- 
covered that it does not pay to listen to 
beautiful music, especially when it is of 
a mournful character. It appears that 
while Mrs. Harris was ironing, the door 
bell rang. She went to the door. There 
was robody there. So back to the 
kitchen went she and continued to iron. 
Presently from the courtyard below 
came the sound of a clear young tenor 
voice, a pathetic, ballad-singing, tear- 
wrenching voice, singing a sad and alto- 
gether mournful song. Mrs. Harris 
went to the window. A young man 
stood there. with his eves closed and his 
face turned up to the blue skv, clutching 
a ravged cap in nervous hands. He was 
singing of home and mother, perhaps, or 
of unreauited love. Anyway. it was all 
very sad. Mrs. Harris was touched. 
She felt in her apron pocket and found 
a few pennies and nickels. She leaned 
cut over the window sill and tossed 
them down to the singer below. The 


young man was grateful. He nodded as 
he picked up the coins, but he did not 
stop singing. The song was so pathetic 
that Mrs. Harris could not find it in her 
heart to leave the window and go back 
to the ironing board. 

Later, when she went to the bedroom 
which adjoins the hallway leading from 
the kitchen, a surprise awaited her. The 
floor was strewn with the contents of 
dresser drawers. She found that sev- 
eral hundred dollars’ worth of jewelry 
and $300 in cash which she had recently 
drawn from the bank to send to a niece 
in Paris had disappeared, evaporated. 

Her husband, it seems, is an attorney. 
When he came home, he assembled all 
the evidence and decided that the singer 
was the “psychology” man for an inside 
gang who worked apartment house in- 
teriors while their confederates kept 
housewives busy weeping at their 
kitchen windows. 

The reporter of the New York Eve- 
ning Sun who tells this interesting story 
says that the only country which he 
thinks has superior ability in managing 
to secure other people’s property is 
Spain, where the art of thieving has 
reached so high a degree of perfection 
that the more accomplished robbers can 


steal the bed linen from beneath a com- 
paratively light sleeper without the vic- 
tim ever coming to consciousness. 

There was a gentleman by the name 
of AWsop many, many years ago who 
wrote a fable. It concerned a crow that 
had managed to secure a fine piece of 
cheese, which it was proceeding to en- 
joy on a bough high up in the air where 
it was perched. Along came a hungry 
fox. He looked at the crow and sighed 
for the cheese. He was seized with an 
inspiration. Said he to the crow: “I hear 
that you have a marvelous singing voice, 
a beautiful tenor. Could you oblige me 
by letting me hear it?” 

The crow, flattered, opened its beak. 
The cheese fell to the ground. The fox 
departed, leaving the crow up a tree, 
squawking with disgust and anger. 

Evidently Mrs. Harris, who left her 
ironing to listen to the gentleman with 
the beautiful tenor voice, had never read 
ZEsop’s fable of the fox and the crow, 


says your 





Chicago Soprano Makes 
Italian Début in Parma 
as Mascagni Heroine 





Ella Kolar, Dramatic Soprano 


News from Parma, Italy, tells of the 
recent début in that city of Ella Kolar, 
a young Chicago woman whose interpre- 
tation of the role of Santuzza in ‘“‘Caval- 
leria Rusticana” aroused the warmest 
praise. Miss Kolar is the daughter of 
Anton Kolar, a Bohemian nobleman now 
residing in Chicago. At the age of six- 
teen she attracted the attention of the 
late Cleofonte Campanini, who became 
interested in her career while he was di- 
rector general of the Chicago Opera 
Association. On his advice, Miss Kolar 
went to Milan, where she studied voice 
under Dante Lari and underwent a thor- 
ough dramatic training under Teresa 
Boetti Valvassura. The roéle of San- 
tuzza, it is said, suited her admirably 
and her singing of the Romanza was re- 
ceived with an ovation. Since her début 
she has been working diligently and has 
been heard throughout the provinces. 
According to present plans, she will sing 
in this country next season. 

Canadian Operetta Society Secures Ade- 
quate Financial Backing 

MONTREAL, CAN., Aug. 26.—The 
Canadian Operetta Society, recently 
founded in this city, is actively planning 
a series of performances, a sum having 
been. subscribed sufficient to place the 
organization on a working basis. The 
works to be performed are light operas, 
principally by French composers. Al- 
bert Roberval, conductor, who is now 
abroad, will select a number of French 
artists for the company. The organiza- 
tion will give performances in Quebec, 
Ottawa, and other Canadian cities, and 
may visit the United States. 


D’Alvarez Gives Audition to Australian 
Singers 

SYDNEY, Aus., July 24.—Marguerite 

D’Alvarez, contralto, and her concert 

party, consisting of Livio Mannuci, ’cell- 

ist; Oscar Wagner, pianist, and Edward 

W. Lowrey of the Daniel Mayer office, 


were the guests of honor at a reception 


given by the Lord Mayor and Lady 
Mayoress of Sydney the day after her 
arrival in that city. The same night 
she was given a reception by the New 
South Wales Musical Association. A 
feature of her visit to Sydney was a mat- 
inée arranged at the Theater Royal 
at which the contralto gave an audition 
to more than twenty young singers. So 
many requests had been received by the 


Australian managers for a_ hearing 
by the artist that they arranged 
a formal audition. Mme. D’Alvarez 


will return to Melbourne for three more 
concerts previous to her sailing. She 
has already appeared there eight times. 


PRESENTS SYMPHONIES AT 
CHICAGO PICTURE THEATER 


Nathaniel Finston, on Visit to New York, 
Tells of Plans for More Sun- 
day Concerts 


Having closed a year of valuable work 
in Chicago, Nathaniel Finston, conductor 
of the Chicago Theater Symphony, re- 
cently spent a fortnight on vacation in 
New York and renewed acquaintance- 
ships made during his association with 
the musical work of leading Broadway 
motion picture theaters. Mr. Finston 
speaks in enthusiastic terms of the pub- 
lie response to his efforts in Chicago. 
Under the sponsorship of Balaban and 
Katz, the owners of the Chicago The- 
ater, he launched a series of Sunday 
morning concerts in the course of which 
he was able to demonstrate, in a very 
successful manner, his skill as a pro- 
gram-maker. His idea was to educate 
as well as entertain, and with this object 
in view, he started off by playing selec- 
tions from the more moderate classics, 
thence going on to the inclusion of works 
which, in some quarters, are designated 
severe. The story of the enterprise has 
already been told. in part, in MUSICAL 
AMERICA. Mr. Finston attracted 1500 
residents to the Loop on the first Sun- 
day morning. In the middle of the sea- 
son every one of the 5000 seats was 
filled, and on several occasions the sale 
of tickets had to be stopped. 

Mr. Finston is looking forward to the 
coming season with a great deal of en- 
thusiasm. He plans to give forty Sun- 
day morning concerts, beginning Sept. 
10. “We intend to repeat very few of 
the works given last season,” he says. 
‘We shall delve a little deeper into the 
bigger works. In the first few weeks we 
shall give the whole of the Fifth Sym- 
phony of Beethoven: also Tchaikovsky’s 
“Pathétique.” Finally we are going to 
do a little Brahms and certainly a couple 
of Strauss works. These, of course, will 
be intersversed with lighter music of the 
masters.” 

Balaban 
composers, 
their new 
$1,000 for 
Finsten 


have interested 
as well music-lovers in 
departure. Their prize of 
an orchestral work will, Mr. 
hopes, bring representative 
American scores to his orchestra. The 
competition, the terms of which were 
riven in MustcAL AMERICA on Aug. 19, 
will close at the end of the vear, and, in 
addition to the prize work, the five next- 
best compositions submitted will be 
played by the Chicago Theater orches- 
tra. Another phase of Mr. Finston’s 
activities in connection with the Sunday 
morning concerts is the introduction of 
soloists comparatively little known. This 
policy is dictated by the desire to further 
the interests of young artists. 


and Katz 
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Young Singer Successfu' 
After Step from Business 
Field to Concert Sige 
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David George 


Among the rising young singers 
David George, who studied for some time 
with the eminent vocal teacher, William 
S. Brady. Mr. George comes fron 
Peru, Ind. When his family moved 
Pittsburgh, he entered the Engineering 
School of the Carnegie Institute of Tech- 
nology. During the early part of the 
war, he was in the employment of the 
government as an efficiency enginee: 
While he was at school and in the arm) 
and later in business, he worked stud- 
ously in training his voice. 

The late David Bispham offered 
give him assistance. Through M 
Bispham he met many prominent mem- 
bers of the musical profession. He ha: 
sung at a number of leading theaters 
and concert halls and won the persona! 
encouragement of artists like Titta 
Ruffo, Schumann Heink, Olive Fremstad, 
Royal Dadmun and Reinald Werrenrath, 
and, they say, got a kind word from 
Enrico Caruso. 





Rosa Ponselle Sings in New Haven and 
Allingtown 


NEW HAVEN, CONN., Aug. 26.—Rosa 
Ponselle, soprano of the Metropolitan 
Opera, sang before an audience esti- 
mated at 10,000 persons for the benefit 
of the Royal Charity Bazaar on th 
grounds of Mrs. S. Z. Poli’s summer 
home in Woodmont, on the evening | 
Aug. 16. The bazaar was given for the 
relief work among the war orphans of 
Italy on the suggestion of the Queen \ 
Italy, who decorated Mrs. Poli recent) 
for her service in the war. Miss Pon- 
selle also gave a concert in the Alling 
town Hospital recently, which was 
greatly appreciated by the patients 
She sang an aria from “Tosca” and var'- 
ous groups of songs, accompanying her- 
self in several numbers. Mrs. Phi 
Buxbaum was the accompanist. 


Accept Bass Bequest for Maine Festival 
BANGOR, ME., Aug. 28.—At the 
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ular monthly meeting of the City Coun- 


cil on Aug. 16 an order was passed pro 
viding for the formal acceptance of t 
bequest of the late J. P. Bass of the p 
erty between Buck and Dutton Str 
and Bass Park and Main Street for ' 
use of the Maine Music Festival so 

as it shall be in existence, after which !' 
is to become a part of Bass Park. (1 
Solicitor Eaton recommended passag 
the order. JUNE L. BRIGH! 


—) 


Bride Writes Music for Own Wedding 


Music composed by the bride was 
played at the recent wedding in N 
York of Mrs. Dorothy Wilde Moon, 
New York and St. Louis, and Dr. Fr: 
E. Adair. Miss Varady, ’cellist, pla: 
one of the compositions, and sev 
others, including one entitled ‘“L’Adie 
were performed on the organ. M 
Moon has a score of compositions to 
credit. She is a pupil of Jean de Res 
of Paris. 
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| BRIGHT SEASON AHEAD FOR LIMA’S MUSIC 


by omen’s Club Series Fully 
Rooked—School Officer 
Appointed 


By H. Eugene Hall 
Liv A. OHIO, Aug. 28—The outlook for 
ing season is unusually optimistic 
.ct, more promising than for any 
since or during the war. The 
concert series organized by the 
’; Music Club, has, to the credit 
he president of this organization, 
he Numan Baxter, been booked in 
. entirety. The functions of concert 
ement are also to be exercised by 
thers. It is probable that Frank Har- 
man, who has sold his business, will re- 
yrn to management, in which he was for 
time associated with Bradford Mills of 
he National Managers’ Association. In 
preparation for a season of remarkable 
ctivity, Memorial Hall has been in the 
bands of the decorators and furnishers. 
An appointment just confirmed by the 
ima Board of Education is that of M. 
vy, Baumgardner to direct the activities 
»f the band and orchestra organizations 
sf the schools. He will immediately or- 
yanize a number of bands and orchestras 
n both junior and senior High Schools, 
nd one of picked material to represent 
he goal for instrumental student per- 
ormers. Mr. Baumgardner, who comes 
rom South Dakota, will be of great as- 
istance to Supervisor of Music, Mark 


| Gihe 
| David Dannes 
Music Scfool 


David and Clara Mannes, Directors 


+) 
uid 


myana: 








FACULTY OF THE ARTISTS 
AND TEACHERS COURSES 


PIANO 
Katharine Bacon Hans Barth 
Howard Brockway Raiph Leopold 
Berthe Bert, Assistant to 
Alfred Cortot 
and 
Alfred Cortot, Course in Interpretation 


VIOLIN 
Scipione Guidi David Mannes 
Wolfe Wolfinsohn 








Evans, of the Lima schools, who has al- 
ready worked up two fine orchestras in 
Central and South High schools, as well 
as a number of glee clubs and a band. 

Dale Marshail, tenor, has returned 
from New York to appear here with the 
Apollo Club of Chicago. He proposes to 
go back to New York in October for 
further study. 

Miss Fagan will re-open her Lima 
House studio upon her return here this 
week from her vacation in New York. 

Marjorie Henderson, pupil of Ted 
Shawn and Pavley and Oukrainsky, is 
now directing the entertainment features 
at Camp Twa-ne-ko-Tah, Chautauqua, 
N. Y. Miss Henderson is putting on an 
elaborate production of “Midsummer 
Night’s Dream” at the camp this week. 





SEATTLE HEARS ARTISTS 
IN INSTRUMENTAL PROGRAM 


Members of Faculty of Cornish School 
Summer Session Entertained by 
Kiwanis Club 
SEATTLE, Aug. 25.—A program of en- 
semble numbers was ably interpreted at 
the Cornish School last week by Annie 
Louise David, harpist; Anna Grant Dall, 
pianist; George Kirchner, ’cellist, and A. 
Bianconi, flautist. Miss David played a 
group of harp solos and with Mr. Kirch- 
ner was heard in five numbers for harp 

and ’cello. , 

The Kiwanis Club entertained at its 
weekly luncheon the heads of the depart- 
ments and the teachers of the Cornish 
School summer session. The speakers 
were Calvin B. Cady, recently appointed 
associate director; A. J. Gantvoort, dean 
of the faculty; Edouard Potjes, Belgian 
pianist; Sergei Klibansky, New York 
vocal teacher, and Adolph Bolm, dancer. 

The summer course given by Edmund 
J. Myer, vocal teacher, is being attended 
by students from various parts of the 
Pacific Coast. 





Alma Hays Reed and Sykora Give Re- 
cital in Lincoln, Neb. 


LINCOLN, NEB., Aug. 25.—Alma Hays 
Reed, soprano, and Bgumil Sykora, ’cel- 
list, gave a joint recital recently for the 
Epworth Assembly, appearing before an 
audience estimated at more than 7,000 
persons. Miss Reed sang the aria “Pleu- 
rez, Mes Yeux” from Massenet’s opera 
“Le Cid;” “There Is a Garden,” by 
Proctor; “La Belle Au Bois Dormant,” 
by Fourdrain; “At the Well,” by Hage- 
man and a number of negro spirituals. 

Mr. Sykora played Volkman’s Con- 
certo in A Minor, numbers by Piatti and 
Chopin and one of his own compositions, 
Variations in D. 



































VIOLONCELLO 
Emmeran Stoeber May Peterson, Completely Recovered, 
. ORGAN Goes on Auto Tour 
| David McK. Williams PORTLAND, ORE., Aug. 25.—May Peter- 
. SINGING son, soprano of the Metropolitan Opera 
sulle @i ’ Company, who has been visiting her 
ne ne et nner mother near Portland and convalescing 
COMPOSITION from injuries received in a New York 
Rosario Scalero automobile accident several months ago, 
SOLFEGE has completely recovered. She left re- 
Anne Marie Soffray 
cae HEMPEL 
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Telephone: Rhinelander 0010 Management of Frieda Hempel 
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RETURNS TO THE CONCERT STAGE FOR | 
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BEGINNING JANUARY, 1923 
CHICKERING PIANO COLUMBIA RECORDS 
EXCLUSIVE MANAGEMENT 
S. HUROK AEOLIAN HALL, N. Y. 
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cently for a tour by automobile of Yel- 
lowstone Park. Miss Peterson is ac- 
companied by her mother. 


VISITORS IN SAN DIEGO 





Violin and Organ Music Form Chief 
Part of Week’s Programs 
SAN DrEGO, CAL. Aug. 25.—John 


Doane, organist, was heard in his an- 
nual recital in Balboa Park on Aug. 8. 
An audience which virtually filled the 
large pavilion warmly applauded the 
soloist. The assisting artists were Mrs. 
Kempley, soprano, and Mrs. Brand, con- 
tralto, local vocalists, who were heard in 
solos and duets. The concert was given 
for the benefit of the Civic Auditorium. 

Nathalie Boshko, Russian violinist, 
was a soloist at a concert given by Dr. 
Humphrey Stewart, organist, at Balboa 
Park on Aug. 6. Both artists were re- 
ceived with marked favor. 

Joseph Sainton of London, conductor, 
has settled in this city. 

Dr. Latham True, organist, and Mrs. 
True, have left for Stanford University, 
where the former will have charge of 
the organ recital work during the 
absence of Mr. Allen. W. R. REYER. 


Ethyl Hayden, soprano, has been en- 
gaged to sing before the Music Club of 
Richmond, Va. 





HERTZ PLANS NEW SEASON 


San Francisco Symphony to Give Con- 
certs in Oakland 

SAN FRANCISCO, CAL., Aug. 26.—With 
Alfred Hertz conducting, the San Fran- 
cisco Symphony will open its twelfth 
season on Friday afternoon, Oct. 20, at 
the new Schubert-Curran Theater. A 
series of concerts by the Symphony is 
assured in Oakland this year through the 
efforts of Zanette W. Potter and a num- 
ber of other prominent citizens who will 
act as underwriters. 

E. Harold Geer, organist of Vassar 
College, appeared in his second and final 
recital on the municipal organ on Aug. 
20. His program attracted a large audi- 
ence. 

Grace Northrup, New York soprano, 
formerly of San Francisco, gave a song 
recital recently in the Hotel St. Francis 
ballroom. Her program consisted of 
groups of Italian, French and English 
songs. She was accompanied by Ben- 
jamin S. Moore. 

The Ada Clement Music School will 
open its fall term this month in a re- 
modeled studio building. Gaetano Me- 
rola, under whose direction the Stanford 
University al fresco opera achieved suc- 
cess, and Rena Lazelle, vocalist, will be 
additions to the faculty. 
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BALTIMORE 


ARTUR SCHNABEL 


Distinguished Viennese Pianist 


RETURNING TO AMERICA 
SEASON 1922-1923 
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PAUL 


ALTHOUSE 


Leading Tenor, Metropolitan Opera Company 


AND 


ARTHUR 


MIDDLETON | 


Baritone, Formerly Metropolitan Opera Company 


“STUPENDOUS SUCCESS” 


IN JOINT RECITAL CONCERT TOUR OF AUSTRALIA 





POSTAL TELEGRAPH — COMMERCIAL CABLES 
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ALWaVS OPEN 


CABLEGRAM 
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S83NYNS 9PM 23 VIABAM 
SYDNEY AUG 17 
LCO HAENOS NY 
(HAENSEL & JONES 33 W 42 ST NY) 
ALTHOUSE MIDDLETON STUPENDOUS SUCCESS SECOND THIRD FOURTH CONCERTS SOLD 
OUT ARRANGING RETURN SEASON HERE OCTOBER ARRIVING FRISCO NOVEMBER TWENTY 


FOURTH 
SHIPMAN 


Mr. Althouse and Mr. Middleton return to America in November. Remaining 


open dates on both artists are being rapidly assigned 


EXCLUSIVE MANAGEMENT FT AE NSEL & JONES, AEOLIAN HALL, N.;3Y. 


Fee ee eee OI UUIIR LA AAI LUM ULULUL UL MUL LU UMMM UML MUU UMUC OCCU OTM eT TTT 


VOUEEEELUGELTEDOUEEULUEEREDOUAODEDEDDRSUANDEDORAATEDEENOTUERCULOSRAMMCUASEADOSESAAIELERASUOOREEDEDERELIODEDAODEONUOEEDAAASERSAAOTU ANAL LOOTOUSEDELSOEESIOEOONDOD GEOAUSUOOTERLGAOD REALL DEDEIOEESSOODAUSUOERSSONSOOESAOUSLOOOREDESOODEDAS ERE DERELEDGO ENIUDEEORORDDEUOTOORON DO REPANOULANUEDSEOURGOSU CLARE SEROORSODOROEDORDEOOOOEROEOUO SECU UOCUUOCULEAOOELNGIOUOEEEOODEUTOIOULOOESOOCUERDSOOESDOPDANESUOEOEDIORELOEAODS SENN D SEEDS DOCU DAGASOAUEROOHOSSOOUREONOC ERENT ORTENE OREN DOREACUOAONEOGCCOcOONEOOROOI IOAN 














LE ee 


C000 ek 


Wi 


HT 


Tene 


i 
















al 
This 
rom 
hat tl 
brincl} 
othin; 


erned. 





mo the 


liffere! 


ems 
rading 
— 

ina 
ejoice 
he mo 
My 
ffect 


my be 


eacher 
bout 
hem. 








*@ da6 
. Ly 999 


ciel 


— 


MI 


in 


MUNK 











Henne eee eee 


il 














(Muvical Americay Open Forum 





mmunications not accompanied by the full name and address of the senders cannot be published in this department. It is not essential that the authors’ names 
rinted; they are required only as an indication of good faith. While free expression of opinion 18 welcome, it must be understood that MusicAL AMERICA is 


+ responsible for the views of the contributors to this department. Lengthy letters cannot be printed in this limited space.— MUSICAL AMERICA, 





Dr. Marafioti Replies 
» Editor of MUSICAL AMERICA: 


In vour issue of June 25 Mephisto, 
eyiewing my book, “Caruso’s Method of 
ice Production,” wrote: 


“| think you will agree with me that 
here is enough in this to set all the 
oeal teachers in the world writing to 
he press and particularly to the musical 
apers. 

ePractically this book does not merely 

im at a radical reform of voice educa- 
‘on. It flings defiance in the face of the 
ntire vocal teaching fraternity the 
orld over.” 

I was especially gratified, for I feel 
hat criticism and discussion are impor- 
ant factors in promoting progress. 

This challenge brought forth responses 
rom some singing teachers, asserting 
hat they had been teaching these very 
principles for years, and that they found 
othing new inasmuch as they were con- 
erned. I have no complaint to make on 
his score. If there are professionals 
ho intuitively had the same impres- 
ions about the human voice as I ex- 
bressed in my book, I take that as an 
neouragement, for it makes me feel 
hat I do not stand alone “in conflict 
‘ith the entire vocal teaching fraternity 
he world over,” as Mephisto thought. 

Yet there are many methods of teach- 
i¢ the same principles, just as there are 
ifferent ways of solving the same theo- 
ems in algebra and different roads 
aading to Rome. Those who formerly 
raveled on foot or horseback to reach a 
jestination in so many days undoubtedly 
ejoice in the time and energy saved by 
he modern means of travel. 

My method of procedure—radical in 
ffect—I have outlined very clearly in 
iy book, where the aforementioned 
eachers may read it. I know nothing 
bout theirs, therefore cannot discuss 
hem. However, I am sure that some 


teachers, unknown to me, know and 
teach the truth much more than some 
so-called “celebrities” who impart “se- 
crets” to their pupils. 


In reading the letters of those teachers 
who wrote to the Open Forum I may 
say here that I was particularly im- 
pressed with that of Mr. Wodell, of 


Boston, a man who apparently has the 
clearest ideas on the principles govern- 
ing voice production, and expresses them 
in a beautiful and brilliant manner. 

I wrote to Mephisto in all sincerity 
that I was open for criticism. But in 
the Aug. 12 issue of MUSICAL AMERICA 
appeared a letter from a Mr. D. W. 


[Continued on page 13] 
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Dear Mr. Freund: 

I and my studio have been adjudged a 
public nuisance by a police judge in the 
Tampa Municipal Court and I have ap- 
pealed to the Circuit Court. 

A half dozen of my neighbors testi- 
fied that the “noises emanating” from 
the studio were ruining their health. Ten 
neighbors said they felt no bad effects 
and several testified that the singing 
they heard coming from there was the 
best they ever heard. It was all to no 
avail. With law and evidence all in my 
favor, the court ruled against me, and 
so we are in for another trial. As you 
know, Florida law is about the most un- 
certain thing in America, and I want to 
go armed for the fray next time with all 
the law I can get. 

Do you know of any cases—other than 
that of Miss Hay recently tried in New 
York—in which any legal steps were 
taken to close a studio? If you do, I 
want to get the decision of the court, and 
if you don’t, I wish you would say so, 
so I can use the letter in court here to 
show how rare such proceedings are. 

Of course if they close my studio, I 
shall go back North. As the only charge 
is the “noises,” perhaps I will be allowed 
to stay, since the whole city is on my 
side. HOMER MOORE. 

Tampa, Fla., Aug. 17, 1922. 

pat tS 
Dear Mr. Homer Moore: 

It is extraordinary to me that at this 
late date there should be people who 
would consider that their health was im- 


WLLL 


paired, not to speak of it being ruined, 
by what they call “the noises’? emanat- 
ing from a music studio. 

Without in any way intending to be 
humorous or sarcastic, let me state from 
an experience which ranges considerably 
over half a century, for I am now near!y 
eighty years of age, that the people who 
cannot stand music, even such as comes 
from a studio, are more in need of a phy- 
sician than they are of a decision in a 
municipal court to abrogate what they 
term a nuisance. 

I would suggest to you, therefore, that 
you invite the judge, who no doubt is a 
man of experience, fairness, and has to 
have a large amount of common sense if 
he is to preside in a police court, to come 
to your studio and be present so that he 
himself may judge whether you produce 
mere noise or music. 

I would also suggest that if the worthy 
judge wants to know what noise is, you 
should also invite him to be present at 
the performance of a jazz band. Invite 
at the same time the very neighbors who 
cannot stand what you produce and 
show the judge that they can stand jazz, 
which is the one thing that very properly 
gets on the nerves even of those who 
do not need a physician. 

With regard to certain recent trials 
in New York City, let me say that I be- 
lieve one concerned the eminent com- 
poser, Victor Herbert, who complained 
of a neighbor whose piano practising im- 
paired his ability to compose operas. 
The verdict of the court went against 


him, it being decided that even incessant 
piano playing by students was not a 
nuisance in a legal sense though it 
might be objectionable to a very nervous 
man seeking inspiration for his compo- 
sitions. 

With regard to the other case to 
which you refer, the verdict was of a 
similar character. 

There was another case where neigh- 
bors complained of the proceedings of a 
certain club which has a chorus. Here 
the verdict was against the club, but not 
on the ground that their singing was ob- 
jectionable but simply because they kept 
it up till three and four in the morning, 
which the judge very properly decided 
was an hour when most people were en- 
titled to sleep in peace. 

I feel assured that if you can get the 
judge to rely not on the evidence of your 
neighbors but by absolute personal ex- 
perience of what you and your pupils 
do, that he will give a verdict in your 
favor. 

Let me add that in a number of places 
in the Adirondacks, notably in Schroon 
Lake and Lake Placid, the people are 
only too anxious to get the music teach- 
ers, some of whom are nationally promi- 
nent, because it brings a lot of bright, 
young people as well as money into the 
town and also provides them with a great 
deal of good music of which those of us 
who are sane need all we can get. 

Best regards. 

Sincerely, 


DE Sean 
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[Continued from page 11] 
wil, of Ohio, which I would hardly 
‘criticism,” in that it merely makes 
inconsistent comments and quotes 
<tat.- ments supposedly from my _ book, 
hut .ot even recognizable to me. 

As space is very limited, I realize I 
am juoting but two of these. In the 
frst Mr. Miller states that 1 advocate 
jilling the lungs from the chest and then 

the following comment: 

“Now I happen to know an insurance 
man and examiner, a doctor, who demon- 
strated to me how a person could rup- 
ture the lung by just such a procedure. 
| knew a fine bass who filled his lungs 
in just that manner, like a_ pouter 
nigeon, and who died in less than two 
vears from lung trouble. I knew a tenor 
also who used the same method and died 
in about the same time, from the same 
cause. 

The second criticism is as follows: 

“IT am somewhat surprised that one 
who professes to be familiar with the 
uses of the laryngoscope should ignore 
the magnifying powers of the space con- 
trolled by the _ so-called false vocal 
cords.’ 

In truth, I cannot recall where I sug- 
gested that pupils breathe from the 
chest. This is absurd, since I was so 
painstaking to explain that breathing 
is entirely involuntary, and that we 
breathe in singing as we do at all other 
times—whether awake, asleep or uncon- 
scious; that life itself is dependent on 
this providential and natural function, 
and we have no reason to worry about it. 
Furthermore, I state in my book my con- 
ception about the all important factor o1 
breathing in the mechanism of voice pro- 
duction discards all theories and sugges- 
tions related to the different types of 
breathing, because I believe that the 
student of singing should not be con- 
scious of performing this function of 
life, although he must master its dis- 
tribution for vocal effects. The physio- 
logical respiration, which we employ 
from our birth, is the natural one, and 
it must also rule our breathing when 
we are singing. 

Were Mr. Miller’s two friends, the 


+e) 
tel 


some 


bass and tenor (who died after two 
years of breathing from the chest), cog- 
nizant of these facts, they would still be 
among the living, and his friend, the 
doctor of an insurance company, would 
not have provocation to frighten Mr. 
Miller into believing that in breathing 
from the chest the lungs are liable to 
break. At any rate, the doctor neglected 
to inform him that the lungs are elastic 
and can undergo even this abuse without 
breaking. 

_ As for his “scolding” me for giving no 
importance to the magnifying power of 
the space controlled by the false vocal 
cords, as shown in the laryngoscope, I 
can merely say that I do not consider 
this a matter of enough importance to 
even mention. We discuss only those 
points that we hold helpful and neces- 
sary, and the vibrations of the false or 
even the true vocal cords interest me 
very little, as can be seen from the first 
principle of my book in which I lay so 
much stress on the statement that voice 
is speech and is produced by the mouth, 
not by the vocal cords. The vocal cords, 
though important, contribute only a very 
small part. They are the seed from 
which the tree develops, but it is the 
tree itself that we see and admire and 
that bears fruit. It is the voice that we 
hear and that pleases us, and the voice 
is produced in the mouth. The strings 
of a violin, held in tension on a keyboard 
without a case and struck with the bow, 
amount to nothing musically. 

Incidentally I wish to state that on 
page 107 of my book appears the fol- 
lowing: 

“The vibrations, by their power of 
expansion, spread from the vocal cords 
into the larynx, where certain resonance 
is given to the fundamental sounds by 
the ventricles of Morgagni.”’ This should 
relieve Mr. Miller of his surprise. 

In conclusion I would ask those who 
desire to criticize me first to read my 
book calmly, without prejudice and with 
understanding, and then to use the origi- 
nal words in quoting passages. In view 
of Mephisto’s challenge to singing teach- 
ers, I do not presume that they are com- 
ing out to defend my book. For my own 
encouragement I can resort to the re- 
views that have been accorded it so far 
and the dozens of letters that I am re- 
ceiving from readers (students and 
teachers) in all parts of this country 
and abroad. Dr. P. M. MARAFIOTI. 

Long Branch, N. J., Aug. 20, 1922. 


Martin Mayer to Lead Winkler’s Band 
of Trenton, N. J. 


TRENTON, N. J., Aug. 25.—Martin 
Mayer has been selected by members of 
Winkler’s Band, Trenton, N. J., as con- 
ductor and manager to succeed the late 
Albert Winkler. The organization will 
retain its old name. Mr. Mayer, who 
has been conductor of the band for some 
time, is expected to make changes which 
will add to the band’s efficiency and 
popularity. New musicians will be added 
and extensive additions made to the band 
library. He has been given ownership 
of the library, to which he will make 
additions. 


Lenox Choral Society Gives Concert 
LENOX, MAss., Aug. 25.—The Lenox 
Choral Society gave a concert with the 
assistance of Emmeran Stoeber, ’cellist; 
Geraldine Marwick, soprano; James C. 
Morton, and Mrs. George A. Mole, who 
appeared as conductor and accompanist. 
Among the choral numbers was the can- 
tata, “A Legend of Nacoochee,”’ sung 
here once last spring. The assisting art- 
ists also contributed solos. 
W. E. CASTELOW. 





Minnie Carey Stine at Spring Lake, N. J. 

SPRING LAKE, N. J., Aug. 24.—Muinnie 
Carey Stine, contralto, gave her second 
concert within a month at the Essex and 
Sussex Hotel. Miss Stine, accompanied 
by the orchestra of the hotel, was heard 
in the “Samson et Dalila” aria, “Mon 
coeur s’ouvre a ta voix,” and songs by 
Curran, Gilberté and Leoncavallo. She 
was warmly greeted by the audience and 
added five encores. 





Recitals in Connersville 
CONNERSVILLE, IND., Aug. 25.—Edna 
Swanson Ver Haar of the Chicago 
Opera gave a recital recently before a 


large audience. Another successful ap- 
pearance was that of Charles Bachus, 
baritone, before the Kiwanis’ Club. 


Among those who appeared during the 
recent Chautauqua were the Isaac Van 
Grove Opera Company and Kryl] with his 
band. L. V. Hegwood, tenor, assisted 
in a musical program at Cambridge City, 
Ind., recently. A. C. 





Aborn Opera Company Ends Season in 
Springfield, Mass. 

SPRINGFIELD, MAss., Aug. 24.—The 

Aborn Opera Company recently closea 


a very successful season of operetta per- 
formances, during which “The Mikado,” 
“Robin Hood,” “The Firefly,” “The For- 
tune Teller” and “The Lilac Domino” 
were presented. The cordial response 
accorded the organization’s artistic 
efforts resulted in the extension of its 
season from three to nine weeks, and the 
negotiation of a return engagement for 
next season. The personnel of the com- 
pany included Maude Gray, prima donna 
soprano, whose interpretations were 
uniformly excellent; Virginia Watson, 
a charming’ interpretative dancer; 
Sonya Leyton, a young singer of prom- 
ise; Lu Daly, manager and an excel- 
lent comedian, and Mr. Brainard and 
Mr. Ward, who were heard to advantage 
in “Robin Hood.” JOHN G. CLARK. 


Beatrice MacCue Sings in Mystic, Conn. 
Mystic, COoNN., Aug. 25.—Beatrice 
MacCue, contralto, gave an interesting 
concert on Aug. 14, and was applauded 
in a program that included “The Great 
Awakening” by A. Walter Kramer, “The 
Shepherd’s Song” by Elgar, “Thy Beam- 
MacDowell, “If Winter 


ing Eyes” by : 

Comes” by Vanderpool, “If Flowers 
al , ‘ ‘ , 

Could Speak” and “Dan Cupid” by 


Mana-Zucea and other songs by Bohm, 
Speaks and Roeckel. 

Marie Mattfeld in Radio Program 

Marie Mattfeld, mezzo-soprano of the 
Metropolitan Opera, gave a radio re- 
cital from the Westinghouse Station in 
Newark on the evening of Aug. 16. 
Mme. Mattfeld devoted her program to 
songs for children, and among her most 
numbers were “The Porcu- 
Walter Kramer’s cycle 
and “Dirty Face” by 


successful 
pine” from A. 
“At the Zoo,” 
Mana-Zuceca. 


Hultman in Branford 


Recital 
CONN., Aug. 
Holmquist, bass, and Paul Hultman, 
pianist, were heard in an interesting 
recital at the Tabor Swedish Lutheran 
Church. Mr. Holmquist sang groups of 
English and Swedish songs, and Mr. 
Hultman played a number of solos, and 
also acted as accompanist. 


Holmquist and 


BRANFORD, 26.—Gustaf 








OPENING ENGAGEMENT 
FOUR WEEKS 


SOPRANOS 


Mmes. 

*Marie Rappold 
*Anna Fitziu 
*Tamaki Miura 
*Dorothy Jardon 
Sofia Charlebois 
Josephine Lucchesi 


*GUEST ARTIST 


MEZZO SOPRANOS 
Mmes. 


*Eleonora Cisneros 
Stella DeMette 
Anita Klinova 
THE ENGAGEMENT OF OTHER LEADING 
BE ANNOUNCED IN THIS JOURNAL 
THE SAN CARLO ORCHESTRA OF FIFTY, CHORUS OF SIXTY AND CORPS DE BALLET MAINTAIN THE HIGH RANK OF THE 


1922-23 


MR. FORTUNE GALLO ANNOUNCES THE 


TWELFTH ANNUAL SEASON 


OF THE 


he 
N E VW 


San Carlo Grand Opera Company 


TURY THEATRE | BEGINNING MONDAY 


YORK 


Boston Engagement: At Boston Opera House, two weeks, beginning October 30 
Philadelphia Engagement: Metropolitan Opera House, two weeks, beginning November 13 


Distinguished Artists to Appear: 


Messrs. 


TENORS 


Amador Famadas 
*Guido Ciccolini 
Gennaro Barra 
Romeo Boscacci 
Francesco Curci 


BARITONES 
Messrs, 
Francesco Novelli 
Max Kaplick 
Mario Valle 
G. Giuliani 
{RTISTS WILL 
{ND THE DAILY PRESS 


COMPANY AS AN ARTISTIC ORGANIZATION 


SEPTEMBER 18th 


BASSOS 
*Henri Scott 
Pietro DeBiasi 
Natale Cervi 
CONDUCTORS 
Carlo Peroni 
Ernest Knoch 








Following the New York, Boston and Philadelphia Engagements, the Organization will embark upon its Annual Tour of the Principal Cities and Leading 
Musical Centers of the Country, visiting New Communities whenever feasible, thereby carrying out the Well Known Constructive Policy which has made 


the San Carlo the ONE AND ONLY PERMANENT TRAVELING GRAND OPERA COMPANY IN AMERICA. 
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THE VOICE- FAKER INQUIRY 


HE proposal of City Chamberlain Philip Berolz- 

heimer that steps be taken to safeguard stu- 
dents of singing against the quacks, charlatans and 
fly-by-nights of the teaching profession, is not to 
be permitted to-slumber, as scoffers have intimated. 
That there is something more in this movement to 
combat the voice-faker than a flare of publicity for 
its sponsors, is now attested by the appointment of 
a committee which will officially represent the 
Mayor of New York in an investigation into the 
entire question of the need and feasibility of some 
such restrictions as would be embodied in the licens- 
ing or registration of all music teachers. 

Apparently, haste and snap judgments are to have 
no part in the city’s inquiry. At least six months 
will elapse before any regulative action will be taken, 
if, indeed, it is decided that the city is called upon 
to act. Legislation may require the delay of an 
additional year. There will be the fullest consulta- 
tion with members of the profession. The many 
and conflicting views of those who turn to instruc- 
tion in voice as a manner of livelihood must be 
taken into consideration. Legal questions must be 
sifted. The probability that some new State law 
may be necessary must be gone into. Ways and 
means of curbing the criminal element, without ven- 
turing too far on the doubtful seas of opinion as to 
what methods are helpful and what are not, or who 
is competent and who is not, will not be found at 
the first bend in the road. 

No one will doubt that the vocal teachers of New 
York will give all possible assistance to this com- 
mittee. The shyster remains the greatest enemy of 
the honest pedagogue. Aside from the question of 
ruined voices, the stripping of the purses of hopeful 


Publishers. 


students, lured into expectations of quick success by 
flamboyant assurances and ridiculous promises, re- 
acts in an unmerited distrust of innumerable teach- 
ers who labor to give all possible aid to every pupil, 
whether that pupil be greatly talented or one whose 
chief asset is merely an impelling desire to sing. 

No one who has been buffeted from pillar to post 
in the studios of the most earnest and respectable 
vocal teachers, unlearning in one what he but re- 
cently was taught in another, will expect that any- 
thing like a general agreement as to “the one true 
way” will be brought to light as the result of these 
conferences. Those who insist that there are uni- 
versally accepted fundamentals in voice culture talk 
against the facts; what they really mean is that 
their own way of teaching ought to be universal. 
Just bring the vocal teachers of the day into a forum 
for a debate on the question of “head” tones and 
“covered” tones, “relaxation,” “breath control” or 
the recently much discussed assertions that the 
singing tone should be produced as the speaking 
voice, and it will be seen how little universality there 
is in these so-called fundamentals. 

Any attempt to differentiate between methods 
would be disastrous, and it is evident at the start 
that an effort to license teachers on the basis of 
what they teach would lead only to turmoil within 
the profession. The more this is considered, the 
more the far simpler plan of registration, compelling 
teachers to file with the city sworn statements as to 
their own studies, teaching experience and affilia- 
tions, properly corroborated by reputable persons, 
with copies of these statements exhibited in studios 
for reference and examination by students, seems 
a logical and more reasonably effective solution. To 
the student should be left the right of choice, but 
something can be done to increase the opportunities 
for making this choice with open eyes. 





THOSE WAGNER TRANSFORMATIONS 


RITING from Munich, where, it seems, the 

price of admission to the local opera has been 
doubled again for Americans, although already five 
times as high as the sum paid by Germans, Pitts 
Sanborn of the New York Globe emphasizes that the 
various mechanical scenes and transformations of 
“The Ring’ were no better handled there—‘“if so 
well’—‘“than they usually are in America.” And yet 
Germany, he reminds us, is the country that has 
said the latest, if not the last word, in stagecraft. 

During his lectures on the Wagner music-dramas 
last season, Walter Damrosch expressed the opinion 
that if failure is to be charged to Wagner any- 
where, it is in the visual scheme of his works. 
Mr. Damrosch’s own experience as a conductor and 
impresario was that whereas the music of these 
mighty scores created the desired illusion, attempts 
at literalism on the stage often destroyed it. The 
Metropolitan stage management, apparently con- 
vinced that this is so, has seemed bent on elimina- 
tion of the troublesome mechanical devices—as wit- 
ness “Parsifal’” without moving scenery, “Walkiire”’ 
without Fricka’s rams and the aerial chargers, and 
“Lohengrin” without preliminary glimpses of the 
approaching swan. 

Wagner wrote in a day when transformations and 
stage tricks were something of a craze. Since his 
time there has been a decided reaction against real- 
ism of the bald sort which perhaps found its apogee 
in the chariot race of “Ben Hur.” Yet we know 
that the circle will bring it back, though perhaps 
in altered guise, since the so-called futuristic will 
soon belong to the past along with impressionism. 
Wagner was scolded for writing what the voice could 
not sing and, in some instances, what instruments 
could not play. Time has disproved all such 
charges, and although we have no quarrel with those 
who—adhering to present tastes—believe it best to 
eliminate the creaking devices of a generation ago, 
we can see no reason why the future will not bring 
us Wagnerian performances which visually, as well 
as vocally and orchestrally, will be all that Wagner 
intended them to be. 





HE Russian Grand Opera Company has landed 


a Metropolitan manager for its next Amer- ° 


“all 
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ican tour. In the words of Thomas A. Edison, 
things come to him who hustles while he waits. 
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TWO WEEKS’ NOTICE IS ESSENTIAL 


UBSCRIBERS who desire MUSICAL AMERICA 
to follow them regularly during their vaca- 
tions should mail a card to the Circulation De- : 
partment, giving their summer address. At least : 
two weeks’ notice is necessary. : 
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When a Popular Summer Conductor Finds Time to 
Down to the Enjoyment of a Good Book 


During the summer months, when Edwin 
Goldman is leading the Goldman Band in concerts 
the Green at Columbia University and elsewhere, 
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Frank 


who harken to his new marches often wonder how he 
finds the time to be a composer as well as a conduct 


That he is not without his moments 


of comforta 


leisure, however, is indicated by what the photograph 


Apparently, he is occupied, not with 
“Chimes of Liberty” or 


here reveals. 
preparation of another 
of Syncopation,” 
est of company, a good book. 


Humperdinck—The only son of the composer 


“pi 
bJiy 


but with the enjoyment of that choi- 


“Hansel und Gretel” and “Koénigskinder” has embarked 


on an operatic career. 
new season at the Weimar National Theater. 


He has been engayed for the 


Hertz.—From California comes a story to show th: 


Alfred Hertz is something of a punster as well as 
expert chauffeur. 


al 


To an acquaintance who commented 


on his dexterity at the wheel, the conductor of the San 


Francisco Symphony replied: “You see, 
ductor by vocation and a motorman by avocation.” 


Mengelberg—In a recent interview, 
berg, 
monic, was quoted as saying that the 
auditor “is especially quick in discernment. 
pick good from bad with unerring judgment. 


He 


No long: 


I am a con- 


Willem Menge'- 
the Dutch conductor of the New York Philhar- 
American 


Ca 


y 


can the foreign artist put anything over on the Amer'- 


can public.” 


Gerardy—The King and Queen of Belgium recently 


conferred an exceptional honor on Jean Gerardy, 


noted ’cellist, who is to tour the United States again 


next season, by promoting him from Knight 
the Order of Leopold to Officer of that order. 


Ir 


doing this, the Belgian sovereigns put aside the usua! 
custom of allowing many years to elapse before suc! 


promotion. 


Krehbiel—The English text of the new version of 


Mozart’s 


Henry E. Krehbiel, the dean of New York’s 
critics. 
the text for the performances 
which delighted epicures several seasons ago, as 
as the translation of the “Parsifal’ book which 


utilized at the Metropolitan. 


Wolff—During an intermission at a _ recent 


“Cosi fan Tutte,” which William Wade Hi 
shaw will send on tour in the approaching season, is | 
music 
It will be recalled that Mr. Krehbiel provided 
of “The Impresar\ 


well 


hy 


formance in Paris of Debussy’s “Pelléas et Mélisande, 


Albert Wolff, who conducted, 
European critic and _ writer 
M. D. Calvocoressi, concerning the hostile recep‘ 


on musical subj 


talked with the noted 


given the Debussy work when it was first produced 


It was recalled that a professor of the Conservat 
teld his pupils that any one of them who referr 
the work during class, brought the score to class, « 
tempted to justify any writing by reason of it, w 
be expelled. Mr. Wolff was one of those pupils. 

Respighi-Spalding—Two new works by Ott 
Respighi, the Italian modernist, will be introduc: 
America next season by Albert Spalding, the A) 
can violinist. 
will be presented when Mr. Spalding plays wit 
chestra, and the other, a sonata, will be heard at 
of the violinist’s recitals in Carnegie Hall. Res 
and Spalding were students together at the Bo! 
Conservatory, and the future composer played a‘ 
paniments for the violinist when the latter too! 
diploma at the age of fourteen. Their next me 
was in 1918, shortly after the armistice was sis 
when Spalding gave a concert at the historic old 
gusteo in Rome and the composer went to the sta 
congratulate him. 


One, known as the “Gregorian Concert? 
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ount and Counterpoint 


By Cantus Firraus Jr 


Music of All Work 


miik so-called “servant problem” is to be solved in Great Britain by giving 
| iomestic toilers a musical college course. The government is reported 
ave set aside $250,000 to establish an institution for instruction in 
“¢he arts of singing and piano playing,” in addition to the sciences of tub 
and oven. The period of tuition is to cover thirteen weeks; and, though we 
are not naturally superstitious, we rather deem this an unfortunate num- 
B erical selection. The art of coaching has indeed made strides, if in a modest 
quarter one can be made letter-perfect in Liszt’s Hungarian Rhapsody, 
cookery, the practice of the laundry, the Swiss Echo Song, needlework and 
infant welfare. Here, surely, lurks a fruitful suggestion for adding im- 
mensely to the possibilities of the master class! 

The immediate purpose of this mixture of solfeggio and suds is explained as 
the not unworthy one of causing Sarah-in-Service to “brighten her mistress’ life.” 
Hitherto the skittle and the andirons only were brightened. The “all-round” ser- 
vant of the future will exercise her function to the beat of a metronome; eggs will 
he coddled during the duration of the Laughing Song from “Manon.” We will for- 
hear a Suggestion of works suitable to accompany the chase with murderous inten- 
tions of an elusive fowl, but we believe one of the simpler fugues of Bach would 
accelerate matters nicely. 











— 


to 


* * * 


UST how the basement virtuosa will become acclimatized to the program is a 
J matter of conjecture. Czarinas of the lower residential regions are said to 
resent innovations in their methods of procedure. An unfortunate disinclination 
to peruse the later writings relative to their profession, we fear, may react con- 
servatively upon their répertoire. Where there is in rare instances an Eva Gauthier 
of the frying-pan, steadfastly devoted to the newer lilts of Satie and Malipiero, 
there will of necessity be many of her sisters who cling to the simpler rhythms of 
“Chop Sticks” and the Miserere. 

Most perplexing of all the problems attending this widening of the musical 
field will be that of salary. Laments upon the unfortunate predilection of the worker 
for sordid currency are not unknown. Now, what will the prima donna pastry-cook 
require for a simple batch of biscuit baked to the accompaniment of a ballad? For 
less digestible fare—say a tart turned out by a toiling, trillful Tetrazzini—the figure 
wili mount into the thousands. 

* * * 

HE Newer Way will be immensely successful, we have no doubt. The charms of an 

impeccable dinner will, of course, be enhanced by incessant cadenzas off-stage, 
as it were; and heavenly harmonies emanating from a pianissimo chorus in the 
scullery will form a delightful obbligato to table talk. In fact, the half-hour visit 
to the opera shortly after the opening of the third act will now doubtless become 
obsolete... . 

Such are the Blessings of Education! 

* ok * 


Suggestions for the Student 


DIPLOMATIC course of treatment for the visiting music teacher is suggested 
f\ in the columns of an Italo-American contemporary. We quote: 

“When it is almost time for your teacher to call, prepare your books, one after 
another, on your piano or somewhere else, so as to be ready when he arrives. You 
should make him find you practicising, for it pleases him all the more. Receive him 
smiling, and never get excited when he asks you any question. If he tells you to 
play something over again, do not frown. Look as pleased as you can. Air the room 
well, opening all the windows in summer. This is a very simple way in which you 
can make your teacher happy, and he will like to spend more time with you in your 
lesson. eed ad 

HIS is offered to the teaching fraternity, as a key to the situation, should they 
presently encounter a fearful epidemic of industry, smiles and draughts. 
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| O aap od queries of general interest can be published in this department. MusIcaL 
AMERICA will also reply when necessary through individual letters. Matters 
| of strictly personal concern, such as intimate questions concerning contemporary 





musicians, cannot be considered. 
_ Communications must bear the name and address of the writer, not for pub- 
lication, but as a guarantee of good faith. Address Editor, The Question Boz. 





“Ariane et Barbe-Bleu 


Question Box Editor: 

Who wrote “Ariane et Barbe-Bleu,” 
which was produced at the Metropolitan 
afew years ago? J.B 

New York, Aug. 18. 

The drama was written by Maurice 
Maeterlinck and set to music by Paul 


bers, an aggregate of about 700 singers, 
of whom about 425 appear in the con- 
certs, with a picked orchestra of sev- 
enty-five to a hundred men and many 
prominent soloists. Three concerts are 
given at Norfolk every year in the first 
week of June. The “Music Shed” seats 
about 1450. Admission is by invitation 
and the expenses are met by Mr. and 


Dukas. Mrs. Carl Stoeckel. Both standard 
, ? ¢ works and novelties are performed. 
7 9 9 


Ternina in “Tosca” 
Question Box Editor: 


Who created the réle of Floria Tosca 
at the Metropolitan? Was it not Emma 


“The Last Rose of Summer” 


Question Box Editor: 
Who was the composer of “The Last 
Rose of Summer’? 


ames? OLDTIMER. RONALD BARKL. 
srooklyn, N. Y., Aug. 15. Warner, S. D., Aug. 21. 
“Tosca” was given for the. first time It is a traditional Irish melody to 
at the Metropolitan in 1901 with Milka whieh Thomas Moore set the words. 
lernina, Cremonini, Scotti and Gilibert. Frigtow incorporated it in his opera, 


Emma Eames sang the réle of “Floria “Martha.” 


Tosca” later. 7 & 9 
7 9 9 


Litchfield Choral Union 


Question Box Editor: 
Can you give me some information 
‘oncerning the Litchfield Choral Union? 
ABIGAIL G. 


John Powell’s Compositions 
Question Box Editor: 

Will you please give me the names of 
some of John Powell’s piano composi- 
tions? With whom did he study compo- 
sition? M. BLAUVELT. 

Neponsit, L. I., Aug. 10. 

Mr. Powell has written a Sonata, Op. 


Worcester, Mass. 


It links the musical interests of a 


chain of five or six towns and villages’ 7, for piano; a Concerto in B Minor, Op. 
northeastern Connecticut. The chor- 13, for piano and orchestra; a Sonata, 
es of Norfolk, Winsted, Salisbury, “Psychologique,”’ Op. 15, for piano; a 


Suite, “In the South,” Op. 16, for piano; 
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Steinway ! 
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propriate. 


erate price. 


nearest you. 


Louisville, Ky.; Indianapolis, 


world. 

















| STEINWAY 


OW the memory thrills at the music of the 
It stirs thoughts of the long- 

"ago years when, even as now, the songs of the | 

heart were enriched by its exquisite tones. 


Three-score years ago, even as now, the 
Steinway was the ideal piano. 
ily, the Steinway which grandmother played is 

to-day a cherished possession—its durability a 
tribute to superior craftsmanship. 


Consider the Steinway as a gift to wife or 
daughter or sister—an enduring evidence of the 
noblest sentiment. Nothing could be more ap- 
Consider, too, that this marvelous 
piano can be conveniently purchased at a mod- 


Illustrated literature, describing the various 
styles of Steinway pianos, will be sent free, 
with prices and name of the Steinway dealer 


STEINWAY & SONS 


STEINWAY HALL 


107-109 E. FOURTEENTH ST. 
NEW YORK 


Branches in London, Cincinnati, Dayton and Columbus, Ohio; 
Ind.; Charleston and Huntington, 
W. Va., and represented by the foremost dealers throughout the 
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three songs, Op. 18; a String Quartet, 
Op. 19; Variations and Double Fugue, 
Op. 20, for piano; a Sonata, Op. 21, for 
piano; a Suite, “At the Fair,” Op. 22, 
for piano; a Concerto in E Major, Op. 
23, for violin and orchestra; a Sonata, 
“Teutonica,” Op, 24, for piano; a So- 
nata for violin and piano, and other 
smaller pieces. He studied composition 
with Navratil. 
oe fie 


Some Pronunciation and Biography 


Question Box Editor: 

1. What is the pronunciation of “Eu- 
gene Onegin’? of Sergei Rachmaninoff? 
2. Will you give a little of the latter’s 
biography? 3%. What has become of 
Maria Barrientos? 4. Will you give 
something concerning Victor Staub? 

GERTRUDE H. CREGUuR. 

Indianapolis, Ind., Aug. 20. 

1. (Yev)-ghay’-(ne) O-neh'-ghin; Sair- 
ghyay’ Rach-mah’-niee-nuv. Syllables in 
parenthesis are pronounced very slight- 


ly; n is pronounced as in Spanish. 2. 
Rachmaninoff was born in Novgorod in 
1873, studied piano with Damjansky, 
Zviereff and Siloti and composition with 
Tancéieff and Arensky, won a gold medal 
for composition, toured Europe and 
America as pianist, composer and con- 
ductor. 3. Maria Barrientos appeared 
in opera in Madrid and Barcelona early 
last season, and was heard in concert in 
Paris in the spring. 4. Victor Staub 
was a pupil of Louis Diemer and is at 
present teaching at the Paris Conservu- 
toire. 
. 3.9 


New National Anthems 


Question Box Editor: 

Will you please tell me if “The Star- 
Spangled Banner” and ‘My Country ’Tis 
of Thee” are available with new melo- 
dies by an American composer. 

Mrs. A. HAYFORD. 

Newark, N. J., Aug. 12. 


We know of no such arrangements. 
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DWIN SWAIN, baritone, was born in 

Anthony, Fla., and was educated in 
the schools of that city and Muncie, Ind., 
and in DePauw University, Greencastle, 
Ind. He comes of a long line of Ameri- 
can ancestors, 
one of whom on 
his father’s side 
was among the 
original purchas- 
ers of the island 
of Nantucket 
from the Indians 
in 1729. Appro- 
priately, his mu- 
sical education 
has been entirely 
American, 

His first train- 
ing was in violin, 
which he studied 
for three years. 
He began to 
study singing 
with Nannie C. 
Love of Muncie, and, coming to New 





Edwin Swain 


York, studied with several teachers, 
chief among them being Louise von 
Feilitzsch, under whom he has worked 
for a number of years. 

While at DePauw, Mr. Swain was 
soloist of the University Glee Club for 
two years. His first professional en- 
gagement was for a _ performance of 
Gounod’s “Redemption,” under Gerrit 
Smith, and his first appearance in New 
York was made as soloist with the St. 
Cecilia Society under Victor Harris. He 
achieved prominence among the younger 
singers by creating the principal rdéle 
in Gallico’s “The Apocalypse,” which 
was produced at the biennial convention 
of the National Federation of Music 
Clubs last year. He has appeared in 
recital in the larger cities in the course 
of two transcontinental tours and has 
been heard in many festivals. 

Mr. Swain held the post of Director 
of Music in the Union Missionary Train- 
ing Institute for four years and has 
composed three fraternity songs. 
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Buick Workers Sing Noon Program 
Each Week—Radio and Park Con- 
certs Also Interest Public 

FLINT, MIcH., Aug. 28. 
Male Chorus, composed of employees of Daily Journal and the Fallain ar 
the various units of the Buick Automo-_ rop broadcasting station. One ; 
bile Factory, is one of the active musical a week is provided by one of the 
forces of this city. The members study choirs, The Court Street_M. E. ( 
the best music written for male voices Choir, composed of Mrs. Eva Ren 
and appear in a noon program every’ Fee, soprano; Mrs. C. C. Probe: 
Thursday at one of the factory units. tralto; Charles J. French, ten 
The choir is under the leadership of Harold Spencer, baritone, with /) 
William W. Norton, the executive and Hixon as organist, recently pre en) 
music organizer of the Community Music Lehmann’s “In a Persian Garde: 
Association. Clarence Eddy is assistant a later concert, on “Juvenile 
conductor; George Passmore, president; Mary Ella Decker, ten-year-old 
Burgess, vice-president; Fred. pupil of Mrs. Clarence Eddy; Snir 









— 
MALE CHOIR ACTIVE IN FLINT’S MUSICAL ADVANC} 








Radio programs three times ; 
on Tuesday, Thursday and §; 
evenings, are being furnished dur ,¢ 
summer by the Flint Community \\,.: 
The Buick Association in co-operation w ‘ 
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Alexander, secretary; Leo Mather, li- Burr, eleven-year-old cornet pu 
brarian, and Sam. Egerer, assistant li- Clara Mae Leighton; Celia Burr, 
brarian. ist and singer; Phoebe Burr, p 


The membership of the choir includes Michael McCarty, violinist, and Ma, 
T. J. Bruette, James Burris, Joseph garet Wheeler, singer, appeared. T \¢\m, 
Common, John Harvey, Robert Jewell, Miller, ten years of age, accompani, 
George Renz, Merle Smith and Roscce one of the soloists. The Garden Tecate 
Soper, first tenors; Wilfred Anderson, Orchestra gave an additional propra 
Leo Bork, John Carol, Glenn H. Cheney, at eleven o’clock that night. 


Connor, Edward Finley, Mike The park concerts this summer hay 


Flood, Henry George, Russell C. Labadie numbered one each week, the Salvatio; 
and Alois W. Spayer, second tenors; E. Army Band of sixty pieces playing y:. 
W. Banker, Clifford Brooke, Louis T. der the leadership of William Broughto 
Ray Harshorn, Henry Kamer- every Wednesday evening. This 
schen, George C. Passmore, Leo Mather’ brass band of fine quality, with 
and Stuart Pearson, first basses; W. E. saxophones. 
Otto Burgess, Albert Dawson, Lieurance’s Little Symphony, conduc 
Sam Egerer, Arthur Hansen, Martin G. ed by Harold Lewis, gave an artist 
Hansen, James McTaggart and Clarence program in the recent seven-days’ serie; 
W. Ramer, second basses. of the Redpath Chautauqua. Among 
This chorus was organized among the other artists who appeared were Georg: 
employees as one of the activities of the Imbrie, baritone; Irene Solofsky, violi: 
Buick Athletic Association, of which ist, and Frederick Persson, pianist 
Charles Sutherland is secretary. WILLIAM WELLINGTON NORTON 
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G RIFFES GROUP 
OLGA STEEEB .- ° ° - PIANO 
EDNA THOMAS . ° - MEZZO 
JACOBINOFF =- - - - VIOLIN 

















UCCESS ts the best booking agent. Last 
season the brilliant, volatile programs of this 
highly gifted trio of American artists were 
transcontinentally heard, discussed and apb- 
proved. Result, booked again for “the Coast’ 
by L. FE. Behymer and Selby Oppenheimer 
season of 1923-24 for a protracted tour. Dur- 
ing the coming season the Griffes Group tours 
will be confined to territory East of Omaha. 


3 West Thirty-Ninth Street, New York City 
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\ 7 UNICH, Aug. 19.—With the house 
M flied to capacity for every perform- 
by audiences which included hun- 
drecs of visiting tourists the annual 
fest. val of Wagner operas at the Prinz- 
Regenten Theater was held here recent- 
ly. From every point of view the three- 
davs’ event was one of the most success- 
ful in the long series. 

“Die Meistersinger” was the opening 
production and was given under the 
haton of Bruno Walter, the retiring gen- 
eral music director. His conducting was 
the high point of the performance, and 
lent added luster to his established repu- 
tation as one of the finest living Wag- 
nerian conductors. The scenic investi- 
ture, as in the “Ring” performances 
which followed, was in the’ capable if 
somewhat uninspired hands of Anton 
von Fuchs. 

It is interesting to observe that two 
of the finest artists taking part are 
scheduled to appear at the New York 
Metropolitan during the coming season. 
They are Delia Reinhardt and Sigrid 
Onegin. The former was the Eva of 
“Meistersinger.” She gave a clean cut 
interpretation of the réle and sang in a 
way that distinguished her among a host 
of the best singers in Germany. Hedwig 
Fichtmiiller made a droll Magdalena, 
Otto Wolf was Stolzing and Brodersen 
gave a superior performance as Sachs. 
The Pogner of Gless was also _ note- 
worthy. Karl Seydel gave a splendid 
performance as David. 


an 


Wagner Festival Draws Throngs to Munich 


The chief honors in the “Ring” cycle 
went to Karl Muck. His readings were 
of the very first order and were marked 
by an extraordinary control of his or- 
chestra. In “Rheingold” there were two 
performances which stood out clearly 
from the others. These were the roles 
of Fricka and Loge, which were entrust- 
ed to a pair of very fine artists—Onegin 
and Karl Erb. Onegin’s voice is a 
mezzo-soprano of singular beauty and 
richness which she uses with fine artistic 
skill. The voice of Erb is exceedingly 
flexible, of delightful quality and, at the 
same time, is big enough for any Wag- 
nerian tenor role. 

Seydel was Mime and invested the 
part with droll cunning. Hrda was sung 
with splendor of voice by Hedwig Ficht- 
miller and Joseph Manowarda, one of 
the most dependable artists of the 
Vienna Opera, gave a conventional per- 
formance as Wotan. The singing of 
Hermine Bosetti as Woglinde attracted 
much praise. 

In “Walkiire”’ Nelly Merz, the F'reia 
of “Rheingold,” sang Sieglinde capably. 
Siegmund was given a mediocre inter- 
pretation, both vocally and dramatically, 
by Nikolai Reinfeld. Onegin was again 
superb in the role of Fricka and Briin- 
hilde was none too well sung _ by 
Gabriele Englerth, who found the high 
notes trying. The setting for ‘“Wal- 
kiire” was the best of the series. Vir- 
tually the same group of artists sang in 
“Siegfried” and “Gétterdimmerung.” 





Eisteddfod in Wales Features Contemporary Music 


MMANFORD, WALES, Aug. 18.— and the Cleveland conductor met the 


The Eisteddfod, which ranks as the 
most important music festival in the 
British Isles, ended here recently after 
having established a record attendance. 
Much of the interest was due to the in- 
fusion of a new spirit into the festival 
and the inclusion of a score of works 
by contemporary composers. In the past 
the Eisteddfod has been marked by the 
most conservative spirit, and it is due 
to Cyril Jenkins, foremost of the young 
Welsh composers, that the attitude was 
changed this year. 

A large group of living British com- 
posers were included in the week’s pro- 
gram of music of every sort. Composi- 
tions by Frederic Delius, Granville Ban- 
tock, Walford Davies, Eugene Goossens, 
Edward Elgar, Gustav Holst and Cyril 
Jenkins were heard. The orchestral 
works were performed by the London 
Symphony under the baton of Nikolai 
Sokoloff, of the Cleveland Symphony, 
whose conducting aroused the most fa- 
vorable comment. His readings of the 
Strauss “Don Juan” poem and of the 
“Jupiter” movement from Holst’s Suite, 
“The Planets,” were colorful and _ pos- 
sessed singular sweep and freedom. The 
‘onecerts which Hamilton Harty, of the 
Manchester Hallé Orchestra, was to con- 
duct also fell to Mr. Sokoloff on short 

tice on account of Mr. Harty’s illness, 


emergency gallantly. Jenkins’ “The 
Magic Cauldron” was a novelty which 
aroused the greatest interest. 

Sue Harvard, American soprano of 
Welsh ancestry, also played a prominent 
part in the Festival program. Mr. Jen- 
kins accompanied her in a program of 
which he is to publish 


Welsh songs, 
shortly. The numbers presented in- 
numerable difficulties which Miss Har- 


vard overcame with ease. Her singing 
of Elizabeth’s Prayer from “Tann- 
hiuser” aroused an ovation from the 
gigantic audience. 

Brahms’ Requiem and Bach’s B Minor 
Mass were the principal choral works 
performed, the latter for the first time 
in Wales. Gwylym H. Jones conducted 
both works with a fine hand. The solo- 
ists made up a formidable list which in- 
cluded some of the best artists in Eng- 
land. Among them were Phyllis Lett, 
Mostyn Thomas, Amy Evans, Furness 
Williams, David Ellis, Norman Allin, 
Dilys Jones, Alfred Jordan, Annie 
Davies and Lewys Jones. 





Younger Germans Provide Donaue- 
schingen Programs 
DONAUESCHINGEN, Aug. 17.—A wealth 
of new chamber music by the younger 
composers of Germany was given a hear- 
ing during the recent festival of cham- 


ber music here. Paul Hindemith, the 
I'rankfort composer, represented the 
older group with an exquisite cycle of 
songs called “Die Junge Magd,” which 
were sung to perfection by Tini Debiiser, 
a soprano from Cologne with a remark- 
able voice. His compositions, called 
Chamber Music No. 1, Op. 24, also won 
much praise. Ernst Krenek’s Symphonic 
Music for Nine Solo Instruments was 


full of originality and sound musician- 
ship. Rudolf Dinkel was represented by 
his Grotesque Fugue, and Edmund 
Schriider brought forward a group of 
songs and a Trio Sonata for Violin, 
Viola and Piano which showed a marked 
Briickner influence. Compositions by Fi- 
delio F. Finke, Max Butting, Hans Jur- 
gen and Bernhard van Dieren were also 
performed. 





Modern Chamber Mu 
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A Plan Submitted by Hans Pélzing, German Architect, for the Proposed World Theater 
to Be Erected in Salzburg Within the Next Two Years to House the Mozart and 


Chamber Music Festivals 


ALZBURG, Aug. 18.—With Richard 

Strauss making the final address, the 
International Festival of Chamber Mu- 
sic came to an end here recently after a 
week of programs which brought for- 
ward music from virtually every school 
of contemporary compositions. The art- 
ists who took part in the festival were 
drawn from every country of Europe. 
Leo Sowerby, American composer, was 
represented by a Sonata for Violin and 
Piano which proved a musicianly bit of 
work, full of ideas. 

Several compositions were of particu- 
lar interest as representative of various 
schools of modern music. Arnold Schon- 
berg and his pupil, Egon Wellesz, were 
both represented by string quartets. 
Darius Milhaud and Arthur Honegger 
represented the Paris “Six,” Bela Bar- 
tok the Hungarians and Eugene Gooss- 
ens, Arnold Bax and Arthur Bliss the 
younger British group. Compositions of 
Percy Grainger were also played. 

Among the artists whose perform- 
ances counted for much in the interpre- 
tation of the compositions were Dorothy 
Moulton, English soprano, who sang the 


Bax, Goossens and Bliss songs; Marya 
I’'reund, Swiss soprano, who is expert 
in the songs by the “Six”; Joseph Szi- 
geti, violinist, and Walter Gieseking, a 


young German pianist of surpassing 
talent. 
Plans are progressing here for the 


erection within the next two years of a 
great “World Theater,” where Mozart 
and chamber music festivals may be held 
under the most favorable conditions. 
Several architects have submitted plans 
and contributions are being received 
from all over Europe and in large 
amounts from America. 


Opera Season Opens at Trouville 

TROUVILLE, July 26.— The season of 
opera here opened recently at the Casino 
Municipal with a superior performance 
of “La Fille du Tambour-Major,” in 
which Alice Chenaud, a young singer of 
beauty and dramatic gifts, sang the rdéle 
of Stella. The orchestra was admirably 
conducted by Paul Flon and the cast in- 
cluded Willy Lyral, Marcel Laroche, 
Gerly and Audiffred. 
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hanging ‘in the morning.’ 
find it altogether new under the treatment of Everett Bishop.” 


“BIS H OP 


astonished his audience with his sustained head tones and remarkable resources of voice 


and 


is a superb artist, with a pleasing personality and magnificent voice, 


but 


when he sang “Danny Deever” it was all there, the drums, the regiment marching and the tragedy of the actual 
This old favorite has been heard so many times it was all the more surprising to 


The above are a few noteworthy press tributes for a recent tour 
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Los Angeles, Calif. 
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Founded by the 
internationally known 
Zoellner Quartette 


A Faculty of Artists 


Fannie Dillon 
Jerome Uhl 
Frieda Pyecke 


The success of the Zoellner Quartette in its 
many tours across the Continent playing in 
practically every important city and institution 
—is too well known to require further state- 
ment to the musical public. They offer splen- 
did opportunities to those desiring individual 
instruction or Ensemble work. 


Departmental Instruction 


Class and individual instruction is offered in 
Violin, Cello, Piano, Voice, Viola, also Theory, 
Harmony, Counterpoint, Composition, Instru- 
mentation, History and Analysis. Assistant 
instructors are carefully selected and are under 
the direct supervision of Heads of the 
Departments. 


Free Scholarships 


Free scholarships in Violin, Cello, Piano and 
Voice are offered to students of unusual talent. 
Partial scholarships to talented and deserving 
students. 


An Art Atmosphere 
for Study 


The climate is ideal—artists of world renown 
reside here—one of the country’s foremost 
Symphony Orchestras plays every season — 
public interest runs high in the encouragement 
of artistic endeavor—colonies of painters make 
this their home—everything is harmonious for 
the Advancement of Music—Los Angeles. 


Despite the eminence of the fac- 
ulty the Tuition is extremely 
reasonable, For rates and full 
particulars send for catalogue. 


LOE LLNER CONSERVATORY °f Music 


1250 Windsor Boulevard, Los Angeles 


Write for Complete Catalogue. 
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WILL ORGANIZE LEGION 
BAND FOR NEW ORLEANS 


Mystic Shrine Masicians, Including 
Lawyers and Other Business 
Men, Play in Public 


NEW ORLEANS, Aug. 26.—Plans to or- 
ganize an American Legion Band in 
New Orleans were formulated at a 
meeting of the Parish Affairs Commit- 
tee in the Legion Home recently. E. J. 
Boehler was selected as chairman, and 
word was sent out to all post command- 
ers to encourage musicians to join the 
organization. Forty men are needed. 

The Jerusalem ‘‘emp.e Band of the 
Mystic Shrine although it has been in 
existence for two years, appeared in 
public for the first time at Audubon 
Park on Aug. 9. It consists of seventy 
pieces, and during the recent Knights 
Templar Conclave held its own with 
large bands from the North and East, 
giving a concert at the Louisiana Club. 
The band, composed of lawyers and 
other professional men, has been under 
the instruction of George A. Pavletti. 
Charles W. Stumpf is bandmaster, and 
Leon Legendre, business manager. 

The Franklin, La., Band, organized 
Aug. 1, will begin its weekly public con- 
certs shortly. It is supported by sub- 
scriptions from the local merchants, and 
meets a genuine need. 

Antonia Soum Redditt, pianist, a 
graduate of the Brussels Conservatory, 
appeared on the program at the instal- 
lation of officers of the Southwestern 
Lodge No. 40, I. O. O. F. 

HELEN PITKIN SCHERTZ. 





Augette Foret in Song Recital at Vir- 
ginia University 

CHARLOTTESVILLE, VA., Aug. 28.—Au- 
gette Foret gave her program “Chan- 
sons en Images” at the University of 
Virginia on Tuesday, Aug. 8, winning 
new praise for her artistic delivery of 
the interesting folk material, much of 
which she has herself collected. This 
was Mme. Foret’s third appearance here. 
Her program included French and Brit- 
ish folk-songs, some eighteenth century 
French songs, all sung in appropriate 
costume. In her final group she sang 
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Words of 
weight from 
an authority— 
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il 
Creole and Japanese folk-songs ,,, 
closed with Mabel Wood Hill’s se: ;,,. 
of “Aesop’s Fables.” She inters; 
her delivery of the songs with ent 

ing remarks about them. Mrs. ( 
Hancock was her accompanist 
piano. 


SAVANNAH PIANIST HEA?) 








Cecil Davis Gives Recital Before | ...,. 
ing for Utica, N. Y. 


SAVANNAH, GA., Aug. 26.—The m 
event of the summer was the 
given by Cecil Davis of Savannah, 


ist, recently at Lawton Memorial. | 
spite of the heat, there was ‘a very © 99, 
audience, and the soloist was muc! 
plauded. Mr. Davis leaves short], 
Utica, N. Y., where he will teach d 

the coming ‘season. 

After an absence of' several y 
Emma Coburn will return to her 9), 
post as organist in Christ Church (yp. 
ing the absence of Blinn Owen, who \’)) 
spend the winter in New York, where 
he has accepted an offer from the Shy. 
berts. 





Robert Millard Russell Appointed to 
Huntington Church Post 


HUNTINGTON, W. VA., Aug. 26.— 
Robert Millard Russell, director of the 
voice department of the Lexington (o)- 
lege of Music, Lexington, Ky., has bee 
appointed choir director and organist 
the First Presbyterian Church of this 
city. He will succeed Edwin M. Steckel, 
who recently resigned the post. Mr. 
Russell, who studied with leading teach- 
ers in this country and Europe, is a 
great-grandson of Francis Scott Key 
He was formerly musical director of the 
Labor Temple, New York. 





Caroline Lowe in the Canadian Rockies 

Caroline Lowe, vocal teacher who has 
been spending the summer in the Far 
West, is now visiting resorts in the Can- 
adian Rockies. While in Seattle, Mme. 
Lowe was the guest of a former pupil, 
Mrs. W. B. Chandler, soprano, who gave 
a musicale in her honor. Mme. Lowe 
will return to New York in time for the 
opening of her studio soon after Sept. 1. 
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\Betty Tillotson to Introduce Young 
Artists to New York in Recitals 
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i 
> manager, though represented fre- 


H} 
T quently as adamantine in his atti- 
‘o the aspirations of callow artists, 


tude 
often proves to be sincerely interested in 
their welfare. A reputable concert ex- 
ecutive Will naturally seek to dissuade 


the unprepared singer or instrumentalist 
from courting financial loss and humilia- 
tion by a_too premature appearance. 
The promising artist, on the other hand, 
receives a fitting encouragement from 
the wise manager. The policy of the 
concert bureau presided over by Betty 
Tillotson, one of the younger enterprises 
of the sort in New York, is no exception 
to this rule, and this season she an- 
nounces She will arrange a series of joint 
recitals at which young artists who have 
not had New York appearances will have 
an opportunity of being heard. 

“Young American artists who possess 
personality,” she says, “are my especial 
interest. I make it my business to an- 
swer all letters from artists who wish me 
to hear them, and give every one who 
deserves it an opportunity to have an 
audition. Of course, I have so many of 
these requests that it is difficult to hear 
them all, and many must be postponed 
from time to time, but we find many 
worthy artists among them. 

“This season I am going to arrange 
a series of joint recitals by young Amer- 
ican artists, giving those who have not 
had New York appearances an oppor- 
tunity to be heard. I am clinging to my 
ideal, that of helping to bring forward 
musically fine young people who have 
not the finances to back themselves. 

“We form one family in this project, 





each interested in the other, with no 
jealousy, no opposition—just a spirit of 
comradeship. How is it done? That is 
our secret, but we are succeeding, and 
that is the principal thing. And, by the 
way, the co-operation and encouragement 
of the musical press have helped much.” 

Praise for the opportunities afforded 
the young artist by the radio concert is 
voiced by Miss Tillotson: “I have per- 
suaded my own artists to be glad of an 
opportunity to perform for the radio. 
We have given many unusual wireless 
concerts which have brought letters of 
appreciation and approval from New 
York to St. Paul. From the broadcast- 
ing we have done we have received many 
engagements. We strive to make our 
radio programs as artistic as any we 
would use in the New York concert 
halls.” 

Soloists for the new Eastman Theater 
at Rochester, N. Y., are now being 
booked by the Tillotson Bureau. 





May Korb to Open Season at Allentown 
Festival. 


May Korb, coloratura soprano, who 
appeared at the Stadium on Aug. 4, has 
been engaged to sing as principal solo- 
ist at the Lehigh Sangerbund Festival in 
Allentown, Pa. This will be Miss Korb’s 
opening engagement of an active sea- 
son under the management of Annie 
Friedberg. 


Give Numbers by Adolph M. Foerster 


Wassili Leps recently played Adolph 
M. Foerster’s “Carnegie” (Dedication) 
March and “American Ode” at his or- 
chestral concerts at Willow Grove. The 





Dorwin Trio of Reading, Pa., played Mr. 
Foerster’s Serenade-Trio at a concert at 
Wernersville, Pa., where Mr. Foerster is 
now spending his vacation at the 
Walters Park Inn. At the same concert 
his daughter, Mrs. E. J. Michael, sang 
his “Ave Maria,” Mr. Dorwin of the trio 
playing the violin obbligato,. The num- 
ber was so well liked that it was re- 
peated by request. 





Elena Gerhardt Makes Plans for Tour 


Elena Gerhardt, the lieder singer 
who returned from Europe recently, 
has gone to Upper Saranac, N. Y., to 
spend the latter part of her vacation 
before she opens her fall concert tour. 
Among her engagements will be concerts 
in New York, Chicago, Des Moines, 
Pittsburgh, Peoria and appearances 
with the Minneapolis and Cincinnati Or- 
chestras. She will also give a recital in 
Indianapolis, her third appearance there 
within a year. 





Mme. Melville-Liszniewska Spends Sum- 
mer on Long Island. 


Mme. Marguerite Melville-Liszniew- 
ska, pianist, who is spending the summer 
on Long Island, was recently joined by 
her children, who came from England on 
the New Amsterdam. Her husband, 
Karol Liszniewski, has given up his 
post at the Polish Legation in Washing- 
ton, and will join Mme. Liszniewska as 
a member of the piano faculty of the 
Cincinnati Conservatory, beginning with 
the new term in September, 





Olive Nevin, soprano, has been en- 


gaged for an appearance in one of the 
“Pop” concerts of the Detroit Symphony. 
She will also be heard in the same city 
with Harold Milligan in their program 
of American songs. 
ment for the two artists 
Waynesboro, Pa. 


Another engage- 
will be in 
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Two American Students 
In Summer Classes at 








Isabella Fosta, Soprano, and Edgar Bow- 
man, Organist, at the Villa Yon, in Setti- 
mo Vittone, Italy 


Among the students who have been 
working this summer at the Villa Yon 
at Settimo Vittone in Piedmont, Italy, 
with S. Constantino Yon, vocal instruc- 
tor, and Pietro Yon, organist and com- 
poser, both of New York, are Isabella 
Fosta, soprano, and Edgar Bowman, or- 
ganist, who are seen in the above snap- 
shot, taken outside the Villa Yon. 
Known in America as Grace Foster, 
this gifted coloratura soprano has al- 
ready changed her name for her career 
in Italian opera to Isabella Fosta. She 
is studying with S. Constantino Yon, 
preparing her répertoire and working on 
Italian and French. Recently she ac- 
complished what Mr. Yon considers an 
unusual feat, namely, learning and com- 
mitting to memory the role of Gilda in 
“Rigoletto” in Italian in ten days. 

Mr. Bowman is studying with Pietro 
Yon, who is again this summer giving 
part of his time to teaching organists 
from America and Europe, who wish to 
do advanced work under his guidance. 


Calvin Coxe Fulfils Church Engage- 
ments 

Calvin Coxe, tenor, has been soloist 
during the summer at the Brick Church, 
East Orange, N. J., and the Washington 
Heights Synagogue, New York. Begin- 
ning Oct. 1, he will substitute for Jud- 
son House at Temple Emanuel for the 
thirty weeks Mr. House is on tour. Mr. 
Coxe with his wife, known professional- 
ly as Amy Ellerman, contralto, is spend- 
ing the month of August in Chicago and 
South Dakota. 


On the way to Australia, where he 
will tour during the next months, Paul 
Althouse, tenor of the Metropolitan 
Opera Company, sang at his concert at 
Honolulu Easthope Martin’s song “The 
Minstrel” from his cycle “The Mounte- 
banks.” 
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NEW YORK: 137 West 86th Street 


NOTE:—As a new telephone is being installed at Mr. Brady’s Studio and the number not yet assigned, telephone inquiries should for the 


present be directed to Riverside 5791. 
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EVERAL interesting additions have 
recently been made to the faculty of 
the Master School of United Arts. In 
the voice department the names of two 
well-known teachers have been an- 
nounced, those of Anne Stevenson and 
Alberto Bimboni. Miss Stevenson, an 
American, has won attention by the qual- 
ity of her teaching. She was a pupil of 
Charles A. Rice and, like him, became an 
exponent of the method of Emilio Belari, 
teacher of Nordica and other eminent 
artists. Miss Stevenson’s work was 
brought to notice last season when her 
pupil, Helen Mara, made a début with 
unusual success. 
Mr. Bimboni has also won distinction 
as a vocal teacher. He is well known as 
conductor and composer. Born in Flor- 


ence, he studied piano with Buonamici, 
organ with Landiho and composition 
with Scontrino. He was assistant at 


the vocal schools of Vannuccini, Cortesi, 
Ceccherini and, from 1906 to 1911, witn 
Vincenzo Lombardi. From 1907 to 1909 
he was conductor of the society of popu- 
lar orchestral concerts in Florence. In 
1911 Mr. Bimboni came to America to 
conduct with Polacco the tour of “The 
Girl of the Golden West.” 
he conducted with the forces of Hammer- 
stein, at the Century Opera House and 
with the Boston, Havana and Interstate 
Opera companies. Mr. Bimboni has 
made researches into the old, unpub- 
lished manuscripts of his native land, 
and it is planned at the school to give, 
under his direction, several concerts de- 
voted to old Italian works never yet 
heard here. 

In the theory and composition depart- 
ment Frederick Jacobi has been an- 
nounced. Mr. Jacobi is among the promi- 
nent American composers of the day. 
From 1912 to 1917 he was assistant con- 
ductor to Hertz and Bodansky at the 
Metropolitan Opera. His works have 
been performed by the leading orches- 
tras and artists, and last season Bodan- 
sky presented his “Eve of St. Agnes.” 

William Coad, Australian  violin- 
ist. has also become a member of the fac- 
ultvy. Mr. Coad studied with Thomson 
and Rivarde, and was one of the most 


celebrated violinists in his native land. He 








arrived in this country only a month ago. 
Mary MacRae White, pupil of Puvis de 
Chavannes, and Mary Fanton Roberts. 
former editor of Touchstone and now of 
House and Garden, are two newcomers 
to the art faculty. 

The faculty also retains Mr. 
Harry Reginald Spier in 


and Mrs. 
voice; 


Afterward . 
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Three Members of the Faculty of the Master School of United Arts—Left to Right: Edward 
Kreiner, Anne Stevenson and Frederick Jacobi 


Maurice Lichtmann and assistants in 
piano; Edward Kreiner in violin; Felix 
Salmond in ’cello; Adolph Bolm and as- 
sistants in ballet; Ernest Bloch, guest 
lecturer, by courtesy of the Cleveland In- 
stitute, and Deems Taylor in the theory 
and composition departments. In Cham- 
ber Music and Orchestral Classes, Mr. 
Kreiner, Mr. Salmond, Mr. Coad and 
Mr. Lichtmann will teach. In the paint- 
ing departments the teachers will be 
Professor Nicholas Roerich, Henri Caro- 
Delvaille, Norman  Bel-Geddes, Mary 
MacRae White and Mary Fanton Rob- 
erts; Robert Laurent in sculpture; Al- 
fred Bossom and Wladimir E. Virrick 
in architecture, and Ossip Dymow in 
drama. There will also be a list of guest 
lecturers in all arts. 

The summer session, given in violin 
and chamber music under Edward Krei- 
ner, of the violin staff, has recently come 
to a succcssful close. 

The winter session of the Master 
School will open on Oct. 9 although the 
individual lessons and classes will begin 
Sept. 4. Examinations for a 
will be held from Sept. 10 until Oct. 
Marie Mikova Closes Course at Univer- 

sity of California 


Marie Mikova, pianist, has closed her 
teaching work at the summer session of 
the University of California, and is 
spending a vacation at her home in 
Omaha, Neb., before the beginning of 
her fall concert season. While in Cali- 
fornia, Miss Mikova was heard in nine 
recitals with Sascha Jacobinoff, violin- 
ist, once in the Greek Theater and eight 
times in Wheeler Hall. There were also 
two trio concerts, in which she was 
aided by Mr. Jacobinoff, and Willem 
Déhé, ’cellist of the San Francisco Sym- 
phony. 


Duets for Nellie and Sara Kouns 


Nellie and Sara Kouns, sopranos, who 
specialize in duet singing in their con- 
certs, have added to their répertoire two 
new duets, one by Easthope Martin, the 
English composer entitled “Who’ll Go 
a-Walking” and one “As I Went a-Roam- 
ing,” by May H. Brahe. They will also 
sing Ivor Novello’s “A Page’s Road 
Song.” 


New Practice Book Published 


Anna M. Tomlinson of Berwyn, III., 
has devised a “Daily Practice Book and 
Lesson Record for the Music Student,” 
published by the Gamble Hinged Music 
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New York Evening Post, July 18, 1922: 


Piano Concerto No. 1, 


KAUFMAN 


Announces the opening on September 15th 
of his NEW YORK STUDIO at | 


306 East 15th Street | 
(Telephone Stuyvesant 10126) 
for VIOLINISTS— 
toire)—PIANO 


York Philharmonic Orchestra Stadium 
Concert, 


' 

Harry Kaufman gave a finished and musicianly performance of the Liszt 
| which won him sustained and genuine applause. 

| 


Mr. Kaufman has been associated as accompanist with Seidel and Zimbalist 


HARRY 





SINGERS (Reper- 
INSTRUCTION — ACCOMPANIST 


New York, July 17, 1922 











gram. 


Lucy Gates’ voice 


of music. 
here this season. 


style. 


Sh! 


A distinct surprise was Lucy Gates’ New York recital 
Not because of the good notices pro- 
duced—good notices are the reward given to good 
artists generally—but in that it revealed to a critical 
press and an even more exacting public that here was 
ONE coloratura who could do something more than 
sing brilliant runs and trills. 
usual references to technique, and the (for a coloratura) 
altogether unusual references to style and musicianship. 
Lucy Gates has a pleasant way of surprising, by being 
both.a different and a greater artist than was anticipated. 


of last season. 


Her art is of the best in 


finish and power of expression. 





A Surprise! 


THE TIMES 


She brought to her task an attractive personality, a beguiling style, 
an evident musical intelligence and good ideas in phrasing. 


THE SUN 


Many things were remarkable and grateful in Miss Gates’ 
One was her casting away of the temptation to gallop in 
on the back of operatic airs-—for, indeed, she could have sung them, 
and probably sung them quite more pleasingly than some other 
sopranos of her sort now vaunted in opera. 
of her list of songs a model of musical taste. 


THE EVE. POST 


The audience which gathered in Aeolian Hall yesterday afternoon 
heard the loveliest voice now 
, like Melba’s or Sembrich’ s or Bori's, 
the ears and the refined phrasing enchants epicures in the realms 
More delightful singing than hers has not been heard 


on the stage. 


THE EVE. MAIL 


She sang, and oh, the difference to me! Unlike Wordsworth’s 
Lucy, Miss Gates does not resemble a violet by a mossy 

She is a radiant person, whose warm, rich vitality permeates 
her singing. Miss Gates has tones of velvet and an individual 


THE EVE. WORLD 


such vocal essentials as style, 


Note the-absence of the 


Instead she made 


The mere sound of 
intoxicates 


feeling, 
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— 
and tang gustine Smith, director, and James Bird, ton, harpist; Peter Jurtz, violinist; Ed- 
)ETROIT SYMPHONY VISITS CHAUTAUQUA assistant. win Swain; Mortimer Wilson; Cooper 
ON E h,” £ a a The fourth cycle was devoted to out- Lawley, tenor, and Irene Williams, 
_ neve rom “Elijah.” A children’s goor music and pageantry, and included soprano. 


da the Mi ictor Kolar Conducts Cycle of 


1 O no 7 . 
lib programs—Early Music 
Nes: ang Illustrated 

le 


S, By Septima C. Smith 
a fe cuivTauqua, N. Y., Aug. 19.—Music 
A. ‘hs (Chautauqua during the forty-ninth 
| has been more varied than for 
t two years. Victor Kolar and 
‘roit Symphony gave a series of 
programs from Aug. 9 to 19, tak- 
place of the New York ‘Sym- 
This was the fifth of a series of 
es of programs. 

vocal sdloists in August were Marie 
soprano; Mildred Bryars, con- 
alto: Rulon Robison, tenor, and Frank 
uthbert, baritone. Those for July were 
~~ lice Moncrieff, contralto; Laura Combs, 
»rano; Redferne Hollinshead, tenor, 

nd Wellington Smith, baritone. 


rT! 
os 


hony. 


4 Thi 


ewls, 


The musical staff this summer con- 
isted of f H. Augustine Smith, director of 
usc and pageantry; James Bird, as- 
stant director; Frederick G. Shattuck, 
4 ccompanist; Henry B. Vincent, organ- 


t, and Mrs. Wellington Smith, assist- 
nt organist. 


A Wagner Concert 


A Wagner program closed the Detroit 
Symphony series, Mr. Kolar conducting 


‘ith force and authority performances 
f the “Rienzi,” “Mastersingers,” and 
Tannhauser” ‘Overtures, the Prelude 

Liesbestod from “Tristan und 


nd 
solde,’ the Prize Song from “Master- 
ingers,” the Prelude to the Third Act 
f “Lohengrin,” and “Tréume.” Ilya 
chkolnik, concertmaster of the Sym- 
phony, was the soloist in the Prize Song, 
playing with rich, well-rounded tone. 
Horatio Connell of the Peabody Con- 
: ervatory, Baltimore, baritone, appeared 
s soloist with the orchestra on Aug. 9, 
inging with great feeling “It Is 
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matinee was given in the afternoon. 
Ernest Hutcheson was the soloist in an 
admirable performance of Beethoven’s 
E Flat Concerto on the following eve- 
ning. Tchaikovsky’s Fourth Symphony 
was also a feature of this program. 
Justus Geifius, first flautist of the 
orchestra, was soloist at a matinée on 
Aug. 11, accompanied by his wife, Hen- 
riette Gelfius, harpist, an effective inter- 
pretation of the Allegretto and “Idy!1” 
by Godard. Goring Thomas’ cantata 
“The Swan and the Skylark” was a 
feature of the concert that evening. It 
was artistically performed by the Chau- 
tauqua Choir, with Mrs. Lewis, Miss 
Bryars, Mr. Robinson and Mr. Cuthbert 
as soloists, and the Detroit Symphony. 


Hear Parker Ode 


Parker’s “Commemoration Ode” was 
performed with fine effect on Aug. 12 
by the Chautauqua Choir, the James- 
town Choral Society, and the Detroit 
Symphony, H. Augustine Smith conduct- 
ing. Mrs. Lewis was the soloist. An 
orchestral program was also heard un- 
der the leadership of Mr. Kolar, and Mr. 
Cuthbert sang the Toreador’s Song from 
“Carmen.” 

The week of Aug. 14 was observed as 
Music Week, and many attractive or- 
chestral programs were heard. Mrs. 
Lewis, Miss Bryars, Mr. Schkolnik, and 
Sol Marcosson, violinist, appeared as 
soloists. Paul Bliss’ cantata “Pan on a 
Summer Day” was sung on American 
Composers’ Evening, under the leader- 
ship of Mr. Smith. 

The sixth in the cycle of concerts com- 
prised five programs of community 
singing and ritual, given with the assist- 
ance of the Erie Community Players, 
Henry B. Vincent, director; the Fisk 
Jubilee Singers; the Gilliland Military 
Band, Bradford D. Gilliland, director; 
the Chautauqua Choir and Junior Choirs 
of the Boys’ and Girls’ Clubs, and the 
Chautauqua Community Chorus, H. Au- 
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three evenings of beautiful pageants on 
Lake Chautauqua, “Pageant of Lake 
Chautaqua,” by Clara Ewing Espey, 
“Venetian Night on Land and Sea” and 
“Song and Light Festival” with fire- 
works. 

The third cycle, illustrating the corre- 
lation of art with literature, comprised 
eleven programs. The Sunday evening 
Sacred Song Services were assisted with 
music and pictures. 

Ten programs of cantata, oratorio, 
opera and operetta made up the second 
cycle. There was also a colonial con- 
cert, and a concert by the faculty of 
Chautauqua Music School, including 
Horatio Connell, baritone; Austin Con- 
radi, pianist, and Sol Marcosson, vio- 
linist. 

Early American Music 


The first cycle was given during the 
biennial convention of the Federation of 
Women’s Clubs, and consisted of eight 
programs of early American music. 
“Music of the American Indian” was 
given by Mr. and Mrs. Thurlow Lieurance; 
“Three Centuries of American Song” by 
Olive Nevin, soprano, assisted by Harold 
Vincent Milligan, pianist; James H. 
Rogers’ “In Memoriam” by Lila Robeson, 
soprano, with Mrs. Harry Goodfriend, 
accompanist, on the same program as 
the Ampico with Henri Souvaine, pian- 
ist; “Americanization Through Music” 
by Mrs. John W. Garrett, assisted by 
Ruth Kemper, violinist; “The MacDowell 
Colony and American Music” by Mrs. 
Edward MacDowell and Mrs. H. H. A. 
Beach, and “Music of the American 
Negro” by George A. Miller, assisted by 
Cora Lucas and Mrs. Franklin Riker, 
soprano. Others heard were the Duo- 
Art with Carol Bensel, Mrs. E. T. Mur- 
dock and John Powell; Jennie Weller; 
Mrs. Marx Obendorffer; Virginia Rea, 
soprano; Alberto Salvi, harpist; Theo- 
dore Harrison, baritone; Orpha Kendall 
Holstman, soprano; Clara Louise Thurs- 
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One of the features of the Chautauqua 
season consisted of the sacred song s@rv- 
ices on Sunday evenings. The Chautau- 
qua Choir sang “The Heavens Are Tell- 
ing,” from “The Creation,” on Aug. 13, 
under the leadership of James Bird, as- 
sistant-conductor. In the Nocturne from 
“Midsummer Night’s Dream,” played by 
the orchestra, Joseph Franzl was the 
horn soloist. 


Cornell University Hears Many Concerts 
During Summer 


ITHACA, N. Y., Aug. 19.—Among the 
many interesting musical events at Cor- 
nell University during the summer ses- 
sion were recitals by Reinald Werren- 
rath and Josef Lhévinne. In addition 
there were organ recitals by Prof. James 
T. Quarles on Tuesday and Sunday 
nights in Sage Chapel and Bailey Hall, 
respectively, and Ernest R. Kroeger of 
St. Louis, who conducted courses in mu- 
sic history and composition at the Uni- 
versity, gave weekly piano recitals 
in Barnes Hall. His subjects were 
“The Emotional and Picturesque in 
Music,” “Beethoven,” “Classic, Roman- 
tic and Modern Composers,” “Schu- 
mann,” “American Composers” and 
“Chopin.” His American program in- 
cluded numbers’ by Foote, Farwell, 
Nevin, MacDowell, Gottschalk, Huss and 
others 
Music Plays Large Part in New Albany, 

Ind., Chautauqua 


New ALBANY, IND., Aug. 19.—At the 
recent Chautauqua entertainments more 
music was given than ever. before. 
Those appearing included the Tchaikov- 
sky Quartet, the Davies Opera Company, 
the Nettle Family of Instrumentalists, 
the Sholle Orchestra, the Ward Waters 
Company of Singers and Players, the 
Quartet, the Visocchi 
Trio and a number of local musicians. 

HARVEY PEAKE. 
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Vocal Instruction 
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Mary Mary Louise Woelber 
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MUSICAL 





Sketches for 
Piano in a 
Lighter Mood, 
by John Pewell 


“At the Fair” (G. Schir- 
mer), by John Powell, 
“Sketches of American 
Fun,” for piano, is a 
group of six individual 
and cleverly entertaining pieces which 
show forth this well-known American 
composer in a lighter mood. Mr. Powell 
as a rule writes in the larger forms, 
especially the sonata form, but he is only 
titularly a _  fol- 
lower of Beetho- 
ven and Mozart, 
and actually 
leans more to the 
cyclical t rea t- 
ment of a César 
Franck. These 
six pieces, origi- 
nally published 
in Germany, 
however, call 
forth no such 
serious specula- 
tions. They will 
be practical- 
ly new to his 
fellow - country- 
men, and are 
musically so 
valid and interesting as to make 
their present American issue a mat- 
ter for congratulation. The ballyhoo 
atmosphere in such things as_ the 
“Hoochee-Coochee Dance” and the “Cir- 
cassian Beauty” has been _ idealized 
without losing touch with the basic idea. 
In the “Hoochee-Coochee Dance” espe- 
cially we have a bit of semi-oriental 
“jazz” worthy of a Stravinsky or a John 
Carpenter. ‘“Merry-%o-round” is an 
amusing program take-off, as is the gro- 
tesque “Clowns.” The “Snake Charm- 
er,” however, stands out as a genuine 
imaginative effort which makes one feel 
that it is based on some actual audition of 
Hindoo or North African serpent-charm- 
ing music. And in the “Banjo-picker” 
Mr. Powell reverts to his native Virginia 
(with an opening two-measure quote 
from “Dixie”) with delightful syncopa- 
tional effect and _ brilliant . pianism. 
“Banjo-picker,” in fact, like the “Hoo- 
chee-Coochee Dance,” makes a very re- 
warding playing number for the pianist, 
and boasts some bravura passages. 
There is not so much “American Fun” 
in American piano music as to allow 
these particularly clever and original 
pieces by a distinguished American com- 
poser to be neglected, and their publisher 
is to be congratulated on their appear- 
ance. 





John Powell 


* * * 


Some Worth- Original piano pieces 
While New and transcrip- 
Originals and _ tions (Schroeder & Gun- 
Transcriptions ther), by Ir] Leslie Alli- 


son, J. Paul Munkelt and 
Paul Ambrose offer re- 
warding music to the player with an 
average technique. Irl Leslie Allison 
gives us “To a Rosebud,” an expressive 
piano song in the romantic vein, a “Pas- 
torale” in which brilliant passage-work 
interludes set off the melody of the rustic 
pipe; and a “Fox Chase,” a very cleverly 
written, “Staccato crescendo,” a clever 
bit of program music in which the prog- 
ress of the fox hunt is brought out by 
an occasional line of text. Pleasing con- 
trasts in mood and expression and about 
Grade Three in difficulty are J. Paul 
Munkelt’s “Glowing Embers” and “Cas- 
tiliana.” Excellently well made and 


for Piano 





thoroughly pianistic and effective, too, 
are Paul Ambrose’s transcriptions for 
the keyboard of the well-known. Rimsky- 


Korsakoff “Song of India,” from 
“Sadko,” and the “Hymn to the Sun,” 
from “The Golden Cockerel.” 


* * * 


Five new individual na- 
ture moods in the shape 
of expressive piano 
pieces (Odowan Publish- 
ing Co.) are by John 
Mokrejs, one of our native American 
composers of sterling worth. An ex- 
pressively conceived “Indian Summer” is 
the first of these mood pictures; then 
comes “In Lilac Time,” a joyous, move- 
mented Allegro con moto, full of happy 
melody. “Jewels of the Night” is a 
highly poetic Adagio, decidedly original 
and successful in giving an atmospheric 
feeling of nocturnal skies and the “sing- 
ing of the sparkling stars.” ‘The Rising 
Moon” is another pianistic skyscape, two 
really exquisite piano pages with an in- 
vocational inflection; while ia “Like 
Cherry Trees in Bloom” there is a grace- 
ful echc in tone of distant Japanese 
orchards. Mr. Mokrejs’ pieces are well 
worth the pianist’s attention. 

* ok * 


“Valse Elise,” “Wistful” 
and “Reflection” (Har- 
old Flammer, Inc.) are 
three piano pieces by 
Rudolf Friml, in which 
that composer’s light, 
graceful touch, his happy invention in 
the way of piano melody, and an ear for 
harmonic adornment which eschews the 
banal, Were never more happily in evi- 
dence. The three little salon pieces are 
not of more than medium difficulty, but 
have been written with such knowledge 
of piano tone-values and light and shade 
that they are enjoyable and rewarding 
in a measure beyond what their techni- 
cal difficulty would imply. 
* * * 

Three Songs “Apparitions,” “One” 
by Anna Craig and “What You Gwine 


Nature Pic- 
tures for the 
Piano by 
John Mokrejs 


Rudolf Friml 
Writes Three 
Most Attract- 
ive Salon 
Pieces 


Bates Do When Death Comes 
er Creepin’ in de 
Room?” (Schroeder & Guenther), by 


Anna Craig Bates, show, as regards the 
first two songs, a nice gift of invention 
and feeling tor melodic expression, in 
particular “One,” a two-page song in 
mazurka tempo, to a poem by Elizabeth 
Gordon. “What You Gwine Do?” is a 
decidedly interesting treatment of a Ne- 
gro spiritual theme, with a piano accom- 
paniment of excellent workmanship, in 
which the keyboard unison is not too 
obtrusively used to support the singing 
voice. It should make a good recital 


number. 
* * * 


“Mother 
(G. 


Louis Versel’s 
Goose Rhymes” 


Louis Versel 
Writes a Set 


of “‘Mother Schirmer), for high or 
Goose”’ medium voice, offers five 
Rhymes of the famous nursery 


rhymes; and they are 
well worth having, for they have been 
written with a spirit, a charm, a wealth 
of simple, spontaneous melody and apt 
harmonization which should insure their 
immediate success. They have not been 
“written down” to the nursery texts; the 
latter, in fact, gain by Mr. Versel’s musi- 
cal treatment. Nothing more instinctively 
melodious, more happily musical, more 
singable and enjoyable than these five 
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eloquent melody-line and a certain g.¢ 
nite fervor of expression with a ri:} 2), 
florid accompanimental context. |: j; ,. 
art song of the type which sho.\, be mé 
heard from the concert platform. 
* . + CI 
“Mother Goose Rhymes” could be found Hannah Smith In the “Schola sti. MMe ti 
in recent literature of the kind. Any Presents “The Series” the publish im 
one who has had occasion to examine the Little Pianist” (G. Schirmer) of Hay. a] 
numerous “Mother Goose” melodies Ts nah Smith’s “The Little - 
which are constantly coming from press Pianist” offers, in two parts, an Instrue. ev) 
will be happy to confirm the fact that tion book for the elementary pupil whi, Hind ° 
Mr. Versel, in this group of settings, has 1S not without novel features. In Pars nent, 
accomplished his task with more than One, “To Begin With, as well as in MMBtt a 
ordinary musical charm and quality of Part Two, “Steps Ahead,” the sticss jy JMpartn 

































laid on the fact that books of thi 


appeal. _ DOOKS ¢ king er a! 

”- * 2 s should, first of all, “inspire in the pup Mipartn 
A Vocal Valentine Hemery’s’ the will to work.” And Hannah Smith i rgan 
Spring Mes- “The Message of_ has spared no effort in making her pre: eacht 


The 
hirty 
n 18: 
attst 
ens 0 
Con 
he be 
‘imba 
Id sit 


he Al 


entation of the material intend: 1, 
bring about this result as inte: Sting 
and attractive as possible. In keeping 
with this basic idea, that “the secret of 
success seems to be to awaken in the 
pupil the desire to do the thing desireq: 
Part One contains a valuable intrody. 
tion, “To the Teacher,” full of usefy 
hints, and the text which throughout the 
two parts connects the musical examply 


Spring” (London: Jo- 
seph Williams, Ltd.), 
published in three keys, 
is a well-written, melodically pleasing 
and singable example of the better Eng- 
lish ballad song, without pretense or 
affectation of being more. 

* * > 


In his 


sage from 
England 


Two Piano “Gavotte in F 


ow ae iss, he’ Bpemee™ dae and pieces is written as clearly anj pies th 
ington Terry & Gunther) Robert carefully as ore" . xt 


Huntington Terry has 


written two piano pieces in straightfor- ides 


Three cradle songs (¢ tuden 


Two Compos- 






































ward romantic fashion which should ers Rock the Schirmer) are, respe. eS ' 
please. The “Gavotte” shows good me- (Cradle in tively, “Rocking-Song Meow" 
lodic invention as well as a happy Three New and “Sleep, Little Tired | ba tein 
rhythmic swing, while the more florid Lullaby Songs Eyes,” by Jane Mun ieag 
“I Love the Spring” is gracefully sing- Spear, and “Honey 
able without owing any thematic debts Chile,” by Lily Strickland. The Spear CHIC 
to Mendelssohn. Both pieces are within gongs are both delightful; simple, ap. MR ocreta 
the reach of the average pianist. pealing melodies, expressively harmo Mays th 
ee nized, at once speak in their favor, ani Mhermar 
Albert Stoes- “Glimpses” and “Rose they are in contrasting rhythms. The fs hav: 
sel Writes Two Prayer” (Carl Fischer), somewhat more florid. Sleep, Little sufficier 
Fine Songs by Albert Stoessel, are Tired Eyes,” is especially attractive MMeginni 
two new songs in which’ They are for high or medium voice. Lil) Montinu 
this fine violinist and conductor proves  Strickland’s “Honey Chile” is a very 
that he is happy in the creative field as taking Negro lullaby, with the proper Mipwight 
well as in that of interpretation. syncopational inflections, developed both 
“Glimpses,” a Lento melody of a very as regards theme and treatment with 5 
expressive cast, a nature song of high the artistic restraint which makes the fe gg 
quality, has a remarkably effective piano composer’s Southern melodies so grate ook, t 
accompaniment, which sets it off to ful to the musical ear. It is published wade 
great advantage. The “Rose Prayer,” for high, medium and low voice. iy 
combines the appeal of a clearly phrased, F. H. M. ay ‘ 
foodla 
hurch., 
ORAL WORKS —= 
| LUIS 
FOR MIXED VOICES | ae 
“Lux Benigna,” Lead, Kindly Light. For baritone solo and chorus, with | GIA 
organ or orchestra accompaniment. Cyril Jenkins..............00 | BEN 
Spring and Winter. Giuseppe Ferrata......... settee eee eee eeeee 15 GIUs 
Sing Again, My Heart, and Chant It. Adolph Weidig...........--. 15 ao 
CYR 
WOMEN’S VOICES EVE 
Love Is So New. S.S.A. Howard Barlow.......cceeeeeececeeeeeces 12 JOH 
Hush of the World. S.S.A. Howard Barlow.........-.-eeeeeeeeees 15 Lye 
Your Eyes. S.S.A. Howard Barlow.........eceeeeceeereceeeeeees 12 | EDW 
Jack O’Lantern. S.S.A. Fr. Bornschein.........0...eeeeeeeeeeeees 15 | | TINA 
Silver. &.8.A. Victor HArrig ..cccceccscccccccccccsecesccssceess 15 ROS 
Late Wisdom. S.S.A.A. J. Bertram Fox...........cceecceceecsees 12 | CLAI 
Song Without Words. S.S.A. A. Walter Kramer............+s+00+: 15 PAU 
Our complete list of Part Songs for Men’s Voices will be mailed upon request | | DELI 
CARI 
J. FISCHER & BRO., New York | i 
FOURTH AVE. AT EIGHTH ST. (ASTOR PLACE) | MER’ 
— 
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MAESTRO 
ENRICO 


/ROSATI 


er — oe 


Singing Teacher of the Royal Musical Lyceum of Santa Cecilia of Rome (Italy), who was 
the only instructor of 





GIGLI : 


THE GREAT POPULAR TENOR OF THE METROPOLITAN OPERA HOUSE 


operas. 


Appointment by mail only. 


will arrive in New York on October Ist, and will open a Singing School for voice place- 
ment, artistic roles, for solfeggio, piano and training of all the scores of the most famous 


Maestro Rosati will be assisted by 


MAESTRO EMILIO A. ROXAS 


Address Emilio A. Roxas, Studio 2231 Broadway, New York City 
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— _ ; 
rtain des :CHOOL’S NEW PLANS ments. Florence Conklin, soprano, and Herald and Examiner and later with the PUBLISHES FLUTE QUARTET 
BR Yich and ;, Alma Dorsey, contralto, are yo sing in —— of Commerce and the Chicago sniiaeintes 
.. It ina , the Mae Valentine production of “Robin aily News, has established a secretarial . . : 
sho d be 4mer can Conservatory of Chicago Com- Hood.” Tama E. Lyke will teach music — service for musicians, which includes the Barrére Hails American Work aad 
rm. . »letes Its Thirty-sixth Year in the high school at Odell, Ill., this handling of business correspondence and Worthy Composition 
cr cago, Aug. 25.—The new catalog year. Marie Yost has accepted a similar ——e after routine matters connected The New York Flute Club, of which 
Macu 4merican Conservatory of Music, position in the high school at Knox, Ind. with engagements. Miss Weber, who Georges Barrére is president, is now 
STl¢ pf the - ogg Fl — maintains a staff of assistants, acts in blishi sale A 
" iaheg yst sued, indicates that the faculty JOINS GUNN FACULTY an advisory capacity for musicians seek- publishing a Quartet for flute by an 
The Han. J] .nclude Josef Lhevinne, Heniot / ing information regarding professional American composer, Robert Russell Ben- 
- re avy, Allen Spencer, Victor Garwood ii te re — aes , engagements. a In a recent letter to MUSICAL 
pil es: < vio Seionti in the piano depart- ence Trumbull is New Member o MERICA announcing this new venture, 
In Py Villiam S. Brady, Karleton Hack- Teaching Force of School in Chicago TO TEACH OPERA Mr. Barrére speaks of the literature of 
ell as iz a> Ragna Linné in the vocal de- — CyicaGo, Aug. 25.—The Glenn Dillard ee Sune os Satewe: 18 © Seneeel way 
Stross jg fEpartm nt, Jacques Gordon, Herbert But- Gunn School of Music announces the American School Formed in Chicago to i" b sane hg are only of interest to 
this king Mer ari Adolf Weidig in the violin de- engagement of Florence Trumbull as a Train Singers for the Stage ac liters ra i the Bute has 2 
the pupj flliartm ot, Wilhelm Middelschulte in the member of the piano faculty. Miss , I STSTRtS GE Clee, SHH0k OEE GRs- 
ah Smith Milrean department and many other Trumbull has just returned from Swit- «CHICAGO, Aug. 25.-The American  tets, quite as large as that of other in- 
her preg. pache®'s. . ; : zerland, whither she went fom Vienna rm of se ge in a ro gorsiyg eo a retrace 4 I am ago Pay sane st 
ended y The conservatory has just finished its when the World War broke out in 1914. ry Bove 1 ey Ryd lg ES coe yh b “og bate 3 phn sag f eae, ee 
iter sting fmmhirty-\xth year, having been founded [n the Austrian capital she was with 8/0Wine “~~~ a spgere Bited to Bee tet b ba oa a+ eee 7 4 a 
1 Keepin n 1886 by its present head, John J.  Leschetizky for thirteen years as assist- “8 OPeTa In Angilsh. The authorities Quartet by Friedrich Kuhlau. have 
tes, | aul der th trona f citi- of this school announce that it will keep been battling all my life to secure a 
Secret of attstaedt, under the patronage of citi ant, and ranked with Frau Bree and _ =; : . ag: . 
in if Chicago. Senalele Wanh his chief prepara- i" Close touch with the professional better opinion from the public about my 
‘desire MEE’ Conservatory recitals will be held in tory teachers, Mins Trumbull hae ap. stage, and supply individual artists or instrument. While the playing of an in- 
istrode ts ‘eautiful new Kimball Hall, in the ven A vin lM is London, Paris Ber. Complete operatic companies if neces- strument is what makes it popular with 
of usefy fKimball Building, recently erected on its jin, Dresden, and Munich, as well as “@T¥- the masses, its répertoire must not be 
ghout th Mid site. This building is the home of jn Vienna. ’ Charles T. H. Jones, president, has neglected. , 
example he American Conservatory, which occu- ; ane aoe experience in training artists “T = claim that I moere keene listen 
he -< the entire fifth floor and part of the : : or the stage. His assistants will be to a fine composition played on the bas- 
my aly Revs bo of the ssheak-have been aren Cee atny See Saeage Clayton C. Quast, teacher of voice; soon than a third-rate lucubration per- 
a blished on the South and North CHICAGO, Aug 26.—The Elite Singing Marie Veatch, teacher of dancing; May formed on any ‘popular’ instrument, 
oye f Chicago for the convenience of Society, which has been organized under Valentine, operatic coach; Harry Clif- such as the piano, violin, ’cello or, nowa- 
ongs ((, . a living a distance away from the the leadership of Dr. Paul A. Leischner, ford, ensemble costuming; and Ward A. days, the harp or saxophone. The Ben- 
» respec. oneal district. is to have a chorus of om voices. The French, instrumental coach. A special nett ps wes is very interesting. It is 
ng-Song” ii society will meet every Monday evening course of training will be given in not over-long, as are so many present- 
tle Tired ‘hicago Supporting Drive for Club’s for rehearsal in the clubrooms at Ham- Lyceum and Chautauqua work. Other day attempts in chamber music compo- 
le bes Gelten Jubilee Fond lin Park and there will be a monthly’ branches of the arts will also be in the _ sition — it is very cleverly written for 
“Honey social meeting. Dramatic instruction as hands of competent instructors. the combination. It is conceived in the 
he Spear Cuicaco, Aug. 26.—Maude N. Rea, _ well as singing is to form part of the ete style of symphonic variations.” 
nple, ap-MMRecretary of the Apollo Musical Club, work of the society, the officers of which Bolm to Open School in Chicago 
harmo Mays that the drive for the golden jubilee include Mrs. M. Abram, president; | Cyicaco, Aug. 26.—Adolph Bolm, who Sturkow Ryder Fulfils Illinois Engage- 
yr . « A 2 S . e . . . . : 
avor, and MMpermanent sustaining fund of $200,000 George Kluth, vice-president; Bertha wil] direct the Chicago Civic Opera bal- man 
ms. The Ms having results. It is hoped that a Epperson, secretary, and Jennie Stew- let this season, will open a school for 
p, Littl fRufficient amount will be received by the art, librarian. dancing on Sept. 11. He has engaged The August appearances of Theodora 
ttractive Hheginning of the season to encourage the . 7 quarters in the Blum Building. Sturkow Ryder, pianist, included one in 
ice. Lily Montinuance of the organization. Ruth Bradley Joins Washington Faculty Mr. eng Binh bring a corps of assist- é en ot ——— commenees _ = 
1 8 We ‘ CuHicaco, Aug. 25.—Ruth Bradley, ants from New York. He has just fin- rst twilight musicale 0 e rageant 0 
e proper MPwight Cook Plans Church Concerts in pjanist, has joined the faculty of the ished a successful summer session at the Progress in Chicago, one on the occasion 
ped both Chicago School of Fine Arts, Washington State Cornish School of Music, Seattle. of a Chicago Daily News Radio Concert, 
ent with = = oid A °6-—Dwicht Edrus College, Pullman, Wash. Miss Bradley a one at the Evanston, IIl., Golf Club and 
jakes the CHICAGO, Aug. 3.— Dwight rus . : Pacific C : Appearances for Mrs. Charles Monroe _ several at other Illinois clubs. 
nil ‘ook, tenor, is arranging a series of con- will give concerts on the Pacific Coast in 
ublished erts in the churches of Chicago and ‘the coming winter. Chicago engagements scheduled | for 
de oie : : f ¢ : : P Mrs. Charles Monroe, pianist, a pupil cf St. Louis Paper Did Not Offer Prize for 
e, icinity, and will give programs of two  Wenriette Weber Establishes Secretarial Cecile de H th include recital 
H. M. inds, all scriptural, and all secular. Mr. : ; eclie de Horvath, inciude recital ap- Opera 
te gt : Bureau in Chicago pearances at the Ridge Club on Jan. 8 ; 
= ook is conductor of the choir of the j : : I f St. Louis blished 
~—oeremnaeee Paailtte : : , sae : and at the Hamilton Club on Feb. 6. , +1 & message trom bt. Louls, publishec 
oodlawn Park Methodist Episcopal CHICAGO, Aug. 26.—-Henriette Weber, . Musica A A 5. the offer 
‘a3 Mrs. Monroe will also play before the %% MUSICAL AMERICA on Aug. o, the offer 
hurch. and a vocal teacher. Many of of the Weber Advertising Bureau, at - ‘ : r . 
- sh ee abieinad ti te eats the Chica D. A. R. in Chicago next April. of a $5,000 prize for an original work 
is pupils have recently obtained engage- one time music editor on the go . in connection with the St. Louis Mu- 
$ CHIcAGO, Aug. 25.—Cyrena Van _nicipal Opera season, was incorrectly at- 
: Gordon, mezzzo-soprano, has just fin- tributed, by the report of a rumor, to 
9 ished making two new records for the “one of the local dailies.” A report ap- 
Columbia Phonograph Company—‘Ho-_ peared in the local press to the effect 
yo-to-ho” from “Valkyrie” and “Fly, that the management of the Opera in- 
e sd then, Swiftly.” Two of Miss Van _ tended to offer such a prize, but this 
° » Gordon’s records were released this was subsequently refuted. 
List of Attractions for Season 1922-1923 month, “Laddie, My Laddie,” and “Irish 
ove Song. 
LUISA TETRAZZINI. . . .World’s F Prima D S ' 1 hones ek Mies 
| THEUA Bare. we et Celebrated Baritone of the Metropolitan Opera Company. CHICAGO, Aug. 26.—Heniot Levy, =" Mme. Stella Genova 
| ROSA RAISA. . ..... Foremost Dramatic Soprano and cert pianist and teacher, is at Bad Kis- 
ith | GIACOMO RIMINI .. . —— ee of the Chicago ¢ Joint Recitals. singen, for a short vacation after his American Soprano 
5 any. : FAS ye) i 2 2 2 é 2e- 
ov | BENIAMINO GIGLI... annie Tones of the Metropolitan Opera Company. successful concert in London, before ol en oe oes 
,15 GIUSEPPE DE LUCA. . .Baritone of the Metropolitan Opera Company. ~ turning to the American Conservatory in Paris after 15 
15 FERRE VECOBY . « «0 o Hungarian Violinist. Season from October, 1923-1924. Chicago years in Europe 
ANPem BEUelU «+ « 6 « « Lyric Soprano. ; aja etn aeiemsaaaaaaicel with the best 
Sete rare Sepree af the Chtcnge pers Commas. Marguerite White, soprano, was the i, ae 
JOSEPH HISLOP ......: Saattich Tener. soloist at a recent concert given in Cen- clalietes. 
Faas CHARLES THOMAS .Popular American Baritone. tral Park by the New York City Police 
an Cea * penwerien [tanict. Band, under the leadership of Paul Hen- TALK No. 5 
Basso of the Chicago Opera Company. nebery. Her numbers were the “Bell : ~ 
3eautiful over- 





Song,” from “Lakmé,” and “Voices of 
Spring,” by Strauss. 


tone singing, with 


c- 6 4 a Italian Pianist. 
ring and _ reso- 


-American Baritone. 


TINA FILIPPONI 
ROBERT RINGLING .. . 
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= | EDWARD LANKOW .. . 
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RUDOLPH BOCHCO -Russian Violinist. ; 
Ti ag tay re ee Lyric Soprano. ; —_. R impos- 
.)) ee American Tenor. sible without cor- 
. -Coloratura Soprano of the Metropolitan Opera Company. t OVE E i Ln rect Muscular 
st DELPHINE MARCH... . .Contralto. M E Breathing. 
MARIE SAVILLE ..... Soprano. Teacher of International Reputation 
New York: Metropolitan Opera House, 1425 


Broadway, Suite 33, Tue., Thur. and Sat. 
from 2 to 9 P.M. Phone: Bryant 1274. 

Brooklyn, N. Y.: Apollo Studios, 881 Carl- 
ton Ave., Mon,, Wed. and Fri. Phone: 
Sterling 0224. 


SCHOOL OF MUSIC 
Eva Whitford Lovette—Art of 
Singing 
Winston Wilkinson—Violin 


2019 N. St., N.W., Washington, 


CAROLINE PULLIAM . -Coloratura Soprano. 


REVEREND LAURENCE 

BRACKEN .. . . ._ .Baritone. 
MERTIE BAMBER BERGEN .Composer-Pianist. 
and 


THE BILTMORE FRIDAY MORNING MUSICALES 
at the HOTEL BILTMORE Saas nn : a 


THE GLENN DILLARD 


GUNN SCHOOL of MUSIC 
and DRAMATIC Art 


1254 Lake Shore Drive, Chicago. 
“A Complete School in Every Department” 














| SUZANNE KEENER . 
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D. C. 


























For information, communicate with 

R. E. JOHNSTON | 

1451 Broadway, New York 
ASSOCIATES 

L. G. BREID and PAUL LONGONE 
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Special Announcement of the School of Opera 
| 
| 
In Foreign Languages Under In English Under Arthur 
Ettore Gorjux, Conductor-in- Deane, baritone, Carl Rose, 
C h A . Chief, Torino, Rome, Petro- Covent Garden, Savage Eng 
. grad, Lisbon, Madrid, Buenos lish and Boston Opera Com 
oac ccompanist Aires, Mexico. Master Ital- panies, Assistant to the late 
Sir Charles Santley. 






ian Bel-Canto. 
Faculty of Forty Distinguished Teachers 

FALL TERM OPENS SEPT. 11. | 

ADDRESS THE SECRETARY | 


1254 LAKE SHORE DRIVE, CHICAGO | 
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us 


Will Re-open His Studio 
September Sixth 















292 W. 92nd St., New York Phone, Riverside 9053 
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OPERA SCHOOL IN CHICAGO 





Gunn Faculty Extended by Appoint- 


ment of Arthur Deane 
CHICAGO, Aug. 26.—The department of 
opera in English at the Glen Dillard 
Gunn School of Music will be under the 
direction of Arthur Deane, recently with 
the Boston Opera Company. Mr. Deane, 
who studied in London with Sir Charles 


Santley and William Shakespeare, sang 
baritone réles in English with the Carl 
Rosa Opera Company, and later sang at 
Covent Garden and also with Henry 
Savage’s Opera Company. He was for 
two seasons a member of Sir Henry Irv- 
ing’s Company. Opera in foreign lan- 
guages, as already announced, will be 
directed by Ettore Gorjux, Italian con- 
ductor. 

Students will be accepted for the 
School of Opera after examination. Each 
student will be required to learn suit- 
able réles in four different operas, as 
well as all chorus parts. The school au- 
thorities state that opportunities will be 
given for public appearances. 

Fritz Renk, violinist, has joined the 
teaching faculty of the Gunn School. 





Artists in Chicago Radio Programs 


Cuicaco, Aug. 27.—Irene Pavloska, 
mezzo-soprano of the Chicago Opera; 
Theodora Sturkow-Ryder, pianist, and 


Jaroslav Gons, ’cellist, were soloists in 
recent radio concerts here. Miss Pav- 


loska, who gave a program arranged by 
the Daily News, sang Musetta’s Waltz 
Song from “Bohéme,” Carrie Jacobs- 
Bond’s “I Love You Truly,” and Nevin’s 
“Mighty Like a Rose.” Edna Hall 
Frain was the pianist and accompanist 
in Mr. Gons’ recital, also arranged by 
the Daily News. Mme. Sturkow- Ryder 
was piano soloist at the first of the 
twilight musicales given on the Mu- 
nicipal Pier during ‘the Pageant of 
Progress. 


BUSH CONSERVATORY PLANS 








Authorities Make Arrangements for 
Opening of Fall Term 
Cuicaco, Aug. 26.—The fall term of 
Bush Conservatory will begin on Sept. 
11, with registration from Sept. 5 to 9. 


Advance indications are that the enrol- 
ments will be unusually heavy. 

In the lectures delivered by Kenneth 
M. Bradley and Edgar A. Brazelton in 
the Normal Department, Mr. Brazelton 
deals largely with teaching methods and 
material, and Mr. Bradley has a_ course 
in general theory. William Nordin his 
charge of the course ‘n ear-training and 
sight-reading. Mr. Brazelton and Grace 
Walter conduct the harmony classes. 
Ethel L. Marley will give a series of lec- 
tures on children’s work this se.son. 
The normal courses in piano, voice, Nu 
violin are in the hands of Herbert Mil- 
ler and Rowland Leach. 

The second season of the Master 
School will begin on Sept. 26, and en- 





RECITALS 


JOHN J. BLACKMORE 


PIANIST 


Address c/o Bush Conservatory 839 No. Dearborn St., Chicago 





INSTRUCTION 





trance examinations will take place the 
week before. 

The teachers in the Master School will 
be: Piano, Jan Chiapusso, Julie Rive- 
King, and Edgar A. Nelson; Vocal, 
Charles W. Clark, Boza Oumiroff, Gustaf 
Holmquist and Herbert Miller; Violin, 
Richard Czerwonky and Bruno Esbjorn. 

Mr. Czerwonky will again take charge 
of the orchestral training school. He 
will also direct the ensemble classes, 
forming quintets, string quartets, and 
trios for the purpose of studying cham- 
ber music. 





Ruth Ray Heard in Chicago Recital. 


CHICAGO, Aug. 26.—Ruth Ray, violin- 
ist, gave a concert in Mandel Hall, Uni- 
versity of Chicago, on Aug. 11, playing 
Lalo’s “Symphonie Espagnole,” Prelude 
in E, by Bach-Kreisler, Air for the G 
String, by Bach- Burmester, a Rondo by 
Mozart-Kreisler, “Russian Airs” by 
Wieniawski, and a group of modern num- 
bers, as well as several encores. Leon 
Benditzky played Miss Ray’s accompani- 
ments. 





Burnett to Manage McLean 


CHIcAGO, Aug. 26.—W. H. C. Burnett, 
who formerly managed Louis Grav- 


eure, has again entered the field, and 
will present Cameron McLean, baritone, 
in a recital at the Edgewater Beach 


Hotel on Sept. 3. 





Aug. 27.—Irene Pavloska, 
mezzo-soprano; Forrest Lamont, tenor 
and Virgilio Lazzari, bass, all of the 
Chicago Opera, have formed an operatic 
trio, and will give a number of recitals 
in costume before the opera season be- 
gins 


CHICAGO, 





Aug. 27.—John J. Black- 
is spending his vacation 


CHICAGO, 
more, pianist, 
in Canada. 








‘Mac Nevin 





O+ar-pwz4zoo 


Exclusive Management: Derrel L. Gross, 115 Carnegie Hall, New York 


“Her voice is one of unusual beauty and 
volume. She sang with much warmth,” 
New York Herald. 


“As an interpreter she displayed intelli- 
gence and authority. Her voice is beautiful 
and her diction fine.” 

New York Tribune. 











KATHRYN PLATT GUN 


930 Lincoln Place, Brooklyn 


Address: 


CONCERT 
VIOLINIST 


Phone Lafayette 5472-W 














GUILMANT ORGAN SCHOO 





DWIGHT EDRUS COOK 
DRAMATIC TENOR 


1625 Kimball Hall Chicago 








HAYDN OWENS 


Pianist — Apoumenanss 
Conductor—Vocal Coac 
1227 KIMBALL HALL Cc NICAGO 








L. SHADURSKAYA 


RUSSIAN BALLET SCHOOL 
9 E. Van Buren St —Rooms 532-534 














WILLIAM C. CARL, Director 


A Thorough Education for "vhe Organist 
eS. EAST 11TH ST., N. Y. 





















G. M. CUR 1 


(Graduate of Royal Academy, ‘ 
Cecilia, Rome) 


Vocal Teacher and Co: -} 


(Special Rates to Teachers 
Address Secretary, Studio: 
25 West 86th St., New Yor 
Phone 8107 Schuyler 
Consultation by Appointme: 
































HERBERT 


GOULD 


Basso 
Chicago Opera Ass’n 


Management, Harrison & Harshb 
1717 Kimball Hall, Chicago. 
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GRACE HOLVERSCHEID | 


SOPRANO 
No. Euclid Ave. 
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TENOR . Lanshe| 


Exclusive Management 


HAENSEL & JONES, Aeolian Hall, New a | | 




















Chev. F. F. CORRADETT! 


Voice Culture 


Italian Bel Canto Method Endorsed »}) 


CARUSO, POLACCO, MORANZONI, BOR: 
AMATO, STRACCIARI, SODERO, et 
314 West 72d Street c _f 685 

New York olumbus 








| 
| 





*‘A Symphony Orchestra in Brass’’ 


THE GOLDMAN BAND 


EDWIN FRANKO GOLDMAN 
Oonductor | 


202 Riverside Drive New York | 

















AcIAAY 





PHILIPS 


Associates ! oar RICHARDS, Teacher of Singing 
OLIVE ROBERTSON, Coach and Accompanist 


—— | 


will resume teaching, Monday September the eleventh for 
the season of 1922-1923. 


STUDIO: 801-802 


CARNEGIE HALL, NEW YORK CITY 


TELEPHONE, CIRCLE 1350 




















TORRIANI STUDIOS 


301-302 CARNEGIE HALL, 


NEW YORK 


‘ Telephone Circle 1350 


SEASON 1922-1923 
Open September 25th 


TORRIANI VOICE PRODUCTION AND DICTION 


Ferdinand E. L. Torriani, | 
Grace A. Newell, Associate Teacher and Coach 


Belle F elton, Accompanying and Sight Reading 





: | 
TEACHER OF SINGING 


SUMMER CLASSES IN EUROPE 
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-y CONCERTS IN MUNCIE 


and Instrumentalists in Chau- 
, and Conservatory Programs 


1g, IND., Aug. 26.—Music played 
ing part in the recent six-day 
tua programs. Two programs 
re furnished by Grossman’s Or- 
ff seven; by the Ver Haar Con- 
:pany, consisting of Edna Swan- 

Haar, mezzo-soprano; Frieda 
violinist; Nathan Zimberhoff, 
and Iona Burrows, pianist; by 
nith-Spring-Holmes Orchestral 
and by the Van Grove Concert 


y, eonsisting of Mable Van 
‘soprano; Helen Byrnes, con- 
Carl Mathien, tenor, and Eu- 
oncinaldi, baritone. An _ addi- 


rogram was given by Bohumir 
d his band. ‘ 

eds were given to the Young 
and Young Women’s Christian 





HAROLD 


Author of 


Playing” 
Repertoire— 
if Interpretation— 
Tecnniaue based 
principles of 
and Weight 


P. O. Box 44, ¢ Modern 
i: ee es ee on tue 
7725 Relaxation 











wero BIMBONI 


Coach for Opera and Recitals 
327 West 76th Street, New York City 


Veice Teacher 


Telephone Schuyler 3430 








; 


Associations, which have provided the 
community with a series of four eve- 
ning concerts. The first of these was 
given on Aug. 4 on the campus of the 
Eastern Indiana State Normal School 
by Garrett’s Boys’ Band, assisted by 
Mary Studebaker, contralto, and Donna 
McCaughn Sweeney, contralto. 

The seventeenth annual commence- 
ment of the Muncie Conservatory was 
held in the Jackson Street Christian 
Church. The playing of the Conserva- 
tory orchestra, under Ira A. McKinney, 
a vocal solo by Helen Foreman, ensemble 
numbers, an address by J. H. Baxter 
and presentation of diplomas and certif- 
icates by Harry W. Thomas, director, 
comprised the program. Post-graduates 
who received diplomas were Florence 
Gest, piano; and Ward Ellison and 
Helen McCarty. violin. 

Mrs. DANIEL N. DAVIS. 


Radio Concerts Given at Canton, Ohio 


CANTON, OHIO, Aug. 27.—Interesting 
events this summer were the radio con- 
certs organized by the Canton Daily 
News broadcasting station. These pro- 
grams have been sent out twice weekly 
since the latter part of July. One pro- 
gram was given by the following Canton 
musicians: Paul Allen, pianist; Herman 
Schmidt, violinist, and Grace Myser, 
reader; another by Mrs. R. C. Foster, 
contralto; William Strassner, baritone; 
Helen Sigrist, soprano; Ray Clewell, 
tenor; Bert Stock, pianist; Miss Katt- 
man, accompanist, and Hugh Malloy, 
saxophonist; the latest by Thomas 
Jones, tenor; Willard Goudy, tenor; 
Joseph DuBar, baritone; Lester Greene, 
bass, and Jack Denning, pianist. 

The Pittsburgh Ladies’ Orchestra, led 








WILL 


RUTH TAGER, Sec’y. 


CLARENCE | 


ADLER 


EMINENT PIANIST — [ 


AND 
PEDAGOGUE 
TEACHING — | 
ON SEPTEMBER FIFTEENTH 


AT HIS STUDIO 
137 WEST 86 STREET 


RESUME 


New York City 

















by Albert D. Liefield, gave a concert at 
the Lakeside Country Club at Meyer’s 
Lake. 
played for the members of the Canton 
Woman’s Club at a luncheon and card 
party. RALPH L. MYERS. 


Harold Berkley Gives Recital at Blue 
Hill, Me. 

BLUE HILL, ME., Aug. 26.—A musicale 
was given on August 3 at the home of 
Mrs. L. Dean Holden by Harold Berkley, 
English violinist, who has been studying 
with Franz Kneisel this summer. Mr. 





Mary Louise Thompson, pianist, 


Berkley played admirably a program, 
which included Tartinis “Devil’s Trill” 
Sonata and three groups of short pieces. 
He was applauded heartily, and was 
obliged to play additional numbers, as 
well as repeat several of those on his 
list. His accompanist was W. W. Fay 
of Boston. Mr. Berkley joins the fa- 
culty of the Cleveland Institute this 
autumn. He will also give a recital in 
New York in October. 


All the material in Musican AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 
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George W. Chadwick 
Director 





Located in the Music Center of America 
It affords pupils the environment and 
atmosphere so necessary to a _ musical 


education. Its complete organization, and 
splendid equipment, offer exceptional 
facilities for students. 


Dormitories for women students. 


Complete Curriculum 
Courses in every branch of Music, applied 
and theoretical. 

Owing to the Practical Training 
In our Normal Department, graduates 
are much in demand as teachers. 





Newfnglang _— 
ONSERVATO 
OF MUSIC 


BOSTON, 


Address Ralph L. Flanders, General Manager 
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RY 


Year Opens 





September 21, 1922 
MASS. 
The Free Priviteges 
Of lectures, concerts and recitals, the 


opportunities of ensemble practice and ap- 
pearing before audiences, and the daily 
associations are invaluable advantages to 
the music student. 

A Complete Orchestra 
Offers advanced pupils in pianoforte, 
voice, organ and violin experience in re- 
hearsal and public appearance with orches- 
tral accompaniment. 


Dramatic Department 
Practical training in acting. 








on tour 
with 


Season 1922-1923 


ALBERT E. RUFF 


Voice Specialist 


GERALDINE FARRAR CO. 


CARNEGIE HALL, NEW YORK CITY 











DR. ARTHUR D. 


WOODRUFF 


TEACHER OF SINGING 


Studio: 810 Carnegie Hall, New York 














CAVE - COLE 


PIANIST—-ACCOMPANIST 


57 W. 58th St., New York 
Phone Plaza 2450 e 











CELEBRATED 
PIANIST 
From .June 24th 
to September 


ALBERTO 
10th address: 
Friedenau.,. 


= JONAS 


Ist, 301 West 72nd Street, New York City 











OTTILIE SCHILLIG 


SOPRANO 
Recital Concert Oratorio 





MARY 
DAVIS 
Mezzo-Contralto 

HARRISON MATHER 


Direction: 





Suite 40 1425 Broadway, New York 








MARGERY MACKAY 


Mezzo-Soprano 
and 
Associate Teacher to Wm. S. Brady 
Address: 
137 West 86th Street, New York City 











M. GRACE 


Management: Wolfsohn Musical Bureau, 
8 East 34th St., New York 
Teacher of Voice 
Head of Vocal Dept. 
Teacher’s College, COLUMBIA UNIVERSITY 
Private Instruction 


Studio: 400 Carnegie Hall, New York 











LOUIS 


R O B E R T 


ORGANIST—CONDUCTOR—PIANIST 
Now in New York 
Formerly Asst. Conductor to Willem 
and Organist Concertgebouw, Amsterdam, 
8t. Bavo Cathedral, Haarlem, Holland. 
Available for Concerts, Recitals 
Limited number of pupils accepted. 
Studio: 351 W. 57th St... New York 
Phone Circle 9888 


Mengelberg, 
Holland, 





CARL 


ROLLINS 


BARITONE 
Recital—Concert—Oratorio 


223 Riverside Drive, New York 
"Phone Riverside 6241 








Charlotte 


ROZE 


SOPRANO 


Available for Concerts 
Addvess: 30 Central Park South, New York 

















GINA VIAFORA 


formerly Leading Soprano of Met. Opera Co. 





VOCAL TEACHER 


ON SEPTEMBER 15th 


311 W. 85th Street 


Will Re-open 
Her Studio at 
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511 FIFTH AVE, 


BARITONE 


Metropolitan Opera Co. 


Management: CHARLES L. WAGNER 
D. F. McSWEENEY, Associate Manager 
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BANGOR, ME.—Faith Donovan, ’cellist, 
and Hilda Donovan, pianist, daughters 
of Mrs. Thomas G. Donovan, president 
of the Schumann Club, played at the 
opening recital of the Northport Coun- 
try Club. 


* * * 


SANTA ANNA, TEX.—The Harmony 
Club, of which Mrs. Mike Meyer is presi- 
dent, is organizing an orchestra and 
choral club. The club is also actively 
interesting itself in music in the public 
schools and rural schools. 

* * * 


NEw ORLEANS, LA.—Bertram Bailey, 
vocal instructor, prepared an attractive 
program which was broadcasted by the 
Daily States Radio Service recently. 
Louise Wilhelmsen, Elsie Morgan, Mary 
Mare, Lillian Young and Mr. Bailey 
were the soloists. 

* * * 


PORTLAND, ORE.—Mrs. Lyman Avery 
Rice of Pendleton, Reatha Fowler Miller 





GRACE 


HAMLIN 


DRAMATIC SOPRANO 
Recital — Concert — Oratorio 


Westminster Hotel, Boston, U. S. A. 


LEON RAINS 


VOCAL INSTRUCTION 


Studio: 292 West 92nd St., New York 
Telephone Riverside 9486 


























Baylor College 


Conservatory 


J. O. Hardy, President 


Belton Texas 


RUMSEY 


Contralto 
Management: Music League of America, Inc. 
8 East 34th Street New York 

















WALTER 


REBENFELD 


Violinist 
Late Musical Director Deutsche Theatre, Prague, has 
opened New York Studio, teaching Sevcik Method. 


180 W. 76th St. Interviews 6 to 7 P. M. Only 








GEORGE MAY : 


Address: Arthur J. Gaines HM 
University Club Building 
St. Louis, Mo. 1 


Zdmy 








of Portland and Blanche Hammel of 
Corvallis have been granted diplomas 
qualifying them to teach the Arens vocal 
method. They were members of the 
class which F. X. Arens conducted in 
Portland this summer. 

* * * 


MUNCIE, IND.—The commencement 
exercises of the students of dramatic 
art in the Kennedy-Gano School of Ex- 
pression and Classic Dancing were held 
in the Universalist Church recently. 
They were assisted by Helen Ludington, 


pianist; Alice Lucas, mezzo-soprano, 
and Mrs. Souders, accompanist. 
* * * 


CHARLES CiITy, IowA.—The town of 
Packard, a few miles from here, and 
numbering about 300 inhabitants, claims 
the distinction of being the smallest 
town in Iowa to have a good band and 
give band concerts regularly every 
Tuesday evening. The conductor is Floyd 
Deleker. Large crowds from the sur- 
rounding country attend these concerts. 

* * + 


WICHITA, KAN.—Emma_ Barndollar, 
soprano, and Georgia Hicks, pianist, 
furnished the musical numbers at a re- 
ception and banquet given in honor oi 
Congressman Richard E. Bird at the 
Broadview. A quartet composed of 
Marguerite Dodson, soprano; Dorothy 
Marshall, contralto; M. Krehbiel, tenor, 
and Lester Weatherwax, bass, sang 
selections from  Bradbury’s’ cantata 
“Esther” at the First Presbyterian 
Church. 


a 


MARGOT 


HAYES 


Contralto 








Management 
HARRY and ARTHUR 
CULBERTSON 


Aeolian Hall 
New York 


4832 Dorchester 
Ave., Chicago 


NEW YORK-CHICAGO 








© Kholen, Mi. | 








MME. MINNA 


KAUFMANN 
Voice Teacher and Coach 
LILLI LEHMANN 
METHOD 


Address J. CARTALL, Sec. 
601-602 Carnegie Hall 
New York 











Bess Matkin, Florence Golenternek, 
Florence Louise Fisher, Laurette Hobbs, 
Virginia Porter, Lettie "Hutchinson, Jew- 
ell Lambright, Willie May Elliott and 
Mrs. Dutton. 

* * * 


POUGHKEEPSIE, N. Y.—Radio was 
utilized as a novelty at the county fair, 
as the artists, instead of coming to the 
fair grounds, ‘remained in Poughkeepsie, 
fifteen miles away and sang into the 
radio outfit. Solos were given by Mar- 
guerita Baker of New York, soprano; 
Winfield Williams of Poughkeepsie, 


tenor, and Harry Watts of Pough- 
keepsie, pianist. The address of the 
Mayor of Poughkeepsie, George D. 


Campbell, was also given by radio. The 


concert and address were heard by sev- 
eral thousand persons. 





1717 Kimball Hall, Chicago 








CHARLES 


MARSHAI L 


World’s Famous Teno 


Management HARRISON & HARSHB > x ER | 


1717 Kimball Hall, Chicago 
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OAPAMA AL iE LS ltl i TYLER, TEX.—Harriett Jarrell, nine- — 
year-old daughter of Mrs. E. F. Jarrell, JESSIE 
soprano, was recently presented in piano | 
recital by her teacher, Mrs. Louis Durst. ‘ HR ] S ! IA Y 
The program included several Chopin i 
numbers. Mrs. W. C. Howell presented Soprano | 
the following advanced pupils in recital: Meanseeeent, Marien & Herehb:-,-. 
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American College of Physical Edu atin | 
Music, Expression and Dramatic Art 


GILBERT WILS9 


> 





STUART BARKER 


BARITONE 


Voice Culture, Lectures and Recitals 
Chicago Conservatory, %th Floor, Auditorium Bldg. 








RUTH BRADLEY 


PIANISTE 
720 Cass St. 





Chicago 








WM. SHAKESPEARE 1! 


VOICE 


830-31 Fine Arts Bldg., Chicago 
*"PHONE HARRISON 4789 
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Baritone, Dean of the Department 
4200 Grand Boulevard, Chicag: 
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Aeolian Hall, 
MICHAEL 


American Violin, viz.: 
Direction: 
Literature upon request FREP. 














VIOLIN CONTEST RECITAL 


Monday Evening, November 13th, 1922, 8.15. 


BANNER, 
Stradivarius Violin will be displayed. 
J. D. Horvath, Horvath Building, 1861 Madison Avenue. 
Phone Harlem (115 


Soloist 











JOHNSTON, 1451 





Broadway, 


ROBERT RINGLING 


BARITONE 


Management: 
New York 




















PEABODY CONSERVATORY 


HAROLD RANDOLPH, Director 


The oldest and most noted Conservatory in the Country 
Circulars mailed 


BALTIMORE, MD. 











Mme. 
CAROLINE 


MIHR-HARDY 


STUDIO: 50 WEST 67th STREET, NEW YORK Telephone, COLUMBUS 1405 


VOICE. Teacher of MARION 
TELVA, Metropolitan Op. Co. 








Henri LA 


50 W. 67th St. 


HIGHER TECHNIQUE OF SINGING 


Author of “Practical Psychology of Voice” (Schirmer) 
Pronounced by Teachers as the Best Book on Voice 
Phone, Columbus 1405 











Knabe Piano Used 


JOHN CHARLES THOMAS 


American Baritone 


Concerts—Recitals— 


Oratorio 


Entire Season 1922-193! 


~aea: 


Johnston, 1481 
a &., New York. 
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PIANIST—COMPOSE R—PEDAGOGUE 
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Studios: 151 Second Avenue, New ‘tork 


HEIMEL 


VIOLINIST—PEDAGOGUE 
"Phone Dry Dock 4070 








TEACHER OF SINGING 


HARRIOT EUDORA BARROWS 


TRINITY COURT, BOSTON 














BERTHA 


BEEMAN 


DRAMATIC CONTRALTO 
Management L. A. KEENE 


120 W. 74th St. New York City 





* Ellerman 


570 West 156th Street, New York City. 


ure wz00 








Phone Billings 1593 

















Vocal Art-Science Studio 


Endorsed by Dr. Frank E. Miller, Founder of Vocal A 





125 . sith St., New Sore | 


MAUDE DOUGLA Tw aeicDY 
MASON WOOLSON 
a Murray Hill 991 


——, 





FRANK DAMROSCH, DIRECTOR 


INSTITUTE OF MUSICAL ART 


THE CITY OF 


NEW YORK 


120 CLAREMONT AVENUE 


—— 











Ohe Clebeland [nstitute of ()usir 


3146 EUCLID AVENUE, CLEVELAND, OHIO 
ERNEST BLOCH, Musical Director Mrs. 


Franklyn B. Sanders, Executive Director 











FINE ARTS IMPORTING CORPORATION 


Depositary Agents for FRENCH MUSIC PUBLISHERS 


CLASSICAL AND MODERN MUSIC AT VERY REDUCED PRICES 
Bryant 9800 


130 West 42nd Street 


New York 





‘SHIRLEY 


SOPRANO 
Available Season 1922-23 


Personal Representative, Remo Cortes! 
257 West 86th St., New York 











2 ae MYERS 





(Mrs. George McManus) 





FLORENCE McMANU 


LYRIC SOPRANO 


In America Entire Season 192-25 


30 Central Park Sout» 
NEW YORK 
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OE 


GIVE NATIONAL PROGRAMS 
‘'~ GOLDMAN BAND SERIES 





Russian, Italian and French Evenings 
p,ove Popular—Lotta Madden and 

Ernest Williams Heard 

last week but two of concerts by 
the Goldman Band on the Columbia Uni- 
versity Green, under Edwin Franko 
Goldman’s leadership, was opened on 
Aug. 21, after the organization had 
from its summer activity during 


os stomary period of a week. Special 
events, given each evening with the ex- 
ception of Saturday and Sunday, in- 
cluded Russian, Italian, French and 
comic opera programs. The _ soloists 
_ Lotta Madden, soprano, and Ernest 


_ Williams, cornetist. 
” Miss Madden was heard on the eve- 


ning of Aug. 21, singing with much 
charm a group comprising Purcell’s 
“Passing By,” Massenet’s “Open Thy 
Blue Eyes” and “Do Dreams Come 
True?” by B. Sherman Fowler. The 
band played excerpts from “Walkiire” 


and Rte bo by Grieg, Litolff, Ganne, 
Johann Strauss, Godfrey and Goldman. 

The Russian program, on Aug. 22, 
comprised Tchaikovsky’s “1812” Over- 
ture, “Marche Slave” “Albumleaf” and 
two movements from the “Symphonie 
Pathétique,” the Wedding March from 
Rubinstein’s “Feramors” and two Rim- 
sky-Korsakoff numbers, the “Song of In- 
dia” and an arrangement of a “Hebrew 
Love Song,” the last-named effectively 
played by Mr. Williams. Two numbers 
by Rachmaninoff and Ippolitoff-Ivanoff 
and the “Volga Boatmen’s Song” com- 
pleted the list. 

The numbers on the Italian program 
of the following night ranged from Boc- 
cherini to Puccini, these composers being 
represented, respectively, by the well- 
known Minuet and excerpts from “Ma- 
dama Butterfly.” Mr. Williams played 
the “Inflammatus,” from Rossini’s “Sta- 
bat Mater.” The band was heard in 
excerpts from operas by Rossini, Verdi, 
Maseagni, Ponchielli and Leoncavallo 
and the Triumphal March from Man- 
cinelli’s “Cleopatra,” 

Excerpts from operettas by Suppé, 
Sullivan, Johann Strauss, Victor Her- 
bert and Sigmund Romberg made up the 
novelty program on Aug. 24. Several 
compositions by Mr. Goldman were pre- 
sented as encores and heartily applauded. 

The French works given on the clos- 
ing program of the week included the 
Overtures to Thomas’ “Mignon” and 
Auber’s ‘Masaniello,” excerpts from 
“Faust” and numbers by Massenet, 
Saint-Saéns and Offenbach. Mr. Wil- 
liams was heard in a Gounod Berceuse, 
given as a-cornet solo. Encores were de- 
manded by the large audience. 

The conductor of the organization an- 
nounces that the numbers of the final 
five concerts of the series, in the week 
veginning Sept. 4, will be chosen from 
among those most popular during the 
season. Both Miss Madden and Mr. Wil- 
iiams will be heard on the final program 


of Sept. 8, 


Appearances for Klibansky Pupils 


’ Several pupils of Sergei Klibansky 
ave made appearances recently. Elsie 
Duffield has sung in Ballston, Schenec- 
tady and Round Lake, N. Y., and will 
fulfil several other engagements before 
the fall. Sara F. Lee has given several 
recitals in Glen Lake, N. Y. Abbie 
Helen Howard and Alice Bender were 
chosen as soloists for the seven perform- 
of the “Wayfarers” pageant at 
Seattle. Naney Finger is now soloist 
at the Presbyterian Church in Lawrence, 
: Sy dney Allison has been engaged 
“9 two weeks at the Everett. Theater, 


e 
ances 





-_ 


lexander Slawson Heard by Rotary 
Club 


_ Alexander Slawson. tenor, a pupil of 
Harold Hurlbut, New York vocal teacher, 

before the Rotary Club of New 
: recently. He was accompanied by 
“rrest R. Ball, composer. 





Gustave Becker to Give Bach Concerts 


_The American Progressive Piano 
School, of which Gustave L. Becker is 
tor, will be re-opened on Sept. 11, 


y 





“LLL eect: Udllddlldddddddiildddiddddiy, 


and Mr. Becker announces that his as- 
sistants will include Johanna Appel- 
bohm-Arnold, a former protegée of the 
Queen of Holland: Ellis Moss, formerly 
of the Petrograd Conservatory, and 
Sophye Turkel, a graduate of the Lem- 
berg Conservatory. Mr. Becker will 
continue his work on the harmonic struc- 
ture of the Bach Inventions and plans 
to give a miniature Bach festival on four 
successive evenings, devoted to Bach’s 
work in the smaller forms. 





Macbeth and Griffith Judges in Song 
Contest 


Florence Macbeth, soprano of the Chi- 
cago Opera Association, and Yeatman 
Griffith, New York vocal instructor, 
were the two judges selected by the man- 
agement of the Starlight Amusement 
Park to adjudicate the annual song con- 
test held in the park last week. Ross 
Fowler, of New York, and Mildred Ma- 
guire, of Brooklyn, were the winners. 


LaForge and Berimen Pupils Play 


Five piano pupils of Frank La Forge 
and Ernesto Berimen appeared in a 
class recital at the LaForge-Berimen 
Studios recently, under the personal di- 
rection of Mr. Bertimen. The young 
artists displayed musicianship and artis- 
tic gifts in interpretation. Rosamond 
Crawford, Erin Ballard, Helen Schaf- 
meister, Jessie Miller and George Vause 
contributed the program, which was 
made up of compositions by Schumann, 
Chopin, Schubert, Liszt, Leschetizky and 
Rachmaninoff. 


Sol Alberti Concludes Tour 


In addition to teaching this summer, 
Sol Alberti, New York pianist, recently 
concluded a concert tour with Evelyn 
Scotney, visiting Pittsburgh, Philadel- 
phia, Toronto and Montreal. He also ap- 
peared with Anna Fitziu in Port Henry, 
N. Y., on Aug. 15 and Point Pleasant, 
N. J., on Aug. 25. Elvin Smith, a pupil 
of Mr. Alberti, will act as accompanist to 
Evelyn Scotney on her ten-weeks’ Pacific 
Coast Tour, starting the middle of Octo- 
ber, and will play solos. 





Thomas Franco Ends Summer Classes 


Thomas Franco, concert violinist and 
teacher, has concluded his summer 
classes at his New York and Brooklyn 
studios and will open his regular season 
on Sept. 11. Mr. Franco is a graduate 
of the Royal Conservatory of Italy and 
has appeared with success in concert and 
recital in this country and abroad. Dur- 
ing the season a concert will be given by 
the Franco Concert Orchestra, composed 
of students and professional players. 
Several students of Mr. Franco will also 
be heard in recital. 


Conflicting Dates Prevented Dornay’s 
Stadium Appearance 


Louis Dornay, Dutch tenor who was 
chosen by the auditions committee for 
an appearance with the Philharmonic at 
the New York Stadium, was prevented 
from apvearing because of conflicting 
dates. He has been spending the sum- 
mer at Midland Park, N. J., and with 
his wife. Betsy Culp, will leave for 
Kansas City soon after Sept. 1 to begin 
his duties as head of the vocal depart- 
ment of Kansas City Conservatory. 


“Prince Igor” Dances at Capitol Theater 


The Polovitzian Dances from Boro- 
dine’s “Prince Igor” were among the 
ballet divertissements on the program of 
the Capitol Theater during the week be- 
ginning Aug. 27. The solo dancers were 
Maria Gambarelli. Alexander Oumansky, 
Doris Niles and Thalia Zanou, assisted 
by the ballet corps. Lidja de Buda, 
dancer from the Budapest Opera, made 


her first apnearance in America, inter- 
preting a Strauss Waltz. Miss Niles 


also repeated an original Hindu Dance, 
arranged by Mr. Oumansky. Erno 
Rapee, who recently returned from a 
Eurovean vacation. resumed the conduc- 
torship of the orchestra. which plaved 
two movements from Dvorak’s “New 
World” Svmphony. David Mendoza, as- 
sociate conductor, who ied the organiza- 
tion in Mr. Rapee’s absence, is now en- 
joying a brief vacation. 





COLEELELEEL_: 


HUGHES PUPILS HEARD 


Series of Ten Piano Programs at Studio 
Concluded 


The series of ten programs, given 
on consecutive Friday evenings this 
summer by pupils of Edwin Hughes, 
pianist, at his New York studio, was 
brought to a close on Aug. 18 with an 
interesting and finely played program 
by Solon Robinson of Kansas City. His 
numbers included the Bach-Tausig Toc- 
cata and Fugue, Song without Words in 
E by Mendelssohn, Impromptu in B Flat 
by Schubert, Sonata in B Minor, Valse 
Op. 42, Nocturne in B, Scherzo in C 
Sharp Minor by Chopin; Etude de Con- 
cert and “Mephisto” Waltz of Liszt. Mr. 
Robinson is unusually well-equipped 
technically, and possesses definite artis- 
tic gifts. He delighted his audience and 
responded with two encores. He has 
been soloist with the Kansas City Or- 
chestra under the baton of Carl Busch. 

Sascha Gorodnitzky was the soloist 
at the ninth musicale on the evening of 
Aug. 11. The pianist disclosed emo- 
tional and dramatic qualities and fine 
tone in a program that included Schu- 
mann’s Sonata in G Minor, two Chopin 
Etudes, the Impromptu in A Flat and 
the B Flat Minor Scherzo, Liszt’s “Ap- 
parition” No. 2, and Ballade in D Flat, 
Rubinstein’s Etude in G, Barcarolle in 
G and the Staccato Etude. 

The series of recitals included eight 
individual programs, in the course of 
which many of the most significant 
works in pianoforte literature were pre- 
sented, and in addition, two evenings of 
concertos, when Mr. Hughes played the 
second piano parts in the Concertos in 
A and E Flat of Liszt, Spanish Rhap- 
sodie of Liszt-Busoni, “Les Djinns” ot 
César Franck, Concerto in C Sharp 
Minor of Rimsky-Korsakoff, Concerto in 
C Minor of Saint-Saéns, Concerto Al- 
legro, Op. 134, of Schumann, Concert- 
stick of Weber and Suite for Two 
Pianos by Arensky. The young artists 
who took part in the summer recitals, in 
addition to those mentioned above, were 
Aurora Potter, Theresa Koerner. Jewel 
Bethany, Jennie Seidmann, Beatrice 
Klein, Dorsey Whittington, Alton Jones, 
and Morris Wolfson. 

Mr. Hughes’ summer class has been 
attended by pianists and teachers from 
all parts of the country. At its close, 
Mr. Hughes will devote himself to the 
preparation of programs for his coming 
concert season. 


Soloists Heard at Rivoli and Rialto 
Theaters 


The Overture to Massenet’s “Phédre” 
was played by the orchestra at the Rivoli 
Theater during the week beginning Aug. 
27, under the alternate batons of Fred- 
erick Stahlberg and Emanuel Baer. 
Miriam Lax, soprano, Susan Ida 
Clough, mezzo-soprano, sang Arthur 
Penn’s “Sunrise and You.” At _ the 
Rialto Theater Grace Bowman, soprano, 
sang a number from Leo Fall’s “Rose of 


and 


Stamboul.” Arthur J. Martell, of Bos- 
ton, organist, was heard in a _ special 
number. The orchestra, under Hugo 
Riesenfeld and Joseph Littau, played 
Suppé’s “Morning, Noon and Night in 
Vienna.” 

Blochs to Open New Studios 


Alexander Bloch. violinist and teacher, 


and his wife, Blanche Bloch, pianist, 
have been passing the summer at Arrow- 


head Cottage. Lake George. Mr. Bloch 
has been teaching there during the sum- 
mer months. The Blochs return to New 
York about Oct. 1, and will open their 
new studios at 422 West Twenty-second 
Street. 


Duluth Musician Visits New York 


Ernest Lachmund, composer and pi- 
anist, and Mrs. Lachmund, who head the 
faculty of the Lachmund School, Duluth. 
Minn.. visited the former’s brother, Carl 


C. Lachmund, in New York recently. 


Columbia University Students 
Lecture-Recital on Duo-Art 


Doris B. Wendt of the Department of 
Educational Service of the Aeolian 
Company gave two lecture-recitals be- 
fore the students of the department of 
music of Teachers’ College, Columbia 
University, on Aug. 9 and 10. Mrs. 
Wendt spoke on “Educational Tenden- 


Hear 


cies and Needs in Music To-day,” and 
“Practical Problems and Material to 
Meet Them,” illustrating her talks with 
compositions played on the Duo-Art. 
Two numbers were of special interest, 
the first roll of orchestral music pro- 
duced—the slow movement of Beethoven’s 
Fifth Symphony conducted by Albert 
Stoessel—and the Chopin “Valse Bril- 
liante,” played by Paderewski, the first 
record made by the pianist in recent 
years. 


Myrtle Hale Treadwell Appointed to 
Idaho Post 


Following her recital at the Metropoli- 
tan Opera House Studios, Myrtle Hale 
Treadwell, soprano, a pupil of Harold 
Hurlbut, New York vocal teacher, ac- 
cepted a position as head of the vocal 
department of the Idaho State Normal 
School, Lewiston, Idaho. 





Zan Pupil in Operatic Tour 


J. Irving Johnston, tenor, pupil of 
Nikola Zan, New York vocal teacher, 
has just concluded a tour of ten weeks 
in the South and West with a company 
playing “The Mikado.” Mr. Zan was 
heard in a recital at the Atlantic High- 
lands Casino, Atlantic Highlands, N. J., 
on Aug. 17. His program comprised 
numbers by Wagner, Homer and Speaks. 





Adler Pupils Appear in Europe 


Reports have been received by Clar- 
ence Adler, pianist and teacher, that 
two of his pupils, Ruth Clug and Wilma 
Hilberg, are appearing in Europe with 
success. Miss Clug will return to Amer- 
ica in November for a tour of the states. 
Mr. Adler will make his first appear- 
ance of the season at the Chamber Mu- 
sic Festival at Pittsfield with the New 
York Trio. He will resume activities at 
his New York studio on Sept. 15. After 
a very strenuous and successful season 
during the past year, Mr. Adler is 
spending the summer at Lynn, Mass. 


PASSED AWAY 


Wenzel Novotny 


PRAGUE, Aug. 22.—Wenzel Novotny, 
one of the most prominent musical fig- 
ures in Czecho-Slovakia, died here re- 
cently after a short illness. In addition 
to composing many songs and works for 
violin, he was editor of the musical 
paper Dalibor, contributed articles on 
music to a score of newspapers, and 

















translated into Czech the librettos of 
all the Wagner operas and a score of 
others. 
Bertha Steinher 
VIENNA, Aug. 20.—Bertha Steinher, 
at one time a_protegée of Johann 
Strauss, the younger, and one of the 


most famous interpreters of his “Fleder- 


maus” died recently at the age of 
seventy years. Her career extended also 
into grand opera in which she won 


renown throughout central Europe. She 
made her farewell appearance as Aida 
in Berlin in 1881. 


Dr. Otto Juettner 


CINCINNATI, Aug, 25.—Dr. Otto Juett- 
ner, composer and author, and a promi- 
nent figure in the musical life of the city, 
died yesterday after a short illness. He 
was fifty-seven years old. Dr. Juettner’s 
scientific work was rewarded by recogni- 
tion and decorations from societies both 
here and abroad. 


Paul Gautier 


Paris, Aug. 19.—Paul Gautier, tenor, 
well known here and in the provinces, 
died recently at the age of fifty-nine. He 
sang virtually every leading tenor réle 
in French and Italian opera in the 
course of his career. 


James P. Dobbins 


ALA., Aug. 26.— Mrs. 
James P., Dobbins, musician and church 
worker of Birmingham, died last week. 
She was a member of the South’ Side 
Baptist Church, was very active in her 
assistance'in young people’s work and a 
talented soloist. GEORGE H. WATSON. 


Mrs. 
BIRMINGHAM. 


Susan H. V. 


Susan H. V. 
Peavey, pianist, died 
Euclid Avenue, Brooklyn, on 
She was the widow of George G. 
formerly a Brooklyn publisher. 


Peavey 

mother of N. Val 
at her home in 
Aug. 17. 
Peavey, 


Peavey, 
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Members of Faculty and a Group of Students at the Summer Master Session of the A. Y. Cornell School at Round Lake, N. Y. Left to Right, Front Row: Virginia Martin, Genevieve 
Garrette, Grace Beaumont, Berta Jobes, Mildred Whiting, Matilda Himes, Eva Minnick, Emily Penick, Lucille Rogers, Eloise Peake and Grace Johnson. Second Row, Belle 
Robinson, Elma Carey Johnson, Ethel Best Rowe, Lillian S. Willis, Florence Schofield, Emma Reeves, Adelaide Louise Campbell, Teacher of Voice and French Diction; Charles 














Gilbert Spross, Composer and Coach; A. Y. Cornell, Head of the School; Minna J. Gaudry, Edith Frantz Mills, Helen Klaffky, Ruth Ely, Dorothy Sholly and Rose Des Rosiers, in 
Third Row, Stuart McKirdy, Harvey Lidstedt, Earl C. Waldo, Bessie Peyton, Helen H. Brockway, Katherine Beane, Helen F. Smith, Gertrude Watts, Ralph Spittal, Anna Cavett, 
Thomas A. Sullivan and George Timmons. Top Row, Clarence Dretke, Howard Thomas, Franklin C. McGill, Frank Hardman, and Joseph H. Whittemore R 
OUND LAKE, N. Y., Aug. 19.—The Campbell, head of the voice department cleared up in the case of any student by Station WGY at Schenectady in an A | 
sixteenth annual session of the A. Y. Of Hollins College, as assistant teacher observation of the treatment of the same teresting broadcasted program. the p 
Comtiath Gemanr Gelinek of Word’ taskvor- < soe and teacher of French diction. difficulty in the voice of another. Ruth Ely, coloratura soprano, a pupil wih 
n the course the main principles of Mr. Spross’ coaching was a feature 01 of Mrs Gaudry, of Savannah, and 

tion, which closed on Aug. 12, was un- vocal training were discussed, not only the session. The French diction course, wr Cornell gave an interesting recita rush 
usually successful. Mr. Cornell and nis’ in private lessons but in master classes, conducted by Miss Campbell, who has oy, July 26 Mr. Spross assisting as pa York 
associate teachers found this term the = sen Mr. Cornell imparted in an completed her eighth year as assistant companist and solp pianist. Elma Carey conge 
most interesting in the history of the conden od peg prong BE cer pe = eo) Cornell, was wel! attended this Johnson, soprano, with Mr. Cornell a: toriur 
institution. The class comprised forty- song interpretation. The “open forum” . Weekly recitals were given in the ee oy Og i ang many 
nine students, representing eighteen style of these classes proved very valu- large Round Lake Auditerium, all of the f aoa penn - tic hie oa ll be theate 
states, and assistance was given by able, as vocal problems were considered students being presented to the public Audi “= 6S "hie a wees 5 tn This < 
Charles Gilbert Spross, composer and and principles illustrated by pupils. during the season. Several of the more /*™ itorium on Aug. 7. weer 
pianist, as coach, and Adelaide Louise Points confusing and difficult were experienced singers were heard from HOWARD THOMAS repeal 
there 
SIX CONCERTS GIVEN IN BAY VIEW, MICH., FESTIVAL Arnold Volpe Assumes Directorship of SUPERVISOR FOR GREELEY §° pro 

; Kansas City Conservator ——- halls 
and two pianos, all led by Robert Mc- vied d h locke K 1 oO eben 
Series of Interesting Programs Con- Cutcheon. Arnold Volpe, conductor and com- John Clarke Kendel, Head of Colorado evenir 
cludes with Performance of “Rose The last two concerts preceding the P0S€?; has left New York for Kansas Teachers’ College Conservatory, At . 
i a ae : festival were given by Burton Thatcher, City, where he has been appointed musi- A ppointed record 

Maiden” Cantata : ’ peony vir al d f the Kansas City Con- 4 

baritone, and Howard Barnum, violinist, 4! director of the Kansas City Con ae om , . vear, | 
Bay View, Micu., Aug. 26.—A series with Ethel Flentye and F. Dudleigh Ver- ‘Servatory. Mr. Volpe studied with Leo- GREELEY, CoL., Aug. 19.—Jesse Ni odin a 
of six concerts was given during the fes- nor, accompanists, and by the Assembly pold Auer in Petrograd and has been a__lon, superintendent of the Denver schoo! 1B 
tival which began on the afternoon of Vocal Quartet, a string quartet, Howard ‘eSident of New York since 1898. For .v<tem, has announced the appointn Leola 
Aug. 16. Those who contributed to the Barnum, Helen Roland, Cordelia De Vol, ™@DY years he was conductor of the of John Clarke Kendel as supervisor of i .....:. 
first program included the women’s Louise Schellschmidt-Koehne, Mrs. E. E. Young Men’s Symphony, the Volpe Sym-  jusie in the public schools. Mr. K« eg 
chorus, Lowell Wadmond, conductor; a Flickinger, R. G. McCutcheon, Henry Phony and conducted the summer con- ji, jead of the Conservatory in the | up Ne 
harp ensemble composed of Louise Tovey, Dudleigh Vernor and Ethel Flen- certs at the Lewisohn Stadium during j445 State Teachers’ College her | my coming 
Schellschmidt-Koehne, Catherine Smeltz- tye. PAULINE SCHELLSCHMIDT. the first two years of this series. Dur- ha, done much to increase its prestig selves 
ley and Elizabeth Love and a string saiveimneipivenataienstintans ing the musicians’ strike last summer fro» the past two.years he has been p! severa 
quartet composed of Howard Barnum, Malipiero Completes New C rwéle of Lyric Mr. Volpe conducted an orchestra of 260)  jgont of the Colorado Association 0! activit 
Warren Cook, Alice Smith and Helen eamenhi : ¥ men at the maxngton Gpera House. Music Teachers. He has conducted Mr. 
Roland, and Ethel Flentye, accompanist. ‘ Ae Philharmonic Orchestra and the Elks Ming se 
In the evening Howard Barnum con- PARMA, Aug. 19.—Francesco Mali- Viennese Violinist Arrives Band and has been choirmaster and fewer 
ducted the Assembly Orchestra in num- _piero, who is a member of the Conserva- Alfred Schotter, Viennese violinist, loist in the Methodist Church. the se 
bers by Suppé, Balfe, Brahms and nee tory faculty here, has completed a new arrived in New York from Bremen by John A. Patton. vocal instructor in th Europ 
with Howard Allen, cornet, as soloist. cycle of three one-act lyric pieces based the Yorck on Aug. 14. Mr. Schotter, Utica College Conservatory of Ne made f 
At the third concert, on the following on three comedies of Goldoni. All three who was a pupil of Joachim, has been York, who is doing special voice training J for a ¢ 
afternoon, the artists were the Hudson deal with the life of Venice, Malipiero’s ¢oncertmaster of the Berlin Philhar- at the State Teachers’ College in Gree! nancial 
Male Quartet, consisting of Harry E. birthplace. The first, called “La Bot- monic and has appeared in concert and this summer, was presented in recit able td 
Parker, Thomas C. Muir, Harry A. Lei-  tega de Caffe,” is an expression of the with orchestra in the various European recently at the First Baptist Chu they f¢ 
ter and Alfred S. Cowperthwaite, who street life. The second, “Sior Todero centers. He may locate in America and Greeley possesses a saxophone band fj they w 

with Guy C. Filkins as accompanist, Brontolon,” deals with the more inti- wil] be heard in concert this fall. A Car- of thirty-one members, under the | ning. 
gave an admirable program. In the eve- mate Venetian home life, and the third, negie Hall recital is scheduled for an_ ship of William M. Calkins. ind a 
ning this organization appeared with the “Le Baruffe Chiozzotte,” is laid on the carly date . MARGARET SANFORD NEI! from E 
Hudson Women’s Quartet, which ap- lagoons of the city. They are designed > , by for 
peared at the next concert alone. The _ to form a single evening’s entertainment ; > 7% ess th: 

Women’s Quartet comprises Isobel Hunt as does the composer’s “L’Orfeide,” Are considered by expert judges to be the ™ 
Fuller, May Flower Cowperthwaite, Mil- which includes “La Morte della Ma- ee eee eee See meeee vele- rhe 
Sritee sad Rattan fciana é » 4 j a g om od on ae "Oct. able improvements than all others. Schaad 
dred Mitten and Bertha Bright. schere,” “Sette anzone” ant Orfeo Grand, Inverted Grand and Player-Pianos etitior 
At the final concert the cantata, “The ovvero |l’ottave Canzone. Malipiero Sncninttinal & ter of 

Rose Maiden,” was given by the Hudson says that in his Goldoni comedies, “‘L’Or- 4 Th 
Male Quartet, the Hudson Women’s _feide” and “Pantea,” he is aiming at a w ee a eigenen & — « A | Mr _ 
Quartet and the Assembly Quartet, as- different object from the one now the P i A N O S ee ee ee Ad i 
7 : - Send for illustrated Art Catalogue Dursuer 
sisted by the Assembly Orchestra, organ center of Italian theater music. _ artists 
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